
Village of Winnetka 
 Landmark Preservation Commission Special Meeting 

  
 

April 17, 2023 at 7:00 PM 
Winnetka Village Hall Council Chambers 

510 Green Bay Road 
 

NOTICE 
Public comment is permitted on all agenda items at the meeting.  If you wish to provide testimony or comments 
prior to the meeting, you may provide them one of two ways: (1) by sending an email to planning@winnetka.org; or 
by sending a letter to Community Development, Village of Winnetka, 510 Green Bay Road, Winnetka, IL  60093.  All 
agenda materials are available at www.villageofwinnetka.org/agendacenter.  

The Village of Winnetka, in compliance with the Americans with Disabilities Act, requests that persons with 
disabilities, who require certain accommodations to allow them to observe and/or participate in this meeting or have 
questions about the accessibility of the meeting or facilities contact the Village ADA Coordinator at 510 Green Bay 
Road, Winnetka, Illinois 60093, (Telephone (847) 716-3543; T.D.D. (847) 501-6041). 
 
 

AGENDA 
1. Call to Order 
2. Public Comments 
3. Approval of Minutes 
  a. Approval of the March 6, 2023, Regular Meeting Minutes 
4. Demolition Permit Applications 
  a. Case No. 23-05-LPC - 1205 Sunset Road: (continued from March 6, 2023 

meeting) Review of the demolition permit application submitted for the single-
family residence at 1205 Sunset Road. 

5. Historical Architectural Impact Studies (HAIS) 
  a. Case No. 23-01-LPC - 13 Indian Hill Road: Review of the Historical 

Architectural Impact Study (HAIS) submitted for the single-family residence at 13 
Indian Hill Road. 

  b. Case No. 22-26-LPC - 614 Pine Lane: Review of the Historical Architectural 
Impact Study (HAIS) submitted for the single-family residence at 614 Pine Lane.  

6. Other Business 
  a. May 1, 2023, Regular Meeting - Quorum Check 
  b. 2023 Preservation Awards Update 
7. Adjournment 
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1 LANDMARK PRESERVATION COMMISSION
2 MARCH 6, 2023 MEETING MINUTES
3
4 Members Present:                             Jack Coladarci, Chairman
5 Chris Enck
6 Laura Good
7 Beth Ann Papoutsis    
8 Joseph Stuart 
9 Paul Weaver 

10  
11 Non-Voting Member Absent:         Bob Dearborn 
12
13 Members Absent:                              None
14   
15 Village Staff: Christopher Marx, Associate Planner
16  
17 Call to Order & Roll Call:
18 Chairman Coladarci called the meeting to order at 7:00 p.m. Mr. Marx took roll call of the Commission Members 
19 present. 
20
21 Public Comment:
22 No public comment was made at this time.
23
24 Approval of Minutes:
25 a. Approval of February 6, 2023 Meeting Minutes.
26 Chairman Coladarci asked if there were any comments or corrections to be made to the February 6, 2023 meeting 
27 minutes or a motion to approve. A motion was made by Mr. Stuart to approve the February 6, 2023 meeting 
28 minutes. The motion was seconded by Mr. Enck. A vote was taken and the motion unanimously passed, 6 to 0: 
29 AYES: Coladarci, Enck, Good, Papoutsis, Stuart, Weaver
30 NAYS: None 
31
32 Demolition Permit Applications:
33 a. Case No. 23-04-LPC - 1304 Asbury Avenue: Review of the demolition permit application submitted for 
34 the single-family residence at 1304 Asbury Avenue. 
35 Mr. Marx identified the applicant, the property’s location, size and zoning classification with a date of construction 
36 of approximately 1913 with subsequent alterations. He stated the property is not listed on the Illinois Historic 
37 Structures Listing and the Historical Society stated the property did not have architectural or historical significance. 
38 Mr. Marx then asked if there were any questions. 
39
40 Mr. Weaver asked if the lot to the east is empty. Mr. Marx responded it has existed for a long time with two 
41 separate PINs with the new owner developing the property as two separate lots. Chairman Coladarci asked if two 
42 homes would be built following demolition. Mr. Marx confirmed that is correct. Mr. Weaver referred to the 
43 neighbors’ issues which do not relate to preservation and asked if those concerns would be addressed. Mr. Marx 
44 stated Community Development has measures in place in terms of the demolition and construction process to 
45 ensure the rules are followed which he described. No additional questions were raised at this time. 
46
47 Christopher Miroslaw, the general contractor, stated a new single family residence would be built adding the cost 
48 of renovating the existing home far outweighed the benefit of building a new home. Chairman Coladarci asked if 
49 they considered selling the home and Mr. Miroslaw responded they only considered development. Ms. Papoutsis 
50 asked what would be the style of the new home and Mr. Miroslaw responded the home at 1304 Asbury would be a 
51 traditional stone façade home with hardy board exterior. He stated 1300 Asbury would be a modern, all stucco 
52 home noting both would be spec homes. Mr. Miroslaw estimated them to measure 2,800 square feet noting the 
53 existing home measured 1,700 square feet. No additional questions were raised at this time. 
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1
2 Chairman Coladarci then asked for public comment. No comments were made at this time. He then called the 
3 matter in for discussion and asked the Commission Members if they felt an HAIS is necessary. Chairman Coladarci 
4 also asked for a motion to grant the demolition permit for 1304 Asbury. A motion to grant the demolition permit 
5 for 1304 Asbury was made by Mr. Weaver and seconded by Ms. Papoutsis. A vote was taken and the motion 
6 unanimously passed, 6 to 0: 
7 AYES: Coladarci, Enck, Good, Papoutsis, Stuart, Weaver
8 NAYS: None 
9

10 b. Case No. 23-05-LPC - 1205 Sunset Road: Review of the demolition permit application submitted for the 
11 single-family residence at 1205 Sunset Road.
12 Mr. Marx identified the property’s location and zoning classification noting the property was purchased by the 
13 Village and constructed in 1955 with subsequent alterations. He stated the structure is not listed on the Illinois 
14 Historic Structures Listing and the Historical Society stated the property does not have architectural or historical 
15 significance. Mr. Marx added no correspondence was received relating to the application and that Emily Grimm, 
16 the Assistant Village Engineer, would be speaking to the application on behalf of the Village. He asked if there were 
17 any questions. Chairman Coladarci asked why the Village acquired the property. 
18
19 Emily Grimm informed the Commission as part of the storm water program, she explained how a large pipe would 
20 be installed underground after considering obtaining an easement between the two properties. She stated they 
21 determined that was not the best option and a grant was obtained from the MWRD to acquire the property. Ms. 
22 Grimm stated since it is a flood prone property, they received a grant to purchase the home, demolish it and for it 
23 to remain open space in perpetuity. She confirmed this is the only property to be affected by the storm water 
24 project. Ms. Grimm explained how the water flowed to the Forest Preserve and the pipe is being installed to 
25 increase water flow capacity. Ms. Good asked if there is similar precedent. Ms. Grimm responded the Village may 
26 not have done it before and referred to surrounding communities which have acquired properties in the same 
27 manner. Ms. Good asked if they would consider moving the home prior to its demolition. Ms. Grimm responded 
28 they never considered that and the land had to be deeded open space. Ms. Papoutsis asked if deconstruction 
29 would be considered. Ms. Grimm stated once the contractor is hired, it can be discussed with Community 
30 Development. Mr. Weaver asked if the home’s interior has been maintained. Ms. Grimm responded she does not 
31 know the home’s interior condition. The Commission Members discussed prior owner, Cynthia Weese. Ms. Grimm 
32 noted there are multiple homes in the area in the flood plain. She stated the grant paid for 75% of the home’s cost 
33 and not the demolition costs. Mr. Weaver stated the home appeared to be in good shape. 
34
35 Chairman Coladarci asked if there were any comments from the public. Bill Essig, 1200 Sunset Road, stated he is in 
36 favor of the demolition permit and provided the home’s background to the Commission in terms of the effect on 
37 trees on both properties with the original plan to install a reservoir in the middle of the woods. He stated the 
38 proposed plan would preserve significant trees and indicated the home may not be able to be relocated. Ms. 
39 Grimm further explained how the project would be take place. She added they would work in conjunction with the 
40 North Shore Country Day School addition with a timeline of 2024 to demolish the home and start construction. 
41
42 Susan Benjamin described Cynthia Weese as an important architect and provided her background to the 
43 Commission. She stated if moving the home is not an option, it should be documented and acknowledging her 
44 significance is important. Mr. Essig added the home needed to be taken down in a certain amount of time in 
45 connection with the MWRD grant. Ms. Grimm confirmed they have a year to demolish the home. Mr. Essig asked 
46 to be kept apprised of the construction process. 
47
48 Chairman Coladarci called the matter in for discussion and asked for a motion for an HAIS. Mr. Weaver stated the 
49 Commission would not want to hold up demolition and an HAIS should be done. Ms. Good referred to a 
50 community which preserved modernist homes and allowed them to be deconstructed. She asked Ms. Benjamin if 
51 she thought the home would fit in there in terms of deconstruction and rebuilding it. Chairman Coladarci stated 
52 the grant would not cover the deconstruction cost and the Village may not be willing to pay that cost. He then 
53 stated Ms. Good’s suggestion can be looked into. Mr. Marx informed the Commission if they asked for an HAIS, the 
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1 applicant is required to cover the cost of the report and the Village is the owner and questioned how it would 
2 affect the project’s budgeting. He stated the HAIS cost would have to be taken into consideration in connection 
3 with the project. The Commission Members discussed whether the Village would be required to pay the cost of an 
4 HAIS. 
5
6 Ms. Good asked if there are photos of the home’s interior. Ms. Grimm stated they can ask the current owners. Mr. 
7 Weaver suggested interior photos be taken prior to the determination of whether an HAIS is required. Chairman 
8 Coladarci informed the Commission Members of their options and they discussed their position. Ms. Benjamin 
9 stated the architect may not have been documented in other HAIS done for other properties and suggested it is 

10 important for her work to be documented. Mr. Marx advised the Commission of their options in terms of tabling 
11 the matter until the next meeting noting interior photos are not a requirement in connection with demolition.  He 
12 then outlined code language for a possible determination for the Commission to consider. 
13
14 Chairman Coladarci asked for a motion to continue the application to the April 2023 meeting. A motion to continue 
15 the matter to the April 2023 meeting was made by Mr. Weaver and seconded by Ms. Good. A vote was taken and 
16 the motion unanimously passed, 6 to 0: 
17 AYES: Coladarci, Enck, Good, Papoutsis, Stuart, Weaver
18 NAYS: None 
19
20 Ms. Good asked if as part of the Comprehensive Plan update whether interior photos could be included as a 
21 requirement in terms of documenting a home. Mr. Marx responded he would speak to the Director although the 
22 home’s exterior is the main consideration with regard to demolition. 
23
24 c. Case No. 23-06-LPC - 1087 Cherry Street: Review of the demolition permit application submitted for the 
25 single-family residence at 1087 Cherry Street.
26 Mr. Marx identified the applicant, property’s location, zoning classification and size with a construction date of 
27 1955 with subsequent additions. He stated the home is not listed on the Illinois Historic Structures Listing and the 
28 Historical Society stated the property does not have architectural or historical significance and asked if there were 
29 any questions. No questions were raised at this time. 
30
31 Alan McNea introduced himself as the new property owner and stated they initially considered rehabbing the 
32 property and decided to construct a new home due to the property’s age. Mr. Stuart asked what type of home 
33 would be built and Mr. McNea responded it would be a traditional home measuring 3,200 square feet. Mr. Enck 
34 asked if it would be a spec home and Mr. McNea confirmed that is correct. Ms. Good questioned the home’s 
35 materials and Mr. McNea responded it may be stone, hardy board, stucco or plaster. No additional questions were 
36 raised at this time. 
37
38 Chairman Coladarci asked if there were any comments from the audience. No comments were made at this time. 
39 He then called the matter in for discussion. 
40
41 Chairman Coladarci asked for a motion for an HAIS or to approve the demolition permit for 1087 Cherry Street. A 
42 motion to approve the demolition permit for 1087 Cherry Street was made by Mr. Stuart and seconded by Mr. 
43 Weaver. A vote was taken and the motion unanimously passed, 6 to 0: 
44 AYES: Coladarci, Enck, Good, Papoutsis, Stuart, Weaver
45 NAYS: None 
46
47 Historical Architectural Impact Studies (HAIS):
48 a. Case No. 22-23-LPC - 645 Sheridan Road: Review of the Historical Architectural impact Study (HAIS) 
49 submitted for the single-family residence at 645 Sheridan Road.
50 Mr. Marx stated an HAIS was done and the Historical Society agreed with the findings reached. He stated Susan 
51 Benjamin and Jeanne Sylvester would provide a presentation and asked if there were any questions. No questions 
52 were raised at this time. 
53
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1 Jeanne Sylvester provided a PowerPoint presentation and summary of the HAIS to the Commission including the 
2 home’s history, its Colonial Revival style and detailing noting the home had minimal changes. She then discussed 
3 the history of the home’s prior owners. Ms. Benjamin referred to comparisons of Sanborn maps which showed 
4 how the home was basically unaltered. Ms. Sylvester identified the changes to the porches done in 1969. Ms. 
5 Benjamin referred to the home’s interior photos and described its detailing. Ms. Sylvester identified the architect 
6 as Edwin Clark and the various buildings he worked on as well as Herman Lackner. Ms. Sylvester and Ms. Benjamin 
7 then referred to the property’s various elevation views. Ms. Sylvester referred to Ralph Rodney Root, a 
8 distinguished landscape architect, along with Louise Hubbard and several photos showing the landscaping on the 
9 property as well as interior views. Ms. Benjamin then asked if there were any questions. 

10
11 Chairman Coladarci referred to the neglected landscaping and Ms. Sylvester stated they do not know much about 
12 the Challengers other than the benign shelving work they did to the property and did not know how the 
13 landscaping came to be in such condition. The Commission Members thanked Ms. Sylvester and Ms. Benjamin for 
14 providing the thorough report. 
15
16 Chairman Coladarci then asked the Commission Members if they found the HAIS to be complete. The Commission 
17 Members agreed the HAIS is complete. Chairman Coladarci then asked for a motion to find the HAIS is complete. A 
18 motion to find the HAIS is complete was made by Ms. Papoutsis and seconded by Mr. Weaver. A vote was taken 
19 and the motion unanimously passed, 6 to 0: 
20 AYES: Coladarci, Enck, Good, Papoutsis, Stuart, Weaver
21 NAYS: None 
22
23 Chairman Coladarci then asked if there were any public comments relating to the HAIS. 
24
25 Michael Rauchman introduced himself as the property owner. He stated the property was thoroughly discussed 
26 when it was first presented and he can provide additional information to the Commission. He stated with regard to 
27 considering architectural plans, they engaged Gary Beyerl as the architect and are designing a classical two story 
28 home with a stone façade with several features. Mr. Rauchman stated when they first purchased the home, they 
29 discussed plans with several architects to assess whether the home could be remodeled and everyone declined 
30 and recommended a new home be built. He stated a number of problems with the home were documented and 
31 photographed which he identified. Mr. Rauchman stated they intend to keep the coach home. 
32
33 Mr. Enck asked if the landscaping would be incorporated in the new design and Mr. Rauchman stated landscape 
34 plans have not yet been completed. He noted they planned to keep the fountain noting the home would be sited 
35 differently. Mr. Weaver asked if they planned to recycle materials. Mr. Rauchman confirmed that is correct. Mr. 
36 Marx provided information with regard to the application submission date and meeting delays as to when the 
37 demolition delay would take effect. The Commission Members discussed the impact of a demolition delay on the 
38 application. Ms. Good asked Mr. Rauchman if he would consider preserving the façade and Mr. Rauchman 
39 responded he would not. No additional questions were raised at this time.
40
41 Chairman Coladarci called the matter in for discussion. Ms. Papoutsis referred to the Historical Society’s comments 
42 and HAIS presented noting the home has historical significance and stated she would be in favor of a demolition 
43 delay. Ms. Good asked Mr. Rauchman if he would consider buying another lot and Mr. Rauchman responded he 
44 would not. Chairman Coladarci stated he would not be in favor of a delay and referred to initial marketing 
45 attempts and the property’s condition noting there would not be a change in the outcome. Mr. Enck described this 
46 application as particularly disappointing and a loss to the Village’s history. Mr. Stuart agreed with the comments 
47 made and appreciated the coach home’s preservation. He stated the Commission should set a precedent although 
48 they do not have any power. Chairman Coladarci agreed with Mr. Stuart’s comments. Ms. Good explained the 
49 Commission’s position to the applicant with regard to saving historic homes. The Commission Members discussed 
50 alternatives. 
51
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1 Chairman Coladarci then asked for a motion to impose a demolition delay for 645 Sheridan Road. A motion to 
2 require a demolition delay for 120 days for 645 Sheridan Road was made by Ms. Papoutsis and seconded by Ms. 
3 Good. A vote was taken and the motion unanimously passed, 6 to 0: 
4 AYES: Coladarci, Enck, Good, Papoutsis, Stuart, Weaver
5 NAYS: None 
6
7 Mr. Marx stated he would discuss with Mr. Schoon to confirm the demolition delay date. Chairman Coladarci then 
8 read the findings regarding the demolition delay from page 105 into the record. The Commission Members then 
9 discussed the applicable findings in connection with the home’s architectural and historical significance. 

10
11 b. Case No. 23-03-LPC - 310 Green Bay Road: Review of the Historical Architectural impact Study (HAIS) 
12 submitted for the building known as Leicester Hall on the North Shore Country Day School campus at 310 Green 
13 Bay Road.
14 Mr. Marx stated the HAIS was presented at the February 6, 2023 meeting for the demolition permit application. He 
15 identified Siera Erazo as preparing the HAIS included as Attachment A and referred to the Historical Society’s 
16 conclusions indicating the HAIS is incomplete. Mr. Marx asked if there were any questions. No questions were 
17 raised at this time. 
18
19 Mr. Weaver stated the Historical Society found the HAIS to be incomplete and the Commission can reach their own 
20 conclusion and moved to find the HAIS complete. Mr. Enck seconded the motion. Chairman Coladarci noted the 
21 Commission Members found the HAIS to be complete and did not agree with the Historical Society’s findings. A 
22 vote was taken and the motion unanimously passed, 6 to 0: 
23 AYES: Coladarci, Enck, Good, Papoutsis, Stuart, Weaver
24 NAYS: None 
25
26 Chairman Coladarci asked if there was any further discussion or for a motion that the Commission found the HAIS 
27 prepared by Siero Erazo for 310 Green Bay Road to be complete and the building is considered to be architectural 
28 or historically significant and referred to standard nos. 1, 2 and 3 which were met. He then asked if there were any 
29 comments from the audience. No comments were made at this time. Chairman Coladarci referred to the 
30 demolition impact on the neighborhood. Mr. Enck referred to the loss of another Otis designed structure. The 
31 Commission Members agreed the demolition would be a significant loss of an Otis designed building and referred 
32 to demolition alternatives. 
33
34 Chairman Coladarci then read findings into the record relating to the demolition delay for a period of 270 days 
35 beginning February 6, 2023 to explore alternatives to demolition with a delay to November 3, 2023 and asked for a 
36 motion. A motion was made as stated by Chairman Coladarci by Mr. Weaver and seconded by Mr. Stuart. A vote 
37 was taken and the motion unanimously passed, 6 to 0: 
38 AYES: Coladarci, Enck, Good, Papoutsis, Stuart, Weaver
39 NAYS: None 
40
41 Other Business.
42 a. Change of Name For Landmark Preservation Commission – Discussion. 
43 Mr. Marx stated Trustee Dearborn previously brought up possibly changing the Commission’s name at the 
44 Commission’s February 2023 meeting. He stated President Rintz asked for written narrative from the Commission 
45 regarding what a name change would entail, the reasons, scope, etc. Chairman Coladarci suggested the 
46 Commission discuss the matter and present a letter to the Village Council with the suggested new name would be 
47 which is the Historic Preservation Commission. Mr. Marx stated they would compile information collected from 
48 neighboring communities which did a similar name change. The Commission Members discussed how the 
49 Commission’s name was originally designated. Chairman Coladarci stated the Commission’s mission related to 
50 historic preservation which should be identified in the name and referred to how the previous focus was on 
51 landmarking properties which has been a contentious issue in the Village. He asked the Commission Members to 
52 consider how the scope of the Commission’s duties can be expanded in terms of preserving historic properties and 
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1 what has been done in other communities. Mr. Marx stated he would provide the Commission Members with 
2 additional information relating to the Commission’s history. 
3
4 b. Monthly Communications For Landmark Preservation Commission – Discussion. 
5 Mr. Marx stated Trustee Dearborn previously asked for information relating to items discussed monthly at other 
6 Village board meetings. He stated after discussions with regard to how information is shared at EFC meetings, it 
7 was decided a staff report would be presented to the Commission and explained how information would be 
8 distributed to the public including on the Village’s website. Chairman Coladarci stated it would allow HAIS reports 
9 to be easily accessed to provide information with regard to a property’s history. Mr. Marx stated it would be an 

10 agenda item on the Commission’s next meeting date. 
11
12 c. April 3, 2023 Meeting – Quorum Check.
13 Mr. Marx informed the Commission Members the April 2023 meeting would have to be held in a different location 
14 or on an alternative date of April 17, 2023. The Commission Members discussed their availability. 
15
16 Mr. Marx then informed the Commission that Preservation Award nominations are now being accepted and that 
17 prior permit applications can be reviewed for consideration. Mr. Enck asked if work being done at Crow Island 
18 would have to come before the Commission since it is a landmark. Mr. Marx responded he would find out. 
19
20 Adjournment:
21 Chairman Coladarci asked for a motion to adjourn. A motion to adjourn was made and seconded. A vote was taken 
22 and the motion unanimously passed, 6 to 0: 
23 AYES: Coladarci, Enck, Good, Papoutsis, Stuart, Weaver
24 NAYS: None 
25  The meeting adjourned at 9:55 p.m. 
26
27 Respectfully submitted,
28
29 Antionette Johnson
30 Recording Secretary
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COMMUNITY DEVELOPMENT DEPARTMENT

MEMORANDUM 
VILLAGE OF WINNETKA 

TO: LANDMARK PRESERVATION COMMISSION

FROM: CHRISTOPHER MARX, ASSOCIATE PLANNER

DATE: APRIL 13, 2023

SUBJECT: 1205 SUNSET ROAD - DEMOLITION PERMIT (CASE NO. 23-05-LPC)

INTRODUCTION 

On April 17, 2023, the Landmark Preservation Commission (LPC) will consider a continued demolition 
permit application submitted by the Village of Winnetka for 1205 Sunset Road that was continued from 
the March 6, 2023, meeting. The LPC voted to continue the application to the April meeting with a goal of 
seeking more information about the interior of the house and the architects involved with its design. 

The Engineering Department staff has provided interior photos that document the house from when it 
was last listed for sale in 2011.  The Engineering staff has also committed to taking additional interior and 
exterior photographs of the house after the current tenants of the home vacate the property and prior to 
demolition of the home. The Community Development staff has also gathered a compilation of publicly 
available information that document the life and career of architect Cynthia Weese, whose firm designed 
a sunroom and garage that are attached to the house. The information includes a brief biography from 
her alma mater of Washington University and an oral history interview from a project by the Art Institute 
of Chicago.  We were not able to find additional information to what the Winnetka Historical Society had 
gathered regarding the architectural firm of Fitch, Schiller & Frank which designed the initial house in 
1955. A compilation of the interior photographs of the house are included with this memo as Attachment 
A. Additional information about architect Cynthia Weese is included as Attachment B. 

DEMOLITION AND HISTORIC PRESERVATION

The Commission may order the issuance of a demolition delay of a historic or architecturally significant 
structure for up to but not exceeding 270 days from the date the Commission determines that an applicant 
is required to submit an HAIS for the structure the applicant wishes to demolish.

Should the LPC request an HAIS for the subject property at the April 17 Commission meeting, and after 
reviewing the HAIS at a future meeting the LPC determines the structure is significant and a delay should 
be issued, the Commission may at that time issue a demolition delay up to but not exceeding 270 days 
from April 17, 2023. 
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COMMISSION REVIEW

The Commission may consider one of the following motions (1) Historical Architectural Impact Study 
Required or (2) Building and/or Property is Not Historic or Architecturally Significant.

Historical Architectural Impact Study Required
The Commission finds that based upon (1) the preliminary property history study, (2) the Winnetka 
Historical Society comments, and (3) other information, comments, or evidence received by the LPC 
during its preliminary review that the building and/or property is of sufficient historic or 
architectural merit to warrant conducting a Historical Architectural Impact Study (HAIS) prior to 
issuance of the demolition permit.  The Commission reached its conclusion based upon the 
property meeting the following criteria: [The Commission must note which of the following criteria 
is met]

1. The property or structures have sufficient architectural or historical merit to warrant a 
full HAIS prior to issuance of a demolition permit;

2. The property or structures have been designated a landmark pursuant to Chapter 15.64 of 
the Village Code;  (Subject Property is not a landmark)

3. The property or structures have been included in the most recent Illinois Historic Structure 
Survey conducted under the auspices of the Illinois Department of Conservation; and  
(Subject Property is not on the state survey)

4. The property or structures have been listed on the National Register of Historic Places or 
the Illinois Register of Historic places.  (Subject Property is not on National Register)

Building and/or Property Lacks Historic or Architectural Significance 
The Commission has determined that in accordance with Section 15.52.040 of the Village Code that 
the building and/or property is not of sufficient historic or architectural merit to warrant a Historical 
Architectural Impact Study, and the demolition of the structure may proceed without delay. 

ATTACHMENTS

Attachment A: Interior Pictures of House - 2011
Attachment B: Compilation of Cynthia Weese Information
Attachment C: Preliminary Review Memo from March 6, 2023, Meeting
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Cynthia Weese. Courtesy of

Chicago Women in Architecture.

Name: Cynthia Weese
Date of Birth / Location: 1940 / Des Moines, Iowa
Education: Bachelor's in Science and Applied Science, Washington
University in St. Louis, 1962; Bachelor of Architecture, 1965. Also
took classes at the Illinois Institute of Technology (IIT).
Firms and Partnerships Founded the firm of Weese Langley
Weese with her husband.
Professional Organizations & Activities: Founding member of
Chicago Women in Architecture and Chicago Architectural Club;
Professor at Ball State and Miami University; Played a role in AIA
development; was the first female Dean of School of Architecture
at Washington University in St. Louis, Missouri, a position she held
for 12 years; credited with contributing to affordable housing
construction; worked with her husband to save the Glessner
House in Chicago, according to 1994 article from the St. Louis-Post
Dispatch.
Awards & Honors: Society of Architectural Historians Award for
Architectural Excellence, 2018.

Primary Field: Architect

WORK HISTORY:

Corn Crib Project, near Champaign, Illinois with Weese Seegers Hickey and Weese

Projects at University of Chicago

Phi Gamma Delta Fraternity Housing, Northwestern University, 2014

Chestnut Apartments

SOURCES:

Oral history Cynthia Weese: Search Results - Ryerson and Burnham Libraries and Archives (artic.edu)
Cynthia Weese, FAIA (BS ’62/BArch ’65) | The Source | Washington University in St. Louis (wustl.edu)
Community Minded Conservationists: Ben and Cynthia Weese - The Leelanau Conservancy
"On Tour: Washington University's New Architecture Dean Shares Some of Her Favorite Things About
St. Louis" St. Louis Post-Dispatch. April 24th, 1994

CYNTHIA WEESE

JOIN OR

DON

WHO
WE
ARE

EVENTS &
PROGRAMS

PRESERVATION
RESOURCES

ATTACHMENT B
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NEWSROOM

Cynthia Weese, FAIA (BS ’62/BArch ’65)
Chicago

April 25, 2011

Cynthia Weese was a founding partner of Weese Langley Weese, a distinguished Chicago
architecture firm, and taught widely before becoming dean of the School of Architecture
in 1993. Since stepping down as dean in 2005, she has continued her practice.

Weese earned a Bachelor of Science in Architectural Sciences in 1962 and a Bachelor of
Architecture degree in 1965, both from Washington University. At graduation she
received the Alpha Rho Chi Medal. She worked independently for several years before
joining Joe Karr & Associates, a landscape architecture firm, in 1971. She returned to
independent practice again in 1974, following two years at Harry Weese & Associates.

Since its founding in 1977, Weese Langley Weese has been involved in both new
construction and adaptive reuse projects throughout the country. The firm has worked
for many colleges and universities, including Grinnell College, Williams College, and
Regis University. It also has built hundreds of units of affordable housing. The firm has
had several projects with the Art Institute of Chicago and the School of the Art Institute.
Recent work includes projects for the University of Chicago and Northwestern University.
The firm’s buildings have received many design awards.

While practicing, Weese was a visiting critic at a number of universities. She also lectured
widely and served on many competition and awards juries.

In 1993, Weese became professor and dean of the School of Architecture at Washington
University, the first woman dean of a school at the University. During her tenure, she
initiated international study programs, introduced computer technology initiatives, and
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enhanced the technology and design curricula. The graduate professional program is
now consistently ranked among the top in the country.

A founding member of the School of Architecture’s National Council, Weese is currently a
member of the Sam Fox School National Council. She was active in the Sam Fox Arts
Center Executive Committee during the process of planning and realizing two new
buildings, the Kemper Art Museum and Walker Hall. Other contributions to the University
include serving on University Council, the Campus Planning Committee, the Diversity
Task Force, the Building and Grounds Committee, and several architect selection
committees for University projects. In 2008, the University honored Weese with a
Distinguished Alumni Award at its Founders Day celebration.

Weese was active as chair of the Planning and Urban Design Committee for St. Louis
2004, a member of the architect selection committee for the Museum of Contemporary
Art, and an advisor to the selection committee for the addition to the Saint Louis Art
Museum. She served on the visiting committee for the MIT School of Architecture and
Planning and on the editorial advisory board of the Harvard Design Magazine.

Weese’s work has won a number of AIA design awards, and has been published and
exhibited nationally and internationally. She has been featured in numerous
publications such as Harvard Design Magazine, Progressive Architecture, Inland Architect,
Chicago Architectural Journal and Architecture Contemporaine. A fellow of the AIA since
1991, she has been awarded two Distinguished Service Awards from AIA Chicago, the
Excellence in Education Award from AIA Illinois, and the Tao Sigma Delta Gold Medal in
Architecture.

Weese has been active in many professional organizations. She was president of AIA
Chicago and a member and vice president of the national AIA board. She is a founding
member of Chicago Women in Architecture and the Chicago Architectural Club, and
served as president of the latter. Recently she was elected as a board member of the
Society of Architectural Historians, the second time she has served in this capacity. She is
a member of the Chicago Design Initiative, an advisory group to the city’s Department of
Planning and Development.
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PREFACE

Cynthia Weese’s decision to become an architect was deeply influenced by the landscape of
her childhood in Iowa, a few key buildings, and the strong support of her family.  One of
only a handful of women students, she excelled at Washington University in St. Louis,
where she met mentors Joe Passoneau, Fumihiko Maki, Roger Montgomery, and Ben Weese.
Upon moving to Chicago, Cynthia opened a small practice that focused on urban pioneers
in North Side neighborhoods; later she worked for both landscape architect Joe Karr and
architect Harry Weese.  In 1977 she—along with Ben Weese—was a founding principal of
what is now Weese Langley Weese, where she won multiple design awards and was widely
published and exhibited.  Her participation in the Chicago Eleven, her contributions as a
founding member of Chicago Women in Architecture and the Chicago Architectural Club,
and her leadership of the Chicago chapter of the American Institute of Architects exemplify
both her commitment to dialogue within the profession as well as outreach by architects to
the broader community.  In 1993 Cynthia returned to Washington University as dean of the
School of Architecture, a position she held until 2006, when she stepped down to return to
private practice in Chicago.  Because of her extraordinary achievements and remarkable
breadth of experience in practice, academia, and service, Cynthia Weese is uniquely
positioned to discuss her life’s work within the framework of architecture in Chicago.

I interviewed Cynthia Weese at the Graham Foundation on Thursday, May 18, 2006; her
recollections and thoughts were recorded on four DVCAM video tapes.  The transcripts
were reviewed separately by Cynthia, Carissa Kowalski Dougherty, Pamela Hill, and
myself. Corrections have been made to help clarify and amplify thoughts and ideas, and the
transcripts were minimally edited to maintain the flow, tone, and spirit of Cynthia’s story.
Text that appears in brackets has been added for clarity and accuracy. A list of selected
bibliographic references as well as a few additional sources is included at the end of this
volume for those who wish to conduct further research on Cynthia Weese.  The full
transcript of the oral history is available as a bound volume in the Ryerson and Burnham
Libraries at the Art Institute of Chicago, and as a downloadable pdf document on the Art
Institute of Chicago’s “Chicago Architects Oral History Project” website at
www.artic.edu/aic/libraries/caohp.  Unlike earlier oral histories on the website, which are
solely audio in nature, this oral history was one of the first to be videotaped; the DVD of the
interview is also available in the Ryerson and Burnham Libraries.
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v

Many people participated in and supported this oral history endeavor.  First and foremost, I
am most grateful to Cynthia Weese for her time and her willingness to participate in such an
important project.  I am also indebted to my research partner Pamela Hill for her knowledge
of Chicago’s architectural history and her ability to frame important questions.

This project—which includes the videotaped oral histories of Gertrude Lempp Kerbis, Carol
Ross Barney, and Cynthia Weese—was a grant-funded, joint venture of Chicago Women in
Architecture and the Department of Architecture and Design at the Art Institute of Chicago.
Letters of support were written by Carol Crandall, Kristine Fallon, and Kate Schwennsen.
The Chicago Women in Architecture research and interview teams were: Susan King and
Meggan Lux (Gertrude Kerbis); Deborah Burkhart and Martha Thorne (Carol Ross Barney);
and Judith De Jong and Pamela Hill, with preliminary input from Jodi Feldheim (Cynthia
Weese).  The project was graciously and ably coordinated in the Department of Architecture
and Design by Carissa Kowalski Dougherty; important preliminary research on all three
architects was conducted during the summer of 2005 by Art Institute intern Gideon P.
Searle.  Jennifer L. Hensley of Lee Perfect Transcribing Company provided careful and
accurate transcription of the tapes, while Judith McBrien and Jim Morrissette of Perspectives
Media contributed their gentle but focused guidance during their video and audio taping of
the oral histories. And as always, we thank the Ryerson and Burnham Libraries, who care
for Chicago’s history in so many ways.

Finally, a special thanks goes to the Graham Foundation for the Advanced Studies in the
Fine Arts for generously funding this initiative.

Judith K. De Jong
October 2006
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Cynthia Weese

De Jong: I'm Judith De Jong. I'm here today with Cynthia Weese who is an architect in
Chicago [and] who just stepped down as dean of the School of Architecture
at the Washington University of St. Louis. It's Thursday, May 18, 2006, and
we're at the Graham Foundation. Welcome Cynthia. Thank you for being
here today. Where were you born and where did you grow up?

Weese: I grew up in Iowa. I was born in Des Moines. I lived in small towns all over
Iowa; a lot of them were river towns: Council Bluffs, Muscatine, and
Davenport. I was there until I graduated from high school in Davenport.

De Jong: Now, you've said in the Washington University Record that you knew at the
age of fourteen that you wanted to be an architect. How does a fourteen-year-
old girl in the middle of Iowa in the 1950s develop this interest and decide to
pursue it?

Weese: You know, it is interesting—I can't say what made me do it at that time. At
that time, I thought that I was very interested in math and I'd been drawing
all my life and [architecture] seemed a good combination. I loved physics…
So those were kind of the parameters at that time and it was just something
that I thought I wanted to do. I was fortunate, I think, to grow up in a world
really that didn't have suburbs, so the towns that I lived in had a very distinct
character and quality and architecture, and I think that was very interesting
to me. Then there were also three buildings—and I understood this much
later—in addition to this kind of fabric of towns that I'd moved through and
lived in—that made a huge impression on me when I was quite young. One
was Eliel Saarinen’s Art Center in Des Moines. It was under construction
when I was—I've forgotten how old I was, but I was younger than ten—and I
made my grandmother go to see the building. We walked around in the
construction site. I can still remember her scraping the mud off her shoes. It
was probably the first time I was on a construction site, and it was great. It's a
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beautiful building, if you see it. It's been since added to several times, but it
was a courtyard building. Then, in the courtyard, of course, was a [Carl]
Milles fountain and a beautiful window looking out onto the courtyard. You
went into that museum and it was like being in another world. It was very
quiet. The light was cool and beautiful. The sound was different. [It had]
wide wood floors, and I later learned that each [floor] board was tapered on
each side to kind of cushion your feet—which I thought was quite a
wonderful thing to do. So that was a very important building to me. Another
building [was one] that I saw on a family vacation. We were coming back
from Sturgeon Bay [Wisconsin] and we were in Racine. It was a very hot
August [day] and we'd stopped for gas. This is a little company town of
wooden houses—story-and-a-half wooden houses—and I looked up and
there was the Johnson Wax [Research] Tower. I had never seen anything like
that in my life. It was astounding. I was just amazed, and [years later] I can
still see it in my mind and it's still like that. That was the second building; I
think I was eight when I saw that. Then, my grandmother's house in Des
Moines, which was built by my grandfather, was kind of a Craftsman
house… I remember every stair and creak in the stairs and I remember every
nook and cranny of that house. So those, I think, were early places, in
addition to the fabric of the small towns that I've lived in [that affected my
choice of career as an architect].

De Jong: Once you had come to this conclusion that you thought you wanted to study
architecture, did you do anything special to pursue that? How did you
develop that interest before you went to college?

Weese: Well, I took art courses. I remember doing a set of working drawings for
some special sort of project, but I generally took math and science courses, as
many as I could, and just worked very hard to excel at those. Then, when I
was seventeen—and this gets into another trip—we were on a trip in St.
Louis and we found Washington University. That's a whole other story that
we could come to later. So, for the last year, I was really intent on going to
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Washington University and taking any kinds of recommendations that they
had.

De Jong: Were there architecture books available, for example, at your local library?

Weese: No, no, not at all. You know, the spurt of architecture books in the 1960s
really was astounding. In the ‘60s when I first came here [to Chicago], there
was Kroch’s & Brentano’s and an architecture bookseller, [Paul] Theobald,
upstairs somewhere on Wabash Avenue. Laid out on maybe three or four
tables [in his shop were] all the architecture books at that time. So, no, there
weren't any [when I was growing up].

De Jong: Well, who supported your interest in architecture?

Weese: My parents were very supportive of that. I've been cornered at various points
by many women my age who said, “Didn't anybody ever tell you that
women couldn't be architects?” But nobody ever did. My parents thought it
was very good that I was going to do it. My mother was a very strong person
and my grandmother and an aunt [were, too]—there were a number of
strong women [in my family] who were very singular in what they wanted to
do—so that helped.

De Jong: Was there a history of educating women in your family?

Weese: Yes. Women in the family were generally quite well educated. My mother
was a college graduate and she was not the first—well, no, perhaps she was
the first one in her family [to attend college]—but yeah, it was just expected
that I would go to college. There was no question about it.

De Jong: And your sister as well?

Weese: And my sister as well. Absolutely. There was no question.
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De Jong: So you found Wash U on a family vacation?

Weese: Yes. That was great. It was wonderful. We were taking a camping trip [in the]
South and the first night we stayed near St. Louis. My parents had always
wanted to take my sister and me to the St. Louis Zoo. It was August so it was
unbelievably hot, as St. Louis can be, and we went to the zoo. It was much
too hot to wander through a zoo, so we went up to the art museum, which is
beautiful on a hill, and had a marvelous several hours in the St. Louis Art
Museum. Then we drove down the hill and there was a Gothic tower on
another hill, which turned out to be the administration building of
Washington University. Leading to that Gothic tower was a beautiful allée of
oak trees—pin oak trees—and we drove up. We'd never seen it; it was just
amazing. We drove up and off to the left was the architecture building; it said
“Architecture.” So we parked and my father and I went in and there was the
dean at the time, Joe Passonneau, and we talked about my wanting to be an
architect and he said, “Oh, well, you should come here.” He said, “We need
more women here”—which they did. So my choices were to go [to
Washington University or] to Iowa State, which also had an architecture
program. Now, this was the 1950s and I'm sure I would've been subject to a
lot of, you know: “What in the world are you doing here? Why don't you go
into the interior architecture of the home, the home [decorating]
department?” At Washington University, Joe Passonneau was very
supportive and very helpful and very encouraging. His wife was a
biochemist and I have a letter [from him] where he said that his wife thought
it was very important that women be in the professions and that they be
encouraged to be in the professions. She was a very strong woman—still is.
So he also then did the important thing—because this was a private
university—of getting me a tuition scholarship. There was no question that I
would go, once that happened.

De Jong: When you started school, how many people were in your freshman
architecture class and how many were women?
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Weese: There were eighty freshmen and there were three women. In the second
semester, there were two women. In the next year, there was just me.

De Jong: Just you?

Weese: Yeah, and there were two women ahead of me: one graduated in the first
year I was there and the other dropped out. So, for a while, I was the only
woman in a school of about probably 180 people. But the attrition rate was
tremendous; of those eighty [freshman], I think twelve graduated some years
later.

De Jong: How would you characterize the prevailing pedagogy in your architecture
education?

Weese: It was almost an all-new faculty and they were very young. They had all
come from Harvard and studied under Gropius and Sert, so it was a very
Bauhaus education. Also, the person who was in charge of the first and
second years had studied here [in Chicago] at the ID [Institute of Design]
under Serge Chermayeff, so it was also a Bauhaus education—even in basic
beginning design. But there were issues of function, issues of flow, plan… It
wasn't so rigid in terms of International Style expression, but it was very
much dedicated to Bauhaus principles of function. Also, because these people
who were important people in the school—and that would be Joe
Passonneau and Fumihiko Maki and Roger Montgomery, who later on went
on to be dean at [University of California at] Berkeley—were also interested
in urban design, there was a lot of interest and a lot of work in that arena,
particularly at the end of the six years.

De Jong: How did the landscape of your childhood in Iowa influence your thinking
about architecture and landscape?

Weese: Well, as I said, I lived on rivers and rivers are a more dramatic terrain. In the
middle of the state it's quite flat with endless fields like Illinois, but the river
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terrain was much more interesting, much more gently rolling. Part of it was
unglaciated, so it was not smoothed out and I think the scale was very
important. The relationship to water was an important thing, to me, and the
scale of the landscape. You could fit into it very gently and nicely; I think
Frank Lloyd Wright fit houses into it and you see it dramatically in Taliesin
East in Wisconsin. So it was a question of scale and a question of the variety
of woods and fields. Then, of course, the farms were interesting compounds.
The farms were like villages. They used landscape dramatically and very
functionally, you know—there was always a windbreak, a row or several
rows of generally pine trees. Then the buildings were in a courtyard behind it
with the house first and the barns arranged around that. So they were quite
fascinating. I remember being very fascinated with farm complexes from the
very beginning.

De Jong: Did you see this influence in your schoolwork?

Weese: Yes, I've always been interested [in landscape and urban planning]. In fact,
when I finished school, had I not come here [to Chicago], I was planning on
trying to get a Fulbright and then study urban planning. So I've always been
interested in the larger issues: how a building fits in its context, how it settles
into the landscape—if it's a single building in the land or how it fits within
the Chicago context, an urban context.

De Jong: Now, you've mentioned some of the professors who were at your school
while you were there. Who would you identify as mentors during your
architectural education?

Weese: The people who really helped me the most in school—and, of course, the
word mentor almost didn't exist [back then]—the people who helped me the
most in school and were true mentors were, first of all, Joe Passonneau. He
had been an undergraduate at Harvard and had been in World War II and
went back for his graduate work. He had a joint degree in architecture and
civil engineering, and so he had a very clear, analytical mind. He was a
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transportation engineer and, so again, the kind of larger pictures of highways
or parkways sweeping through [the landscape]—how they affected both the
landscape and settlement patterns—were things that he talked about. He had
a very, very clear mind that was quite interesting. He was also very
passionate about architecture and about all of these issues. He was the dean
and he encouraged me to come [to Washington University] and he
encouraged me while I was there because it was hard to get through—that
was one of the main things. You just wanted to get through because many
people fell by the wayside.

De Jong: In any case, whether you were male or female.

Weese: Whether [you were] male or female, absolutely. So he was very encouraging
and was just kind of there all the time and really helpful and I could talk to
him anytime I wanted to. The other two were teachers. The most influential
teachers were Fumihiko Maki and Roger Montgomery. They jointly taught
the fourth year, which was the final year of the undergraduate program. The
combination of Maki's tremendous creative talent—very interested in order
and systems and section and just a tremendous creative drive—and Roger's
unbelievably encyclopedic mind was really marvelous. It was a great
experience to have them both teach at that particular point. They were very
helpful. Maki was more distant, but he was appreciative and supportive and
helpful, and Roger was challenging, which was also helpful. He would
challenge you. He came up to me at a party and said, “You know, it takes a
lot of courage to build a building.” I said, “Thank you.”

De Jong: Had he ever built a building?

Weese: You know, the thing is, I built many more buildings than he did. That's true.
[He built] maybe a few, but not many.

Page 28 of 482



8

De Jong: You received what was called the Outstanding Woman Architecture Student
[award] at Washington University in 1963. Was that an award specific to the
school or was that a national award?

Weese: You know, I can't remember. I think it was a national award but, of course,
you have to realize at that point there were so few women in the schools that
the field was narrow. But I was delighted to receive it in any case. As you
noted, it was the year that Betty Friedan wrote The Feminine Mystique, which I
think is really very fascinating.

De Jong: Were you aware of the kind of uniqueness of your situation, being one of the
few women in architecture?

Weese: Oh, sure.

De Jong: And how did you locate yourself in the broader context of women in
architecture at that time?

Weese: Well, to locate yourself in the broader context of women in architecture at
that time was very difficult because the year I started school—I found out
much later—there were 350 women in the entire country who said they had
anything to do with architecture. I didn't know that. I might've been more
daunted. No, you know, it was something that I wanted to do. I thought it
was the right thing to do. I had people encouraging me to do it. Of course,
you question, a lot, if this is the right thing, but these people kept
encouraging me—except for one of the faculty members. I went up to him
and said, “This is really difficult and, you know, it would be so much easier
to do something else or to study English”—and so on. He said, “Well, you
know, we don't expect all our students to be great architects.” And I thought,
“What? What am I doing this for? Of course, I will be a good architect.” And
he encouraged me to think about [having a] family and so on, and that was
actually quite good because I spurned that advice immediately and I set my
sights and dug in.
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De Jong: Speaking of family, you met your husband while you were at Washington
University, right?

Weese: Ben actually was a colleague of Maki’s at Harvard in graduate school. They
became very close friends, and in 1962, Maki and Montgomery founded an
urban design program and the first class was the 1962/63 class.  Chico Maki
was teaching at Harvard. He was going back and forth between Harvard
[and Washington University], so for the first six weeks of 1963, Ben [took his
place and] taught the graduate students—the urban design students—and he
was wandering around the school and was involved in reviews and so on.
We got acquainted and got married that summer.

De Jong: Three months later?

Weese: Three months later.

De Jong: That's fantastically romantic. So was that why you moved to Chicago when
you finished school?

Weese: Yes, I moved to Chicago because I got married and I had always loved
Chicago. It's a wonderful place, as we all know, to be an architect and to
practice. So I was married in the summer of 1963 and spent the summer in
Chicago. I still had a year to finish, so I commuted for the first semester. I
would take the train down on Sunday night and come back on Friday night.
That was horrible. I truly hated that. So, at the end of the semester, I went to
Joe Passonneau—who, interestingly, was the first person I told that I was
getting married. I told my parents about an hour later, because I had a job
with him for the summer and he was there. Anyway, I went to Joe and I said,
“Look, this is just impossible. I can't do this anymore—but I still want to
graduate.” So he said, “Okay, that's fine, you can take courses at IIT [Illinois
Institute of Technology.” Ben acted as my thesis advisor. You had a thesis
project, the final project, and that could be more independent, so Ben acted as
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my thesis project [advisor in Chicago]. I took two courses at IIT: a planning
course and a professional practice course. I went to IIT and met—who's the
planner?

De Jong: Ludwig Hilberseimer?

Weese: Hilberseimer, right. Hilberseimer was great and he interviewed me and let
me in. I never saw him again, but that was a treat to meet him. He was quite
marvelous. So I took the courses at IIT and then graduated in the spring.

De Jong: That was in the mid-1960s at that point, right? And, as we know, the 1960s
were a particularly turbulent era in the U.S. What was it like to begin to study
architecture and to begin to practice architecture during that time?

Weese: To practice architecture in the mid-1960s, that was… Vietnam was just
escalating at that point, so the kind of turmoil hadn't happened. I wasn't ever
part of turmoil at a school. It was much more peaceful at the schools, but
what was happening in Chicago that was very helpful to me was [that]
people were beginning to come back into the city. First of all, people were
moving out as fast as they could. The city was being emptied of institutions.
The University of Chicago considered leaving at one point, but fortunately,
they had too much invested—which was good—they're still there. But
hospitals, a lot of institutions, and people were leaving the city. There were
movements within these great neighborhoods—like Lincoln Park and Old
Town—of people who were coming back into those [neighborhoods] and
trying to revitalize them and doing a lot of volunteer work to create
neighborhood environments and lobbying to make the streets safe and
getting police [surveillance] and garbage pick-up and things like that. So
people were moving in. They were called “urban pioneers.” It wasn't called
gentrification; they were urban pioneers, and people were coming and
buying houses. I worked for a lot of young couples. When I started my
practice, they had just started using architects and my first client was a
woman who Ben had known. She was a single woman who bought a house
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and she was going to fix it up. She'd done this before; this was the second
house that she'd bought. She said, “I know exactly what I want and you can
do the working drawings.” And I thought that was a great opportunity. I
almost said I'd do it for free. Fortunately, I didn't, because I met with her for
an afternoon and I realized I knew—even straight out of school—more than
she did about what would work in this house and what wouldn't work in
this house. We had a good relationship and that was a very good learning
experience. So I began really by working for people who were doing
that—who were remodeling houses. In many cases, they were young people,
young families who were making a commitment to the city and they were
buying houses for more than they'd thought they'd ever pay for
anything—like forty or fifty thousand dollars, or even sixty thousand dollars.
Then, we'd struggle and scrape on a limited budget to remodel the house and
that was fun. I really learned a tremendous amount about construction, about
working within existing frameworks, about the city, about the values of
shared views of backyards, about how light comes into buildings, about how
it's helpful in [a very small building] if you can see out as soon you come in.
The passage of sun around a small building is very critical. So I learned a
tremendous amount. I worked with contractors on a very, very daily basis,
and it was a very good experience. When urban pioneering became
gentrification, it was not so interesting because people were really interested
in which marble they were going to choose and I became very much less
interested in that kind of work and wanted to go on to other things.

De Jong: When you first started your practice, when you first came to Chicago, did
you intend to start working for someone else, or did you very consciously
choose to start working for yourself immediately?

Weese: You know, the opportunities to do this presented themselves and it took all
the time that I had. I didn't even think about going down and trying to get a
job at SOM or anything because I think I instinctively knew that they would
not just open the door as these clients were opening the door to me. So I just
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went on my own, in a sense, and really started the practice by myself from
about 1964/65, until I started working at Harry's office in the early ‘70s.

De Jong: Did you find then that by having your own practice that that helped you
balance life and work issues? Because at this point you'd had your children…

Weese: Yeah, well, I was pregnant with our son for this first project and he was born
kind of two-thirds of the way through the project.

De Jong: I thought you were going to say on a construction site!

Weese: No, no, no. But it was at that point, just shortly before he was born, where I
couldn’t fit through the studs. I mean, [the house] was still framed and I
couldn't fit through the studs. Then he was born and we finished the project
and then our daughter was born a year later when I was working on the
second project. Then, I took the third project on and hoped I wouldn't have
another child! Yes, so [having my own practice] also gave me flexibility, I
have to say. I worked out of my house and we had a drafting area and I had
people take care of the children because daycare just didn't exist at that time.
You either had to have somebody live in or have somebody come in every
day and there weren't a lot of people who did that; there are many more now.
So it gave me flexibility to do that. There was one point when our children
were very small—when they were two and three—where I had been in the
hospital and had an operation. It was a beautiful day and I had someone
taking them to the beach and I thought, Oh, I should be going with them.
This is too beautiful a day. And I thought, No, there will be other days like
this—but then maybe not, maybe not. So I stopped [working] for one year
and I forgot a lot. I didn't forget how to design or any of that, but I forgot
some technical things: what the different between 2H and 4H lead was, and
so on. It was fine to do that. Then I started on again and haven’t stopped.

De Jong: So your early projects were mostly these urban pioneers and you were really
contributing to the revitalization of the city.
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Weese: Yeah. Mmm-hmmm. There was a kind of importance about it. I thought it
was terribly important that these people were committing to a city that so
many people were leaving at that time—a beautiful city with great buildings
that should be preserved and should be used, should have new life. They had
worn themselves out, practically, but they still had very good bones; they
were marvelous. The urban townhouse—the Chicago townhouse—is a great
building. But it was a mission. I think anyone as an architect should have
some sense of mission about what they do. It's got to be about more than
running a business and being successful—although that's very important
because you have to live—but you have to have a larger goal as you work.

De Jong: So your early clients were really your early advocates in a way?

Weese: They were. And in many cases—in most cases, in fact—they were couples
and both of them were professionals. The wife was a professional. The
woman thought it was good to work with a woman architect not because I'd
understand her kitchen but because I was a woman professional and because
it would be supportive. In 1963, this was the very beginning of the feminist
movement, so the woman [client] was positive about that, and the husband
was married to a professional wife, so it wasn't a problem for the husband as
well.

De Jong: At some point, you decided to then go work for Joe Karr and then
subsequently Harry Weese. What precipitated the decision to leave your own
practice and to work with them?

Weese: I decided to leave my practice and work with [landscape architect] Joe
Karr—he invited me. I thought his work was really very good and I thought
it was important to get a larger-office experience. Joe was within Harry's
office. He had his own projects, but he also did all the [landscape] work at
Harry's office. He was not in the main office; he had a little atelier upstairs.
But I thought it was important to get a sense of how jobs flow in a larger
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office. And, as I said, I've always been interested in the land and landscape
and how it worked, and Joe's work I admired tremendously. He was a
protégé of Dan Kiley, who was a tremendously important landscape
architect. Dan had just done the South Garden for the Art Institute [of
Chicago] and [Olive Park at the Chicago] filtration plant. I really saw
[working with Joe] as a great opportunity to understand that kind of
landscape [design]. It was really a great educational experience. Then, I went
downstairs into Harry's office, into the main drafting area and was there for
two years. That was, again, very educational because Harry's office at that
time was… There was a saying that people either worked for Harry or they
worked for SOM before they went off and did whatever they were going to
do. It was an office with many young people. Harry was, of course, very
talented and a great designer but he also, at that time, allowed people their
own scope and they were able to grow and to do things to develop within the
framework of that office—and there were great jobs in the office. They were
doing a lot of very exciting work, and the people had a great opportunity to
do that, you know—to be part of that. So I acted as a draftsperson, a sort of
junior designer. I never became a project manager in that sense, but I had
already been doing that, and I also had jobs on the side while I was doing
this. I would leave home in the morning and go to whatever house [I was
working on]—I still kept clients in the neighborhood. I would go to the office
and then come back and work at home and work at night or work on
weekends on these other jobs. I found [while] working within an office
framework that I really preferred being able to make my own decisions and
not have somebody come and change it at another point. I loved the office
and I loved the people there, and it was a very creative place and I learned a
tremendous amount which I could apply [to my own work]. But I did like
making my own decisions.

De Jong: What projects did you work on with Joe Karr and then with Harry?

Weese: With Joe Karr, you know… I'm trying to think of the ones I worked on at
HWA. [With] Joe Karr, I worked on First National Bank in Albuquerque.

Page 35 of 482



15

There was a courtyard that was being designed and I designed pergolas and
planting and so on for that. Harry wasn't involved. Harry was in Rome that
year and there was a quite eccentric client—I've forgotten his name—but he
and Harry used to get together and change things all the time. So I worked
for almost a year—a half a year—and then left and Harry and the client came
in and changed things all around, which didn't sit too well with me—but it
was an example. It was something that you've got to know that that's what
happens and probably that wasn't a bad idea. They probably improved it. I
remember Harry coming by once while I was [working] at night or on a
weekend or something—I had a column in a pergola that was supposed to
reflect the geometry [of the building] and it was eight sides or six sides—and
Harry just drew a circle and that was much better. I thought, Oh, yes, why
didn't I think of that?

[Tape 2]
De Jong: So you had been working for Joe Karr and then Harry Weese and you were

coming to this point where you realized that you would really prefer to be
making your own decisions on projects. Was that part of what precipitated
your founding of what is now called Weese Langley Weese, but was initially
called Weese Seegers Hickey Weese?

Weese: Well, actually, it didn't quite happen like that. What happened was I got fired
[from HWA]. Yes, I got laid off, actually. It was 1974—it was the fuel crisis,
the office was really in deep straits and they had one project, which was in
Saudi Arabia. They had designed a new town for the airport in Riyadh, and it
was really not appropriate for me to be there, so Ben told me just before I was
planning to come back in the fall [from a summer in Michigan with our
children]—and he was right. But I was very upset. On the other hand, it was
the best thing that could've happened to me because I had some jobs that I
was planning on carrying out, so I just set up my own office and had that
office—that was 1974—for three years until we started the other office [Weese
Seegers Hickey Weese]. Then, in 1977, Ben left Harry's office… But I had,
then, three years of my own practice in a much more focused way because
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my children weren't so small and were in school. I found that I could make a
living wage, which was good, out of a practice. That was very important to
know that, as a single practitioner, you could support your family if
something happened. So I was able to do that. It was very good for me to
have that experience; it was tremendously important to know that I could
stand on my own. It was a lot of work. I was running it out of our house, so I
was working all day. I would get up at six o'clock in the morning and call
contractors to see what they were doing. I would go out and look at jobs,
come back and draw, and the contractors would call every night just as we
were having dinner. Then, I worked every Saturday, because that was a good
time to meet with clients, and Sunday until about three o'clock in the
afternoon. At that point, I couldn't work anymore and I stopped. But it was
good to do. [At that point], Ben had been at Harry's for twenty years, but he
was never a partner. Harry, in the end, became a sole practitioner. Ben had
matured architecturally and in terms of management he was running the
firm—he was president of the firm—and was handling [140] people in three
offices and so on. That took time away from projects, from jobs. They tried to
work out partnership agreements several times and it never did work out.
The continuing distance of being away from a real project while you're the
president of a firm that size was frustrating to Ben, so he left and we started
this firm. I say, tongue in cheek, that I invited him to join me—[but] we went
together. Ben had always been very concerned in Harry's office about
nepotism and he was very concerned about my presence and that led to my
not being there when the office was having tough times. So there were
adjustments that needed to be made and thoughts about that.

De Jong: Did you have any concerns about going into practice with your husband,
personally or professionally?

Weese: At that time, yes, I was concerned about practicing with my husband. Not
that I didn't want to work with Ben because we'd been working together
anyway; he was a good critic from the very beginning and very helpful. But
at that time, when husbands and wives were working together, [when they]
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had an office together, the husband was the “great man” and the wife was
the person who was at the husband's elbow critiquing and making life
smooth, managing the office. I mean, there are various iterations of this and
it's not true throughout [the field], but that was quite a prevailing mode at
that particular time—or, if it wasn't prevailing, it was people's perception of
the way things were. It may have been, in many cases, very, very different,
but I had met enough people that I didn't want that to be the perception that
people had of our office: that I was the office manager and kept everything in
order and so on because that wasn't what I wanted to do. So I very
consciously, for the first four or five years, had nothing to do with Ben on
projects. I didn't work with him on any projects. I worked on projects
separate from Ben and in the office—we were in a space in a wonderful
Prairie School building, it was twenty by forty [feet], and we had six or eight
people in that small space, so we lined the walls with desks and we looked
into the wall and I was sitting on one side looking into the wall and Ben [was
on the other side]—so we had our backs to each other. It was sort of
symbolic. But then, after four or five years, I looked at friends—people who
were husbands and wives who had firms [together]—and they were
collaborating and I thought, Well, good. And we started collaborating.

De Jong: And by then, you had established yourself?

Weese: I thought it was important to establish myself as an architect, as a separate,
distinct person, as a distinct architect-designer.

De Jong: Now one of those early projects that seems to be very important in your work
is the Corn Crib project. How would you characterize the importance of that
project?

Weese: The Corn Crib was a totally different project from anything I had been
working on. It's a building that sits out in the middle of [the] Illinois
landscape. It's a great structure. [It's an] Illinois corn crib—which is different
from an Iowa corn crib, I learned. An Illinois corn crib is twenty by forty
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[feet]. It's built of two-by-sixes, two feet on center. It’s three bays with the
drive in the middle, and the corn is held on either side. It was a building that
was just a beautiful structure and [it had] bones, again, that could be used in
a different way. It also was sitting out in the middle of a very romantic
landscape—this would be flat Illinois, but the landscape changes throughout
the growing season—you know, the corn gets higher and higher and higher.
There's also the issue of wind. It faced south and the first time I was there, I
was standing in the drive and there was a beautiful breeze. It was August or
September and there was a beautiful breeze coming through and they said
there's always a wind, a breeze coming through [from the southwest]. So I
used that in the idea of cross ventilation because it's sitting out in the middle
of a blazing sun, and [the interior] was actually quite cool in the summertime.
It was for a family—a multi-generational family. It was a young couple who
had been my clients elsewhere. I'd done their house, and then his parents
wanted to go and see University of Illinois football games—it's close to
Champaign. And the couple wanted to take their children there. The parents
wanted to go to football games and then there was a grandmother who
wanted to kind of be with her family as well. So it was designed to
accommodate a lot of people so that they could come together or be there
singly as well. It was interesting because I was just thinking about something
totally different that was unique and really looking hard at the building and
using the building in a kind of fresh way. We reused all the wood that had
been there in the building. Also, I learned something about the power of
horizontal spaces in a horizontal landscape and the strength that horizontal
spaces have. But you also need to break [the horizontal volume] and bring
light in, in ways that complement the building. In fact, [with] the Corn Crib
being so strongly oriented toward the north-south, we opened it up in the
center on an east-west axis and brought soft light into that area. But the
strength of a horizontal [space] is something that modern architecture doesn't
deal with a lot. It's mainly these vertical spaces, vertical façades, and it's not
thought about as much as it could be.
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De Jong: Well, it seems also that this is a good example of how your work is
responding to landscape, responding to specificity of climate and place.
You've also mentioned in several cases an idea about authenticity and I see
that both in the use of materials and the use of the space. Would you agree
with that?

Weese: Yes, I think that project used what was there, what was authentic to that
building. It used it in terms of light, in terms of ventilation, in terms of
structure, in terms of materials—so I think it was a quite “honest” project.
And it was one of those things, you know, that catches people's eye. It was
published quite a bit. It was a great project. It was fun to do. I really enjoyed
it.

De Jong: And not only published, but recognized, right?

Weese: Yes.

De Jong: Did it receive any design awards?

Weese: Yes, absolutely.

De Jong: What were some of the goals that you and Ben had for the firm when you
started it?

Weese: When we started, Ben had, as I said, been running a [140]-person office; [he
was] in charge of administering [those three] large offices. One goal was not
to be too big, so that you could be involved with clients, that you could be at
the end of the telephone, that you would be there, and you could be the
designer and work with clients very closely—which I always have found to
be very important to me as an architect—to collaborate with clients. So the
office has never been bigger than fifteen and now it's about eight—it varied
between eight, ten, twelve. The second thing was to do work that you believe
in, that has a sense of mission and purpose. And the third [goal] that I've
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often noted is to work for clients whom you respect, to work for people who
also have their mission and have larger goals than some clients might. As a
result, we've worked for a lot of not-for-profit institutions. We've worked for
lots of small colleges and universities. We've worked in low-income housing.
We've worked for the Art Institute. So we've done relatively little
commercial, speculative work as a result because we're really working with
people who have, in many cases, institutional goals that we think are
important.

De Jong: On the entry form for the “Hundred Years of Women in Architecture”
exhibit, you said the following: "I am concerned with the rich Chicago
architectural heritage and refer in my work to Richardson, Sullivan, and
Wright. I worked to build on the Chicago and Midwestern past both in
concept and detail." What does practicing in Chicago mean to you and how
does the influence of Chicago emerge in your work?

Weese: Well, there are several items. Chicago is also a landscape with the front yard
of Chicago [being] Grant Park and the parks along the lake. Then the
buildings become a kind of topography of the city. Then, conversely, looking
out to the lake, looking out into the eternity, it's just an extraordinary
experience. Beyond the landscape of Chicago, there's a tradition of solidity
[in construction]. I think that solid walls are very beautiful and very
important and very underutilized at this point. The question of wall versus
window—Luis Barragan talks about it. He wrote a wonderful quote when he
said that, "Any building that does not express serenity is a mistake." Then he
goes on, after that, to talk about the relationship between the wall and the
window and how the window, as important as it is, shouldn't overwhelm the
wall and that the wall is the defining characteristic of the building. I think
William Wurster did that, too, in a number of projects. And if you look at
Romanesque cathedrals, or Romanesque buildings, or Cistercian monasteries,
the walls are so strong and so important, and I think that's inherent in much
of early Chicago architecture: While certainly the curtain wall existed, it
existed within a beautifully balanced framework of solidity and void. I think
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that's an important general principle. The second [principle] would be
building well and paying attention to the climate. This is a very, very
different climate. You should be building different buildings here than in
Singapore. I was in Singapore some years ago and had a tour from some
graduates [of Washington University]. They showed me buildings and there
was one building… Now, Singapore is as close to the equator as I've ever
been. The sun rises at seven in the morning and sets at seven at night, and at
five o’clock there’s always a big storm. There was a building there that
looked like it could've been in Chicago or Boston. It was all brick and they
said, “This is wrong; the buildings in Singapore need to breathe, they need to
be more fluid and flexible”—and you could see it in many of the buildings.
But conversely, in Chicago, buildings need to have a solidity to them. They
need to be refuges from extreme weather. We have extreme winter weather.
We also have extreme summer weather.

De Jong: So how does the influence of Chicago then emerge in your work and what
are some specific projects in which you see that happening most explicitly?

Weese: I think you could look at the Chicago City Day School. The addition to the
City Day School is one where I looked very carefully [at] the façade. I worked
on the first addition. They began with a very ordinary, but useful—extremely
useful—1960s building and they needing a building that would house the big
spaces: the gym, the auditorium, the theatre, and so on. I looked very
carefully, as I designed that façade, at the relationship of windows [to the
wall]. I also felt that it should have a civic presence. A school needs to have a
civic presence. It's on a street that has huge houses and, of course, the
neighbors were very concerned about what was going to happen. It was a
landmark [district] and they were very concerned about what the new school
project would look like. I felt it had to have a kind of dignity and presence
that the [other] buildings on the street did as well. So I think that would be a
good, more recent example… And then, actually, our office while I was in St.
Louis did the second addition. My son worked on that a lot. He said it was
daunting, “To work on my mom's addition!”
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De Jong: I could see that.

Weese: Yes. But he did a great job.

De Jong: At this time in Chicago, there was obviously a very strong, Miesian
influence—for obvious reasons. At that time, then, there was this group
emerging: the Chicago Seven—and, more broadly, the Chicago Eleven. Could
you speak about that group and your participation in that group?

Weese: Oh, yeah, that was very important. In fact, it really started with a show that
came here about Mies that had been curated in Germany—it was all about
Mies. Ben got the catalog in German and translated the first sentence and it
said, “Between 1893 and 1939, when Mies came to Chicago, nothing much
happened.” So Frank Lloyd Wright didn't exist, the Kecks—nobody existed
between Sullivan and Mies. Well, that was…

De Jong: A call to arms?

Weese: …a call to arms, indeed. And Ben and Stanley [Tigerman] and Larry Booth
and Stuart Cohen got together and curated another exhibition which opened
in the lobby of the Time-Life building. The exhibition on Mies from Germany
opened at the Museum of Contemporary Art—which was quite close by at
that time. Harry saw that they could have the exhibition in the lobby of the
Time-Life and they did an alternative exhibition—and that was really the
beginning of the Chicago Seven. In essence, it was looking at an alternative
Chicago, an important alternative Chicago to Mies, which has always been a
position that we’ve espoused. [The Chicago Seven] was a group of people
getting together to help people understand more about architecture in
Chicago and its importance. And, of course, there were several [more] shows
and I think by the third show—the second or third show—they expanded it
from seven to eleven and I became part of it. It was, personally, a great
experience because you were very aware that people were looking at what
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you were doing and they were thinking about what you were doing. So it
was very peer-reviewed, in a sense. You were really being looked at, not only
by the public, but by your peers, so it made you very much more analytical
about what you might do and put more thought and care into it.

De Jong: And your work was very much about an alternative to Mies?

Weese: Yes. Right.

De Jong: What would you consider perhaps the most significant work of your career?

Weese: Well, if you would've asked Harry, he would say the next building. I think,
actually, interestingly, there are buildings that I particularly identify with.
One is the Corn Crib, one is a house that I did for some people in Wisconsin
[Nemschoff House] that kind of nestles into a dune on Lake Michigan, the
City Day School, some work at the Art Institute that I did at the Kraft
[Education] Center. Then, most recently—well, it has been over twenty or
thirty years—would be a series of collaborative undertakings with Marian
Perry at A New Leaf. So those are things that I particularly think about. I've
done other things. I've done high-rise apartment buildings, which was a great
learning experience, too, and I enjoyed doing that. I worked on two of them
in the 1980s; [I] was the project architect for both.

De Jong: Now, I don't know if you know this, but the March 2006 issue of Child
magazine named the Art Institute of Chicago the “most kid-friendly museum
in the country." And [they] specifically called out the impact of the Kraft
Center, which you did. That must have been very gratifying to learn. Could
you talk about that project?

Weese: That was a great project. Yes, the Kraft Center was a great project to do and I
was thrilled when I learned from you that it had won—that [Child magazine]
had recognized it. It's an interesting project in many ways because it's found
space; it's literally under the front steps of the Art Institute so you're working

Page 44 of 482



24

to find places to put programmatic issues. It had been formerly called the
Junior Museum, and part of what I wanted to accomplish in the project was
to make it seem not as a place that is set aside only for children and kind of
talks to children only, but I thought it was important that children be kind of
not—“pandered to” is the wrong word—but children be raised to an
understanding about art, so that the space had a dignity that reflected the
dignity of the museum, and they weren't going just to the children's museum,
they were going to the museum. I felt that was terribly important. So we used
a lot of similar details to the kind of Beaux Arts spaces upstairs. I wanted to
open it up. It had been very difficult to find your way in, so we moved the
door straight on axis with the stairs—but still, it's a children's place. It is a
place for children where they need to feel comfortable or they're not going to
want to come back to the museum. And the spaces upstairs are pretty
daunting, I think, for children [who are], you know, three feet tall. It was a
question of scale. Everything is a little lower than the rest of the museum. The
doorknobs have a round place that adults can touch and then a round place
that a small child could touch. We tried to put something tactile at a child's
level; we were thinking of young children as well as older children. In the
main area, there are benches and they're deep enough [so] that an adult can
sit on them and the child can walk behind if they want to do that. Then there
are cut-out shapes that they can trace. There are also things that are larger
than life, because children are always interested in things that are larger as
well as things that are smaller—a bigger ball or a bigger pencil or a bigger
something. So that was very important. There are different kinds of glass in
some of the windows so they can see the world in different ways. It was
intended to be a space where children really wanted to be. The reading room,
the library with the arch [was inspired by a space] I first saw in the
Stockholm Public Library that [Erik Gunnar] Asplund did. He had a
children’s room with a beautiful reading space there. We wanted that to be a
kind of enclosed space because children need to go into spaces that are more
their size and smaller children have a place to lie and read—which I think
they do—and be read to, if they want to, as well. So those are some of the
things that were important about that space. I think that the people who were
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in charge of it for the Art Institute had the same absolute goals: that this was
a place that children would go and they would not see copies of art, but
they'd see art. They'd see real paintings. They would see things from the
museum's collection [that] were there for the children to see, but also learn
about [them] in a broader [sense]: where they came from, what makes them
unique. There was a great show—they chose a Louise Nevelson and an
Impressionist painting and a beautiful Chinese jar—this was the first show.
And the children were finding similarities between Mayan sculpture and
Louise Nevelson's work. It was quite astounding; [they found similarities]
right away. So I think that goal for that museum—or for that part of the
museum—was very important.

De Jong: Well, that goes back to your comments about making sure that you work
with clients that you respect and have a similar mission. It seems like it was a
very good fit in terms of the mission, both from your office and from the
clients.

Weese: Yes. It was extraordinary. They were very good to work with.

De Jong: How has [architectural] practice changed over your lifetime?

Weese: Oh, dramatically. Practice has changed dramatically since I graduated from
school. Well, there are many more architects, many more architects. There's
much more competition, it's much more complex; the teams that are put
together to build buildings are more complex than they were before. There
are more women, thank goodness—I think that's a major step—although
there aren't as many registered women architects as I would wish. There are
lots of women in the schools, but not as many registered women architects.
[The practice is] continually expanding with technology, with
communications, with material developments. It's a totally different culture,
also, than it was. I think one very, very good thing is that young
architects—architects practicing now—are much more thoughtful and
articulate. They articulate their goals and the things that they can do much
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better than people did fifty years ago, forty years ago. They are much more
clear about what they do. Mies said, “Build, don’t talk.” And I've met a
generation of architects that really could not articulate and I think that just
doesn't work anymore, at all. So there's a tremendous amount of intellectual
discipline that I don't think was as inherent or as apparent, years ago.

De Jong: Have the changes in practice broadly impacted the way you practice,
specifically?

Weese: Yes, I think [so]. I haven't practiced for twelve years—I'm beginning to
practice again—but I think absolutely. Yes. Yes. For one thing, I'm working
with our son, who is a young architect, and we're working in a very
collaborative way. Yes, I think that the next ten years will be very different
ones.

De Jong: How is Chicago unique as a place to practice?

Weese: It has great clients. There, over the course of time, have been really good
people, really good clients. It also has a tradition—which, you know,
sometimes stays and sometimes not—of Chicago architects working in
Chicago on Chicago buildings. I don't think it's bad to bring people in to do
buildings here, but there is still a very strong tradition of Chicago architects
working on buildings in the city, and I think that's an important principle. It
also has a great architectural community that's developed over time—people
who talk to each other, people who see each other frequently and compare
notes and talk about what they're doing. That's a very necessary thing in any
city—and it doesn't exist in every city. I think Chicago, and maybe Barcelona,
[have] two of the strongest architectural communities.

De Jong: Do you think that the great clients are here because this is a city where the
public is unusually educated about architecture?
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Weese: Yes. It's a city with a great history—a history continuing into the present—of
good buildings. This goes up and down. I wouldn't say that there have been
landmark buildings built all the way along in Chicago and, in recent times
[there haven’t been], for sure. I think there is a kind of renewed quality of
what's being built now in the city that I'm really glad to see.  But yes, I think
that clients are very aware. Certainly the mayor [Richard M. Daley] is very
aware of architecture and has done tremendous things although,
interestingly, his work has been in infrastructure. As he began, the major
work was really in streets, parks, and so on—but it's very important.
Leadership is very key. Any city without a strong and supportive political
[structure], or mayor… That's terribly important to good architecture.

De Jong: And that, too, in Chicago has ebbed and flowed. Even as the mayor has been
committed to infrastructure, we certainly had a spate of pretty awful
buildings, which kind of culminated in his statement, “No more ugly
buildings.” So it's interesting how the political landscape, [even] within one
administration, would change and support that.

Weese: Yes. Yes. And that's tremendously important. Having been in St. Louis—they
have great buildings, [but] there is not a strong enough political climate there
to encourage re-development. They're trying really hard and doing well, but
they don't have the same kind of energy that is here.

De Jong: Now, what's interesting to me is [that] throughout your career, it seems
professional organizations in particular have been very important to you.
And maybe, to a lesser extent—maybe I can characterize this
correctly—community organizations, that is, outreach from the profession to
the public. Why are professional organizations so important to you?

Weese: Well, I started working professionally, working in the AIA [American
Institute of Architects] and CWA [Chicago Women in Architecture] and so
forth… CWA really started with the women's movement. I thought that it
was very important that women have a place to be together and understand
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what the issues are. I was at the first meeting in Gert[rude] Kerbis' office and
that was a very important moment for a lot of people. I then went on to be
convinced that we needed a show of women in architecture and I got
Gunduz Dagdelen [Ast] and I said, “Gunduz, we have to do this; we have to
do a show of women in architecture.” And she said, “Well, you know, I think
that Susana Torre has just done a show of women in American architecture.”
Which was a great relief to me—I was glad that we didn't have to go back to
ground zero—so I said, “Well, then, it has to be Chicago women in
architecture.” So we went to CWA and proposed that we do that, and that
was a very important show. With CWA, it was the idea of expanding
women's knowledge of what other women were doing. With the AIA, we
had just started the office [Weese Langley Weese] and it was a good
experience to know what was going on in the larger architectural community.
I think community is a very important thing for me, anyway—to be
operating within a larger community, to be learning from [and] taking ideas.
I can't operate in a vacuum and I really need this—whether it's [within] a city
or a community of [professional] people. I think that's very important to be
able to do. The Chicago Seven turned into the [Chicago] Architectural Club
and that was… We were there and we were looking at each other's work and
making presentations. You were looking at your work critically, and that was
very helpful and very important.

[Tape 3]
De Jong: You were a founding member of CWA and that organization seemed to be

primarily about providing support to other women architects, but also about
providing outreach and an opportunity for women to be acknowledged in
architecture. You were then a founding member of the Chicago Architectural
Club, which was less about outreach to the public, [and more] about
interaction within the profession and this kind of critical engagement that
you're talking about. Then, at a certain point, you also became very involved
in the AIA. What was your role in the AIA? What were the kinds of things
that were important to you in that organization?
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Weese: I started in the [Chicago chapter of the] AIA as the design committee chair. It
actually came from a discussion where the Chicago Eleven were having
drinks and somebody had [resigned as] the design committee chair and we
were talking about how design should be more important in the AIA—or it
should be of prime importance in the AIA instead of so much about how you
run a business—but it was not seen in the same light at that particular point.
So someone had just resigned as the design committee chair and Stanley
Tigerman said [to me], “I think you should be the next design committee
chair”—and so, I was. I started working with the design committee and we
instituted new awards and did all kinds of things with the awards ceremony
and made it into [an event] not quite as big as it is now, but it became a more
public event for the profession. Then I was asked to be on the board and then
to be a vice president and then to be president; the idea throughout was to
promote design as the most important thing that architects do. I was also
very interested in working with other architects, with working with the
people who volunteered. I brought a lot of people in to work with me on the
design committee and they became then part of the board and so on. When I
became president, the president of the AIA had always been somebody who
was just about to retire—an older, male person who was just about ready to
retire—and I thought it was very good that somebody younger, a woman,
could [be president]. [I thought] the board should be a younger group of
people and I did bring in a lot of people to do that. I know Carol [Ross]
Barney came to one board meeting and she said, “It's a baby board!”—which
was very amusing. Again, the idea that the AIA should have a presence and
it should be… I took into the AIA what I felt was important about the
Architectural Club: the kind of critical examination of work. And I thought
that the AIA should have positions in that sense. So that's what fed into [my]
work in the AIA: that we should be representative of design and we should
also be leaders in the community, you know, like Daniel Burnham was. The
people should really have a say and this takes much more time than I could
do with a few years in a local board. Then I was on the national board with
the same idea that the national board, in many cases, was not… I mean, you
wouldn't find “name” designers on the national AIA board, and you still
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don't, but I thought it was important to advance the cause of design at that
time. I was also interested in the big issues that they were dealing with and in
the identification of what a national group like that can and should be doing.
With local groups, it's easier because you're interfacing both with your
members and also with the public—you’re providing public venues for your
members. And a national group is a little trickier, but being in Washington,
you also have a great opportunity for lobbying. And I was running for
president of the national AIA when I was asked to be dean [at Washington
University]. For one day, I thought I might be able to do both, but I woke up
the next morning and said, “No way”—there's no way you could do [that].

De Jong: Well, and even amongst all of these things here—your own practice, a family,
children at this point probably in their teens, your very active professional
activities—you also then started teaching, which, in some ways, is a natural
extension of that kind of outreach in professional organizations. When did
you start teaching and in what capacity?

Weese: We started teaching—it must have been in 1978 or '79—right after we started
the office and it was just by happenstance. You know, so many things happen
in ways that you couldn’t predict. There was a call for Ben in the office from a
fellow named Ken Carpenter who was the dean at Ball State. I took the call
because Ben was gone; he was calling to ask if Ben would be a chaired
professor and teach a studio at Ball State for a semester. I said, “Probably not,
but you might consider using the four partners in the firm and having them
[teach]. We could rotate and that might be more realistic.” Ben really couldn't
take the time—nobody could take the time. So we did that, and that was the
first [time we taught]. Then we taught a studio in Milwaukee. [Teaching]
would take various forms; sometimes it was just Ben and me, sometimes it
was three of us—but never did just one person teach. We always rotated. We
taught at Washington University. It was a good thing for us as partners to do
at that time because with students, you have to articulate what you believe
in. It was very good for us all to be doing that together. It was a very good
thing for the partnership and, I think, particularly for me at that time. It was a
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very good opportunity to think, to articulate, to put principles before
students as I worked with them.

De Jong: Did you feel that it strengthened the partnership and the work that was
coming out of it?

Weese: I think it strengthened the work, yes. The partnership doesn't exist in the
same fashion now, but I do think it strengthened the work and, if anything, I
think that it helped Ben and me look carefully and critically at what we were
doing.

De Jong: What were some of the studio topics that you were typically teaching? Were
they, say, option studios where you could name the topic and investigate
something?

Weese: Oh, yes. Yes, and we tried to do things in Chicago, of course. We did a
housing project in Chicago for students in Milwaukee. Ben has been very
involved in the Glessner House since it was saved. He was really
instrumental in saving it. We gave an interesting project that was an addition
to the Glessner House, to the south. Now there is a very hard project. I'm not
sure anybody got the right answer, but it was really a good exercise for
students to do for two [reasons]. [First], to kind of see such a strong,
important building—I'm talking about walls—[the Glessner façade] is a really
beautiful wall. And then, to understand the movement through that building
into the courtyard, that's just magic. And to try to figure out what in the
world to do because these were issues that they were going to be dealing
with [in the future]. So we gave that [project], we gave the Tribune Tower
competition as a sketch problem sometimes. We gave housing issues. We
gave a church that we had done in the office—we gave the same program.
We usually took a program that we had worked on—not one that we were
working on at that time—and do that.
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De Jong: These were pedagogical explorations in the things that you were already
interested in pursuing?

Weese: Yes.

De Jong: So you were engaging your students in your practice in a large way?

Weese: Yes. The students, in a sense, were participating in the practice and we were
working with them in the same way that you work in a practice where you
change scale. I remember on the church [project], everybody had great
schematic designs and models and then I said, “Okay, now we'll take the
front door and you're going to blow that up to an inch [equals a foot] and you
have to do a model and a drawing and design the front door.” They were
totally taken aback and very uncomfortable with that change of
scale—which, of course, is what you have to do all the time. But in the end, it
was fine; they appreciated being able to do that, but they were [initially]
quite resistant. They just wanted to keep on going at the same scale that they
were going in.

De Jong: You mentioned, at some point, you all taught at Washington University?

Weese: Yeah. Ben and I taught.

De Jong: And you also maintained a kind of ongoing relationship with them, is that
right?

Weese: Yes. I was on the National Council, which is an advisory board. I don't know
when it was started, but it's an advisory board to the dean of maybe fifteen or
twenty or twenty-five people that meets twice a year, so I would go down
there every so often and see the school and keep in touch. They invited me
for symposia, and so on. In fact, one day, I was working on a house—this
house in Sheboygan [Nemschoff House]—and it was a very asymmetrical
plan, but I was working really hard to put symmetry into that plan and line
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things up and I couldn't figure out why I was doing it. I just knew I had to do
it. I went to St. Louis for a meeting and walked into the architecture
school—which is a very Beaux Arts, symmetrical building—and I thought,
This is why I'm working so hard on this. But I maintained a continuing
relationship with the school—sporadic, but continuing.

De Jong: And they asked you to be on the search committee for the dean?

Weese: No, no, I wasn't on the search committee. No, as part of the National Council,
this kind of evolved… There was a National Council meeting when the
former dean had said that he was going to leave, and the search committee, I
think, had been formed or was being formed. The chair of the search
committee, who was the dean of the [business] school, had been appointed.
The National Council was invited to their spring meeting and several of us
were invited to talk about what a new dean should be. The chancellor was
there, the provost, and then the head of the search committee—along with
the current dean. I made a talk and I was told later that the chancellor and the
provost and the head of the search committee walked back [to their offices]
and said, “Well, what about her?” But there were a few steps in between. The
head of the search committee came to Chicago and we spent a morning
together [in May] talking about the school, talking about how I thought about
deans, and what should happen and the kinds of people I admired as deans
that I'd come in contact with. At that point, he said, “Well, would you
consider being dean?” I said, “That's a very complicated question.” He said,
“Well, at least you didn't say no.” Then, in the fall, they brought in two
visiting teams from outside. I was on the team with Bob Gutman and a local
architect and who else—Don Lyndon from USC and Bob Gutman from
Princeton. We were there ostensibly to make recommendations about what
the qualities of the new dean should be. We made recommendations about
what kinds of things should happen in the school rather than the dean, but
we made presentations as a result of that. You don't have to look too far back
to say that I was put on there because they had had those thoughts. Then, in
December, Bob Virgil, the head of the search committee, came and had lunch
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with me and said, “Would you consider being a candidate?” I had the utmost
trust in him. I don't know anybody else whom I would've trusted. I thought
he knew me by then, so I said—we were in the Art Institute, actually—“Well,
I'll be glad to think about it, but you'll have to come back and talk to Ben and
meet with Ben and me together.” So he came back three days later and said
the same thing. Because, of course, Ben was not going to move and give up
his practice here in Chicago. It needed to be something that he thought was
important and that he felt he could live with—that we both could live
with—so the decision couldn't have been made if he wasn't an enthusiastic
supporter [which he was]. So, then, I became a candidate and it took them
forever to make up their minds.

De Jong: After all of that?

Weese: It takes months!

De Jong: Would you have even considered the position or taken the position if it
hadn't been your alma mater?

Weese: That's a good question. Well, you know, I had been asked to be candidates
other places and I had refused for various reasons. It's a good question. In
hindsight, yes, I would say, absolutely: I understood the culture, I
understood the history of the place, I understood the kind of long-term
values—because they were mine—that had been a part of that school forever.
I also thought that there were certain things that needed to be done, that
needed fixing. I wouldn't have gone—and I have said this [before]—I
wouldn't have gone to a school that is, sort of “there” and they’ve kind of
“reached it,” because I think that's a very dangerous position anyway—and,
you know, it wouldn't be challenging. There were definite challenges, lots of
challenges, with that position, but that was part of the reason I did it.

De Jong: And what were some of those challenges?
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Weese: [The school] needed to push forward. There was a tremendous amount of
ferment in that school in the 1960s. People knew about it with Maki and
Montgomery and Joe Passonneau. They knew what was going on. They were
bringing architects in from all over the world to be in studios: Jacob Bakema
from the Netherlands came, Frei Otto came from Germany, Shadrach
Woods—people who were on the absolute top of practice, internationally. So
there were very amazing people there. [Later, the school] had kind of evened
off and they still had this great history and they were just living off that
history. The graduate program also needed a tremendous amount of work,
which I considered the  architecture program of the school. The
undergraduate program was very strong; the graduate program was quite
weak.

De Jong: What were some of the important pedagogical ideals that informed your
approach to both education and administration?

Weese: Well, I have always felt that design is the most important part of what we do,
so that had to be first and stay first, but I felt that there needed to be more
integration of the other aspects of architecture. I thought there needed to be
integration of structure, mechanical, history—all of those things need to be
brought more tightly into design thinking, into how students think as they
approach [design]. I also was aware of all the changes that were going at that
time, which were just being magnified in architecture [because] of
technology, you know; computers were just beginning then and they had
about fifteen computers in the school and they thought that was really great.
Technology, globalization, people working all over the world—that was a
relatively new phenomenon—and what that means in terms of other
cultures: How do you go into another culture and build for that culture
without mimicking it, being respectful, but not sort of Disney-like, which
we've seen plenty of… How do you do that? The third is the issue of what's
now called sustainability, but just the use of our planet: how buildings absorb
so much energy and existing buildings have so much accrued energy in
them. How do you build responsibly? How do you address that issue? I

Page 56 of 482



36

think that's probably one of the most important things—I think all three of
those are extraordinarily key issues.

De Jong: What were some of the programs and initiatives that you implemented based
on those important ideas?

Weese: Well, lots of computers. And, of course, now everybody has a
computer—they're required to have computers, now. But these are things
that you do over a period of time and it's not a perfect road forward. You
kind of go forward, then you step back and you think you've got the right
person to be the computer person and then, for whatever [reason], that
doesn't work out. And again, you want somebody who's going to be the most
advanced in computers and teach the courses, but who is also a very good
designer and teaches studios as well. That is very important. This is a
relatively small school; all of these people [need to be] able to teach a studio.
With globalization, we actually started a number of international programs,
both at the undergraduate and graduate level. The most important ones, I
think, at the graduate level, were the semester-long studios that we started.
The first one was in Buenos Aires, the second one in Helsinki, and the third
one in Tokyo. Those are semester-long immersions. The students are taught
by local teachers and architects. They live there and, in many cases, learn the
language—well, maybe only Spanish, maybe not Finnish and Japanese. But
they're there long enough and they interact with local professionals and, in
many cases, with local students. They begin to understand the unique
characteristics of that particular place. Buenos Aires was the first one and,
you know, there we were, sending students to South America to a country
where the political situation was not so great and 9/11 happened right then.
Parents were worried about their students. The local faculty couldn't have
been better to them. I mean, they took care of them—particularly after that
very disturbing, awful incident. People were very, very good to them. So
they begin to understand a culture and how you can live in a culture and
how people built in that culture. Finland, of course, is very specific, but then
you begin to understand the light and the climate. They start out in Finland
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going to Lapland in January to see the northern lights—you know, go waist-
deep in the snow to look at the northern lights—and it's dark. They watch the
sun maybe come up like this, come up over here and set over here and then,
by the time they're finished, they sun is coming up over here and setting over
here, or barely setting at all. So that was a great experience for those students.
And Tokyo, of course, is very, very, very, very different—but again,
something that the students won't forget. Those were the important
programs to address globalization.

De Jong: They’re also interesting because they're locations with strong design
traditions, but not like a traditional study abroad experience—you're not
going to Italy.

Weese: Yes. Right. Right. [These cities] have strong design communities and they
have a history, but they also have a present, they also are building things
right now. That was very important. This actually started in Barcelona before
I came to the school, but the principles there were [that] there's a historic city
but there's also the modern city and there is a strong design community of
people who are building right now and those [ideas] carry through all of
those [international studios].

De Jong: What other changes did you make? You spoke before about the importance
of the right faculty…

Weese: Yes. Yes. I was fortunate to be able to bring in a lot of faculty, both at the
senior and junior level. [I was able] to bring in people who had lots of
experience and who had taught for a long time and who became, you know,
tenured senior faculty and helped really turn the graduate program around
tremendously. And [I also brought in] a lot of junior faculty. When I went
there, there were only two people on a tenure track and there were nine
tenured faculty. When I left, there were still nine tenured faculty, but there
were nine tenure-track. I think it's tremendously important to have that. I
was also able to bring in people of different disciplines because I think that's
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a tremendously important thing, particularly in a relatively small school: that
you have a landscape architect on the faculty, that you have an urban
designer, that you have somebody who's interested in technology, that those
people are integrated into the faculty. Actually, that's one of the very primary
roles of a dean: to bring in young faculty—good, young faculty. I think that's
perhaps one of the most important things that you can do.

De Jong: Did you also advocate for architecture on campus?

Weese: Yes. Well, this is another story. This campus is a Collegiate Gothic campus
that was designed in 1900 by a Pittsburgh firm [Cope and Stewardson]; until
the 1920s, they built Collegiate Gothic buildings. Then [the university] built a
spate of ‘60s buildings that were not satisfactory for the campus. It was right
after the war and people didn't have experience and they were building
modern buildings without really knowing how to program them or detail
them, so they weren't very good. In the 1970s they hired a firm, a Boston
firm—this was Kallman McKinnell [and Wood]—who took a look at this
campus and recognized how important the old buildings were and how
fragile they were and they built a law school that looks like a modern
building by comparison, but is sympathetic to the old buildings. This started,
unfortunately, [an era of] just building Collegiate Gothic buildings—new
Collegiate Gothic buildings. The more Collegiate Gothic buildings, the better.
So my focus when I was there was on the complex of buildings that is now
called the School of Design and Visual Arts. There will be a total of five
buildings and there are three existing buildings and two new buildings. The
two new buildings are modern buildings. Doing that and making sure that
that happened and just sort of staying there and being sure, watching, and
going to Building and Grounds  Committee meetings and, you know, dealing
with people who, in some cases, may have been more than a little
recalcitrant, was part of the job. The new buildings will be finished this
summer and I saw the museum building and it's really going to be very
beautiful.
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De Jong: Who's designing those buildings?

Weese: Surprise! [Among] the three existing buildings were two Beaux Arts
buildings; one has the architecture school and one is the art school. In
between those buildings is the first building that Fumihiko Maki did when he
was on the faculty. We had a search and the search committee, with a lot of
help from the dean of architecture and the dean of art, chose Maki to do the
new buildings—so he's doing the new buildings and they're going to be very,
very beautiful. It's been seven years, almost eight years since we started the
process and it's been rocky at various times because, you know, looking at
the trustees [who were] thinking that the more Collegiate Gothic, the better…
Someone came to the campus years ago who was the campus architect at
Princeton. And he looked at the campus—which, of course, [has] the same
buildings [as Princeton], Cope and Stewardson buildings—and said, “You
know, what you need is one modern building that everybody likes.” I told
Maki this. I said, “This is what you have to do.” So time will tell. I hope it is. I
hope they are.

De Jong: In Progressive Architecture magazine in 1995, you said, "Architecture schools
are responsible to tell the truth to students about the profession and how the
world works." How did you introduce this idea at Wash U?

Weese: I think you do it in many ways. You do it by bringing people in who are
practicing. We used a lot of adjunct faculty, young practitioners [who] come
and teach in the school and they're wonderful; they're really dedicated and
very, very effective. We did a lot of that, because I also think that a good
architecture school is enriched by a good architectural community, so if you
can kind of help young people who are practicing grow as they teach, it feeds
into their practice and it helps the community. So bringing people in who
practice, and certainly bringing people in at the senior level [were two
strategies]—I've brought in several senior faculty members, two in particular,
who had both practiced and taught a great deal. You constantly bring in
people; every semester, there's somebody who comes from a practice and
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who teaches a graduate choice studio. It's by exposing them to people, by
sending them out into these studios abroad—again, they're totally exposed to
practitioners—that's the most effective way, I think. You can't tell them what
to do; they have to learn it by osmosis from these people who are doing it.

De Jong: You've left quite a legacy there. Was there anything that you didn't
accomplish that you had hoped to accomplish?

Weese: Well, there's always more that you can do. There's always the future that you
can do. When I announced that I was leaving—I had another year—I said to
myself, Now, you're not going to be able to tie all the bows neatly and leave
the package on the table. But then I found myself the last year thinking, Oh,
you know, if we could do this, if we could do that, I hope this happens, I
hope that happens. No, I think the school is in a strong position and it will
keep evolving. I think that's the greatest thing you could want, that it moves
to another level, that it keeps going, it keeps moving. There is, of course,
going to be a new dean. I anxiously await who that person will be—I don't
know when it will happen—hopefully, in the next month. There are issues
within the curriculum that can be examined, certainly, and they’re doing that.
I tried to set up a planning process the last year and the year before, so that
the faculty could begin talking about what needed to be done; they could
begin to be thinking ahead for a new dean to kind of take on some of the
initiatives that had been defined. So sure, yeah, there are things that I'd love
to have finished with—but you're never finished, so that's the story. That's
the story, and I enjoyed the experience tremendously. I loved it. There were
lots of difficult situations, as there always are, but being in a
community—again, it's a community—there’s nothing more magical,
actually, than watching young people come in, very eager and wanting to
change, and mix very directly with faculty who are also totally dedicated.
Watching those young people grow is just extraordinary. There are very
short-term benefits. You know, in two years, you can see a lot—or in four
years, or three years, you see a tremendous amount of growth. So you have
to look at the long-term—which, for me, was twelve years—but every few
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years, you see an amazing kind of cycle of growth and learning and
development, which gives you the long view as well as the short view.

De Jong: Now that you're back in Chicago, what are you doing? You're back in
practice?

Weese: Yes. I'm back at the office, looking for work. We have some possibilities. I
have some things that I'm doing. We've been going around, talking to people,
talking to local institutions about work that we can do—the Art Institute,
which we've done a lot of work for, the University of Chicago, Columbia
[College], Northwestern [University]—and we'll see what happens. Then
there are some other people who've approached us about things and I'm
going to do some work for a fellow in Michigan, where we have a summer
house… So [we’ve been] looking for work, developing possibilities, and
working with my son. Dan is an architect. He has worked for the firm for the
past thirteen years and has developed a level of experience and a level of
understanding about how buildings go together, how to work with clients,
how to work with contractors. He's very talented. So we're looking at the next
phase for the office, together, and it's marvelous to talk to him and kind of
collaborate and think about things together—work together on proposals and
so on. It's a great experience, sort of an out-of-body experience.

De Jong: Will you continue to teach, do you think?

Weese: You know, I don't know. I feel that I have experienced a great deal of the
educational world, so I'd really like to concentrate on practice now. I don't
know. I couldn't say, because I would never have said I would be dean; that
would never have happened.

De Jong: Sure. Well, what accomplishments are you most proud of—architecturally
and non-architecturally—throughout your career?
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Weese: I remember when we formed our office. It was a difficult thing for Ben to do,
to leave Harry's office. We were with some friends in New York and Ben and
the husband were talking about Ben's future and the wife said to me, “Well,
what do you want to do, what do you want to accomplish?” And I said,
“Well, I'd really like to have [a body of] work that I can be identified with.”
And I think that there is some work that I can be identified with, that is
sympathetic. I want to be sympathetic to larger issues of what it means to
build a humane building, what it means to build with materials—so that, I
think, is still a continuing issue, and I'm really interested in pursuing it now
with Dan and with Ben more. In non-architectural terms, I would have to say
that it has to be my family, my children. That has been very important to me.
When I was practicing and we had our office, I always said you could do two
things, but not three, and the two things I could do were to practice and work
all day and on weekends and to have a family. There was no social life, no
cultural life—that was about it. And, in truth, I really didn't get involved with
organizations so much until my children were finished with high school. I
couldn't take the time to become involved on a very big level, and that was
all we did. We just went to the office, went home, were with our children,
and that was it. And [our children] are both wonderful and, as I said, it's very
gratifying to work with Dan and to have Ben there as well to continue a kind
of collaborative aspect. Our daughter is in New York. She's a graphic
designer—so we're all in the arts, in a way. Dan's wife is a graphic designer
and Catharine's husband is a chef—which is an art form unto itself. So it's
wonderful. When our children were very small, every year we went to
Europe with them for two weeks. We did it from the time they were about six
and seven until high school, then we couldn't do it anymore, [they couldn’t]
take time from school. Those were really times when we were all by
ourselves and they were very important. We remember all of those. We did it
again about ten years ago when I was in St. Louis—we would take Christmas
trips—then it would be the three [of us]. Now, we gather with grandchildren
and so on, but there's still this time together that is very important.
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De Jong: Is there anything that we've not talked about that you would like to talk
about?

Weese: Oh, I think one issue that I have thought a lot about and I think is important
in terms of architects is the issue of leadership—because architects are born
leaders. I tell students this all the time. They are born leaders. They really do
know how to present themselves—they learn how to present
themselves—and I think it's a responsibility that people need to exercise in a
larger context. I think they need to be a part of something larger than their
own lives. I think they need to be a part of something larger than their own
office. I think they have to and I tell students: ”Run for mayor.” I don't
encourage them to run for mayor of Chicago—but mayors have a huge
impact on the physical part of their cities. The designers that I know who are
very effective are also very good leaders. You can talk about leadership in
two ways. Robert McGregor Burns [an academic who has written about
leadership] talks about transactional leadership, which is, you know, politics:
You do this for me, I'll do that for you. And: I've done this for you, you do
that for me. Then he talks about transformational leadership, which is where
you work together toward a common end. He talks about having a leader not
getting so far ahead [that he or she is] looking back and finding nobody
following. I've found that you have to bring at least the majority of people
with you in anything that you do or it doesn't really work out. For one thing,
it doesn't suit the culture. But I think that's a tremendously important thing
for students, too, as education looks inward—which is terribly, terribly
important—but then I think you look outward and you need to bring
everything that you've developed and continue to develop in terms of your
work and design and thinking about light and thinking about sun and
movement—those are all critical to me as an architect. But you need to be
able to bring people with you, literally, because you do transform them. You
transform people, and you need to understand that you're doing that as a
leader.

[Tape 4]
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De Jong: So this issue of leadership: How does that get integrated more fully into
architectural pedagogy? How could you integrate an idea, inculcate an idea
of leadership in students early and often?

Weese: Well, within a school, one of the first things we tell students is that we expect
them to be extraordinary architects and we also expect them to be leaders. So
you put these ideas into them as soon as they arrive in the school: There's
more than just building buildings. Leadership is a part of building buildings,
but there are larger societal issues that they need to be addressing. As they
build their buildings, they need to be leading in those areas. So you tell them.
Then you also give them the opportunity to do that within the context of the
school—these are organizations, helping with various things that are in the
school, committees that are part of the school. You give them a voice, to
practice, and you watch them as they kind of grow into those roles.
Everybody says, “Why don't you teach a course on leadership?” And we did
have a course on presentation—how you present, the psychology of
presentations and what to expect and what you're hearing when you hear
critiques and so on from clients or whatever—and that was a very interesting
and good thing for the students to have. It's such a subtle subject that, from
my experience, you learn it by doing it and by having some kind of guides
along the way. I think that it's tremendously important. I think that's, in a
sense, where schools need to be looking. As I said earlier, education is a very
precious time for students—for architecture students, particularly. It's the
time they have to themselves. They won't ever have this again, and they need
to look very deep inside themselves and develop a way of working, a
methodology and an understanding of themselves and a comfort in what
they do and their ways of working. If you don't leave school with that, there's
a real problem. But layered onto that, they have to be looking outward to the
world that they're in. I've described some of the ways that we try to do that
[at Washington University]. They have to be able to move outward and to be
proactive as they leave the school. I think I worry more, perhaps, about those
first five years [after school] than almost anything else—any other time in an
architect’s life: if they're getting the right help and if they're able to be
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proactive and so on. I think that's of concern to me now. So, it's kind of
beyond education, but education should be helping them kind of figure out
how to negotiate those waters. It's something I've thought about for quite a
while; that might be something I‘d be interested in exploring.

De Jong: Given the extraordinary changes in practice, even in recent
times—technologically, in terms of globalization, in terms of
sustainability—many of the things that you've [talked about today]—how
will these continue to impact architectural education? Where is architectural
education going? How will it evolve?

Weese: Oh, that's a very interesting question.

De Jong: What are other directions?

Weese: I think that architects inherently can absorb a great deal of material at once. I
mean, that's basically the design process: absorbing a great deal of
information and material and analyzing it, putting it together
into—hopefully—a serene, harmonious project. Things that don't seem to
belong together, Alvar Aalto says, have to be put together. I think that
architects need to be—and I hope education could do it—more vocal, but
they need to be sitting beside the mayor when he makes a decision or they
need to be the mayor. This is over a long period of time. I've watched
architects who were just very insular and all they wanted to think about was
the design they were doing and they didn't care about money. You know,
“Oh, gosh, I hate to think about a fee, I hate to think about billing,” and so on;
they just wanted to draw and build their buildings. I think we're in such a
complex society now, with so many players in these arenas, that architects
have to start stepping up—and many, many of them do. But I think it needs
to be much more a part of the culture and I think that educators probably
have to look to that as they form their curriculum. It's very difficult because
you realize how much you have to do in a very short period of time, as an
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educator. In three-and-a-half years, you bring somebody who is interested in
architecture, but has no experience, and you get them started on that way.

De Jong: In some ways, that suggests that one of the major goals of an architectural
education is to inculcate a level of learning that continues.

Weese: Oh, yes.

De Jong: Because, of course, in three-and-a-half years, you can't possibly address [it all],
so how do you implement that so they continue to learn?

Weese: Well, I think the process does that. When we designed the curriculum, for
instance, its basic principles, then the opportunity was a kind of three-part
situation, which I thought was good. [First], you absorb things on a very
general level. Then you're able to, with choice studios, work with people who
come from totally different backgrounds, so you kind of absorb that person's
way of thinking, or observe how that person acted and reacted. Then, at the
end, there's a final project that you do, [in] which you, hopefully, bring all
this back together and can resolve it. I think that kind of structure can help
because then you just realize you've repeated things a number of
times—you've gone through the process really three or four times—and then
you learn that it's the same process that you [use] forever. Architects are
inherent learners; I mean, [they’re] self-educators. I think it's inherent in the
process. You may have to, with certain people, be more specific than that and
make them a case, but I've always made the case to students that it's a whole
life because you're never going to know everything. Everything changes.

De Jong: Thank you very much.

Weese: Thank you.
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CYNTHIA WEESE

BORN: 23 June 1940, Des Moines, Iowa

EDUCATION: Bachelor of Science in Architectural Sciences, Washington University,
1962

Bachelor of Architecture, Washington University, 1965

PROFESSIONAL Weese Langley Weese, founding partner, 1977–present

EXPERIENCE: Independent Practice, 1975–77

Harry Weese & Associates, 1973–75
Joe Karr & Associates, Landscape Architects, 1972–73

Independent Practice, 1965–71

TEACHING Washington University, St. Louis, Professor and Dean, 1993–2005
EXPERIENCE: University of Illinois at Champaign-Urbana, 1987–1993

Kansas State University, 1992

University of Illinois at Chicago, 1986–

Iowa State University, Ames, Iowa, 1984

University of Illinois at Chicago, 1983
University of Wisconsin, Milwaukee, Wisconsin, 1980

Miami University, Oxford, Ohio, 1979

Ball State University, Muncie, Indiana, 1978

HONORS AND AIA Illinois Excellence in Education Award, 2004
AWARDS: Tau Sigma Delta Gold Medal in Architecture, 2002

Fellow, American Institute of Architects, 1991

AIA Chicago Distinguished Service Award, 1990

Metropolitan Chicago YWCA Outstanding Achievement Award, 1990
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SERVICE: Chicago Women in Architecture, founding member
American Institute of Architects, national vice president 1993;

regional director, Illinois, 1990–92; Chicago chapter AIA
Foundation president, 1988–89; Chicago chapter president,
1987–88; Chicago chapter vice president, 1984–87

City of Chicago Department of Planning, Design Initiatives Task
Force, 2005

Landmarks Association, St. Louis, board member, 1998-2002,
St. Louis 2004 Planning and Urban Design Task Force, chair, 1997

Society of Architectural Historians, board member, 1992–95

1990-92-AIA/ACSA Research Council, chair

American Architecture Foundation Board of Regents, 1990–93
Chicago Architectural Club, founding member; president, 198889

Washington University in St. Louis, National Council member, 1988-
93; University Council, Sam Fox Arts Center Executive
Committee, Buildings and Grounds Committee, Campus Planning
Committee, Diversity Task Force, Architect Selection Committee,
member, 1993–2005

National Institute for Architectural Education, board member,
1987–89

SELECTED A New Leaf Event Space. 1820 North Wells, Chicago, Illinois
PROJECTS: F.W. Olin Classroom Building, Luther College, Decorah, Iowa

Avery Coonley School Expansion, Downers Grove, Illinois

Art Institute of Chicago, Kraft General Foods Education Center,
Chicago, Illinois

The Secret Garden of A New Leaf, 1816–18 North Wells, Chicago,
Illinois
Honor Award in Architecture, AIA St. Louis, 1995
Distinguished Building Honor Award, AIA Chicago, 1991
Honor Award in Interior Architecture, AIA Chicago, 1990

Koren Classroom and Faculty Office Building, Luther College,
Decorah, Iowa

880 Lake Shore Dr: Apartment Renovation in Mies van der Rohe
Building
Honor Award in Interior Architecture, AIA Chicago, 1992
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Chicago City Day School Expansion, Chicago, Illinois
1758 North Wells, townhouse renovation, Chicago, Illinois

100 West Chestnut Apartments, 280-unit residential high rise,
Chicago, Illinois

Nemschoff House, Sheboygan, Wisconsin
Distinguished Building Award, AIA Chicago, 1986

Kuntz House, Wayne, Illinois

A New Leaf, 1646 North Wells, numerous interventions, Chicago,
Illinois

1211 North LaSalle Chicago, renovation of 17-story SRO apartment
hotel into apartments

Illinois Corn Crib, Central Illinois, remodeling of corn crib into
weekend retreat
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Mexico  14

Friedan, Betty  8

Glessner house, Chicago, Illinois  31
Grant Park, Chicago, Illinois  20
Gropius, Walter  5
Gutman, Robert (Bob)  33

Harry Weese and Associates (HWA)  12,
13–16, 42

Harvard University, Cambridge,
Massachusetts  9

Hilberseimer, Ludwig  10

Illinois Institute of Technology (IIT),
Chicago, Illinois  9–10

Institute of Design (ID), Chicago, Illinois
5

Johnson Wax Research Tower, Racine,
Wisconsin  2

Kallman, McKinnell and Wood  38
Karr, Joseph (Joe)  13–15
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 CWAF Lifetime Achievement Award

The Chicago Women in Architecture Foundation is proud to announce Cynthia Weese,
FAIA, as the first recipient of the CWA Lifetime Achievement Award. The new award
honors distinguished women who have positively contributed to our organization and
supported the issues faced by women architects during the 40+ years of CWA’s existence.
Their contribution has been found to affect the lives and careers of others in the
architecture community and inspired new generations of women to become actively
involved in our organization and the field of architecture.

About Cynthia
Cynthia Weese FAIA is a founding principal of Weese Langley Weese. She received her
undergraduate and graduate degrees from Washington University in St. Louis where she
has been awarded the Dean Emerita status. Upon graduation she established a private
practice and also worked at Joe Karr and Associates, Landscape Architects and Harry
Weese and Associates. In 1977 she joined her husband Ben in founding Weese Langley
Weese. Her work has received many awards and been widely published and exhibited. She
has lectured nationally and internationally and been on numerous competition and awards
juries.

From 1993-2005 she returned to Washington University as professor and dean of the
School of Architecture; she was the first woman to be dean of a school at that institution.
During her tenure she initiated many international programs, introduced computer initiatives and enhanced both the technology and design
curricula. She was also active in the process of planning and realizing two new buildings which, with three renovated existing buildings,
create an arts campus.

Cynthia has been active in the AIA, serving as President of AIA Chicago and vice president of the national AIA Board. She was a founding
member of Chicago Women in Architecture and the Chicago Architectural Club and served as president of the latter. She served on editorial
advisory board of the Harvard Design Magazine and the visiting committee for the MIT School of Architecture and Planning. She currently
serves is a member of the National Council of the Sam Fox School of Design at Washington University and is serving for a second time on
the Board of the Society of Architectural Historians.

Notable Achievements
Some of Cynthia’s notable projects and awards include:

The Renovation of a historic classroom building for the History Department at the Harris Hall in Northwestern Universtiy

A 280 unit Residential Highrise on 100 West Chestnut in Chicago

Space studies at the University of Chicago Math/ Statistics Building

Renovation of a former pool into study space for the University of Chicago Business School in Noyes Hall
Privacy  - Terms

ABOUT EVENTS TRAVEL ING  EXH IB I T AWARDS  +  SCHOLARSH IPS RESOURCES NEWS

ARCH IVE CWA  FOUNDAT ION
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3/28/23, 11:15 AM CWAF LIFETIME ACHIEVEMENT AWARD 2017 – Chicago Women in Architecture

In 2004 Cynthia won the AIA Illinois Excellence in Education Award

In 2010 she received the Washington University Dean’s Medal at the Sam Fox School
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2002 Cynthia Weese

Cynthia Weese was born in Des Moines, Iowa in 1940 and lived in small towns all over the state during her youth. The distinctive architectural
character and quality of life she experienced in these places would serve as inspiration throughout her career. As a young girl, she was impressed by
Eliel Saarinen’s Des Moines Art Center and Frank Lloyd Wright’ Johnson Wax Building and knew by the age of fourteen that she wanted to be an
architect. During a family vacation she discovered Washington University in St. Louis and met Dean Joseph Passonneau who encouraged her to
apply to the architecture program.

Weese attended Washington University on scholarship and received a BSAS in 1962 and a B.Arch. in 1965. While a student, she met architect
Benjamin Weese who was teaching at the university. They were married shortly thereafter and she moved to Chicago, completing her degree by
taking classes at the Illinois Institute of Technology (IIT). Almost immediately Weese began to develop her own residential practice. This allowed
her the flexibility to start a family and to participate in the revitalization of Chicago’s older urban neighborhoods. She worked briefly for Joe Karr
and then joined the firm of Tau Sigma Delta Gold Medal Winner Harry Weese, Ben’s older brother. In 1974, when the fuel crisis slowed work at the
Weese office, Cynthia re-established an independent practice.

In 1977, Ben left Harry’s office and they formed Weese Seegers Hickey Weese, now Weese Langley Weese. Their projects included single-family
houses, apartment buildings, and work for universities and public institutions. Weese was a founding member of Chicago Women in Architecture
and the Chicago Architectural Club and participated in the group of architects known as the Chicago Eleven. She was critical to the development of
American Institute of Architects (AIA) Chicago chapters Design Awards program. She has taught at Ball State University, Miami University, and
the University of Wisconsin at Milwaukee.

In 1993, Weese accepted the position of Dean of the School of Architecture at Washington University. During her twelve-year tenure she was
responsible for implementing a unique international study program, developing computer technology initiatives, and encouraging a design
curriculum that encompassed sustainability and integration of mechanical systems and history. She was also instrumental in a campus expansion
program. Weese was made a fellow of the American Institute of Architects in 1991. In 2005 she left her post at Washington University and returned
to Chicago to continue her private practice.

http://www.artic.edu/research/cynthia-weese
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MEMORANDUM 
VILLAGE OF WINNETKA

TO: LANDMARK PRESERVATION COMMISSION 

FROM: CHRISTOPHER, MARX, AICP, ASSOCIATE PLANNER 

DATE: MARCH 1, 2023 

SUBJECT: 1205 SUNSET ROAD - DEMOLITION PERMIT (CASE NO. 23-05-LPC) 

INTRODUCTION 
Meeting Date March 6, 2023 
Commission Action Preliminary historic and architectural review to determine if 

a Historical Architectural Impact Study (HAIS) is necessary or 
if demolition may proceed without delay. 

Property Address 1205 Sunset Road (See Attachment A – Aerial Map) 
Property Owner Village of Winnetka 
Application Submitted by Village of Winnetka 
Mail Notice Sent to Property Owners within 
250 feet 

Completed 

Public Comments as of Date of Memo As of the date of this memo, staff has not received any 
written comments from the public regarding this application. 

PROPERTY DESCRIPTION 
Size 1.08 acres 
Location North side of Sunset Road between Auburn and Euclid 

Avenues 
Improvements Single-family home with an attached garage 
Zoning R-4 Single-Family Residential
Surrounding Zoning R-4 Single-Family Residential to the north, south, and west;

R-2 Single-Family Residential to the east (Crow Island Woods
Park)

PROPERTY HISTORY See Attachment B, Preliminary Property History Study 
See Attachment C, Winnetka Historical Society (WHS) 
Research 

Constructed 1955 
Additional Construction Activity 1976 - Enclose a porch of a single-family residence 

1986 - Build new attached garage 
Illinois Historic Structure Survey Listing No 
Winnetka Historical Society (WHS) WHS research indicates that the property does not have 

historical or architectural significance. See attached report 
from the WHS provided in Attachment C for details. 

ATTACHMENT C
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NEIGHBORHOOD CONSTRUCTION ACTIVITY 
Other Permits for New Primary Structures on 
Same Block (either side of the right-of-way 
block face and/or along the alley) 

None 

Director’s 60-Day Delay Due to Construction 
Activity 

Delay is not necessary to prevent undue congestion and noise 
impacts in the neighborhood. 

New Construction or Site Restoration Plans 
Submitted 

None. 

DEMOLITION AND HISTORIC PRESERVATION 

The Commission may order the issuance of a demolition delay of a historic or architecturally 
significant structure for up to but not exceeding 270 days from the date the Commission determines 
that an applicant is required to submit an HAIS for the structure the applicant wishes to demolish. 

Should the LPC request an HAIS for the subject property at the March 6 Commission meeting, and 
after reviewing the HAIS at a future meeting the LPC determines the structure is significant and a 
delay should be issued, the Commission may at that time issue a demolition delay up to but not 
exceeding 270 days from March 6, 2023.  

COMMISSION REVIEW 

The Commission may consider one of the following motions (1) Historical Architectural Impact Study 
Required or (2) Building and/or Property is Not Historic or Architecturally Significant. 

Historical Architectural Impact Study Required 
The Commission finds that based upon (1) the preliminary property history study, (2) the 
Winnetka Historical Society comments, and (3) other information, comments, or evidence 
received by the LPC during its preliminary review that the building and/or property is of 
sufficient historic or architectural merit to warrant conducting a Historical Architectural 
Impact Study (HAIS) prior to issuance of the demolition permit.  The Commission reached its 
conclusion based upon the property meeting the following criteria: [The Commission must note 
which of the following criteria is met] 

1. The property or structures have sufficient architectural or historical merit to warrant
a full HAIS prior to issuance of a demolition permit;

2. The property or structures have been designated a landmark pursuant to Chapter 15.64
of the Village Code;  (Subject Property is not a landmark)

3. The property or structures have been included in the most recent Illinois Historic
Structure Survey conducted under the auspices of the Illinois Department of
Conservation; and  (Subject Property is not on the state survey)

4. The property or structures have been listed on the National Register of Historic Places
or the Illinois Register of Historic places.  (Subject Property is not on National Register)

Building and/or Property Lacks Historic or Architectural Significance 
The Commission has determined that in accordance with Section 15.52.040 of the Village Code 
that the building and/or property is not of sufficient historic or architectural merit to warrant a 
Historical Architectural Impact Study, and the demolition of the structure may proceed without 
delay.  
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ATTACHMENTS 

Attachment A: GIS Aerial Map 
Attachment B: Preliminary Property History Study 
Attachment C: Historical Society Research 
Attachment D: Application Materials 
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Disclaimer: The GIS Consortium and MGP Inc. are not liable for any use, misuse, modification or disclosure of any map provided under applicable law.  This map is for general information purposes only. Although the
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COMMUNITY DEVELOPMENT DEPARTMENT 

MEMORANDUM 
VILLAGE OF WINNETKA

TO: WINNETKA HISTORICAL SOCIETY 

FROM: CHRISTOPHER MARX, AICP, ASSOCIATE PLANNER 

DATE: OCTOBER 28, 2022 

SUBJECT: CASE NO. 23-05: 1205 SUNSET ROAD 

INTRODUCTION 

At a future meeting, the Landmark Preservation Commission (LPC) will consider a request to demolish the 
residence at 1205 Sunset Road. Please return any available information regarding the architectural and 
historical significance of the structure to my attention by the end of the day on Monday, November 21, 
2022. If you have any questions, please feel free to send an email to cmarx@winnetka.org or call me at 
(847) 716-3587.

PRELIMINARY PROPERTY HISTORY STUDY/VILLAGE HALL RECORDS 

Building Permits  

Date Type Owner Architect 

2-18-1955 Construct one-story single-family 
dwelling 

Victor S. Peters Jr. Fitch-Schiller & Frank 

11-5-1976 Enclose a porch of a single-family 
residence 

Mildred and Victor Peters Cynthia Weese 

3-10-1986 Build new attached garage Mildred and Victor Peters Weese Hickey Weese 

Page 84 of 482



Page 85 of 482



Page 86 of 482



Photos – February, 2023 
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PROPERTY RESEARCH 

COVERSHEET 

Address: 1205 Sunset 

Construction Details: 

Original construction date: 1955 

Construction type: Brick  

Style: Modern ranch  

OWNERSHIP HISTORY: 

OWNER 

NAME 

DATES 

OCCUPIED 

INFORMATION 

ATTACHED 

SIGNIFICANCE 

Mildred and 

Victor S. 

Peters, Jr. 

1955 – 2011 Building permit application, 

Ancestry.com records, 

Chicago Tribune obituary, 

Winnetka Talk article 

Victor was a co-founder and 

former president of the North 

Shore Senior Center and served on 

the board of governors of the 

Winnetka Community House.  

Jennifer and 

Christian 

Crone 

2011 – 

Present 

Cook County Recorder, 

Winnetka Talk article  

ARCHITECTS:  

ARCHITECT NAME DATE AND 

DESCRIPTION OF 

PROJECT 

INFORMATION 

ATTACHED 

Fitch, Schiller & Frank 1955 – construct one-story 

single-family dwelling 

Chicago Tribune articles and 

obituaries, Modern Minute 

article 

Cynthia Weese 1976 – enclose a porch of a 

single-family residence 

Landmarks.org article 

Weese Hickey Weese 1986 – build new attached 

garage 

RESEARCH SOURCES USED: Winnetka Talk, Cook County Assessor records, Cook County 

Recorder records, historic phone books, WHS property files, WHS digital files, Ancestry.com, 

Chicago Tribune 

Findings: 

ATTACHMENT C
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Although our research does not indicate that this property maintains architectural or historical 

significance, it is worth noting that the architects (Marvin Fitch, Burton Frank and Donald 

Schiller) designed several commercial buildings and private residences both during their 

partnership and otherwise, some of which appeared in local publications. To our knowledge, 

1205 Sunset has not appeared in any publications, and has not been identified as particularly or 

uniquely representative of the architects’ works.  

In addition, it is worth nothing that accomplished architect Cynthia Weese designed the porch-

enclosure and attached garage, yet she was not involved in the design of the original structure. It 

is also worth noting that 1205 Sunset was the long-term home of Mildred and Victor Peters, who 

were active members of the Winnetka community. Victor, in particular, is notable as a co-

founder of the North Shore Senior Center.  

Date of Research: 11/14/2022 

Submitted by:  

Meagan McChesney, PhD 

Curator, Winnetka Historical Society 

Mary Trieschmann, MS Ed 

Executive Director, Winnetka Historical Society 
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Cook County Recorder 

 

 

Ancestry.com address for Victor Peters  
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Death Notice: MARVIN 'BUD' FITCH 
Chicago Tribune; Chicago, Ill. [Chicago, Ill]. 07 Jan 2018: 33.  

 

Chicago architect Marvin "Bud" Fitch passed away on Dec. 23 in Los Angeles at the age of 101. 

Born in 1916 in Council Bluffs, Iowa to Fanny and Leo Fitch who operated a small grocery store, Bud 

was one of four children-Louise, Bud, Vernon, and Babe (Avrum)-as close as fingers on a hand. 

In the Fitch family, each sibling put the next one through college. 

Louise, an actress in Chicago, sent Bud through the U of Illinois at Champaign/Urbana in 

architecture. 

Then Bud put Vernon through in engineering. (Vern always wondered why he was working so hard 

when everyone else was partying-Bud had signed him up for 22 units a term.) While still in Iowa, 

Bud enjoyed a short career in minor league baseball and as a trumpeter in a jazz band. 

A veteran of WW2, Bud entered the Army Corps of Engineers in 1942, and was stationed for 31/2 

years in the Aleutian islands building radio outposts. 

After the war, Bud joined the famed Chicago IIT Institute of Design workshop of Laszlo Moholy-

Nagy, a leading light of the Bauhaus. 

He also worked briefly at Frank Lloyd Wright's Taliesin East. 

In 1948, Bud married Jo Beck, a designer; their marriage lasted 69 years. 

The couple had two children, Jon Fitch, now a landscape architect in Washington DC and Laurel 

Gillette, an architect in Los Angeles. 

Bud also adopted Jo's son Robert, who became a noted leftist journalist and author. 

Bud's architectural career spanned five decades. 

Beginning with the Chicago firm of Lobel, Schlossman and Bennett-he considered Richard Bennett 

his mentor--Bud started his own practice--Fitch, Schiller and Frank-- in the early '50s, designing 

homes closely related to his study of Wright. 
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He was involved in the model community of Park Forest, Illinois, where he lived for many years, as 

well as the city of Ashdod, Israel and multiple projects in and around Chicago in the '50s, '60s, and 

'70s including Rush Hospital, Near North High School, Palatine High School, Martin Luther King 

Junior College and Kennedy-King College as Fitch LaRocca Carrington Jones. 

In the '80s and '90s, Bud turned to commercial work, including many graceful high rise apartments in 

the Chicago area, large-scale developments and office buildings as part of the firm Lowenberg 

+ Fitch. "Bud believed you should design things so wherever you looked, there was something at a 

scale that you could engage with," his nephew David Lewis recalls. "Even in the cathedrals of 

Europe, you had little details to enjoy close up as well as great big spaces. 

Always something at human scale. 

Modern corporate buildings intentionally don't have that-they're designed to intimidate. 

Bud hated that." A great reader, a Boggler who insisted on playing with an unabridged Oxford 

English dictionary, Bud loved crosswords and mystery novels, drew beautifully and saw the world 

with an artist's eye. 

He and Jo traveled throughout the world, collecting art and studying design. 

He was especially fond of Scandinavian design, its warmth, honesty and simplicity. 

And he was, by family consensus, the world's most patient man. 

Bud is survived by his son and daughter, Jon Fitch and Laurel Gillette, five grandchildren, Eli and 

Eva Fitch, Dana, Mara and Sean Gillette, and two great grandchildren, Addie and Rachel Gillette. 

He will be buried at Rose Hills Cemetery in Chicago, details TBA. 

Sign Guestbook at chicagotribune.com/obituaries 

*** 

This is a paid death notice. < 

Copyright Tribune Interactive, LLC Jan 7, 2018 
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PROPERTY TRANSFERS - Winnetka Talk (IL) - May 19, 2011 - page 20
May 19, 2011 | Winnetka Talk (IL) | Page 20

Information is provided by Record Information Services, P.O. Box 894, Elburn, IL 60119; phone (630) 557-
1000; fax (630) 557-1001.

GLENVIEW

120 Lincoln St.: Jason G Erickson to Benjamin R Andresen Megan Bowman, $265,000, Apr. 22

1314 Sherwood Road: Yijian He to Chungchi Chung Chunchu Hsu, $676,000, Apr. 19

1358 Sanford Lane: Chicago Title Land Trt Co Ttee to Robert A Spilios Bessie A Spilios, $667,000, Apr. 22

1801 Longvalley Road: John F Oppy to Matthew P Butcher Angela C Butcher, $252,500, Apr. 18

1929 Ridgewood Lane E: Richard H Hughes to Bryan Cless Megan Cless, $1,098,000, Apr. 20

2152 Rugen Road Apt D: Wells Fargo Bank Trustee to Shukai Zhang Lan Zhou, $140,000, Apr. 15

2764 Valor Drive Unit 55: Martin B Bresler to Arthur A Malinowski Jr Beth S Malinowski, $582,500, Apr. 19

3089 Lexington Lane: Robert D Franceschinis to Kailai Zheng, $269,000, Apr. 15

330 Crabtree Lane: Erik J Shiozaki to Andrew D Sexton Carolyn A Sexton, $475,000, Apr. 15

901 Long Road: Frank C Beardslee to Lane Persky Sara A Persky, $303,000, Apr. 20

NORTHFIELD

2291 Winnetka Ave.: Aurora Loan Services Inc to Slawomir Sienkiewicz Alicja Sienkiewicz, $520,000, Apr. 15

WILMETTE

1233 Maple Ave.: Christopher L Nagel to Christopher L Schneider Denise Schneider, $1,250,000, Apr. 20

1500 Sheridan Road Unit 5e: John C Naughton to Terrence R Dolan Mary Ann Dolan, $339,000, Apr. 20

3041 Iroquois Road: North Star Trust Co Trustee to Enide Cadena, $650,000, Apr. 19

4017 Bunker Lane: Carlson Trust to Harvey S Carlson, $350,000, Apr. 20

621 Hibbard Road: Wells Fargo Bank Trustee to Robert Frankel, $140,000, Apr. 19

715 Ridge Road Apt 2d: Jerry Y Burin to John A Lang Nancy L Lang, $164,000, Apr. 19

WINNETKA

1205 Sunset Road: Peters Trust to Christian Crone Jennifer Crone, $1,020,000, Apr. 18

682 Ardsley Road: Steven R Prosniewski to Roger Hochschild Stephanie Hochschild, $5,100,000, Apr. 15

808 Bryant Ave.: Fields Trust to Steven R Prosniewski, $2,135,000, Apr. 15

892 Elm St.: Daniel J Fling to John V Ingram Denise Gerard Ingram, $657,500, Apr. 22

Copyright 2011, Winnetka Talk, Pioneer Press. All rights reserved. REPRODUCTION PROHIBITED.
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Death Notice: BURTON H. FRANK  
Anonymous . Chicago Tribune ; Chicago, Ill. [Chicago, Ill]. 24 Aug 2010: 20. 
 

ProQuest document link
 

  
ABSTRACT 
Over a 54 year period, the partners designed a large number of commercial and public buildings and private

residences, many of which received national and regional awards for design.   
 
FULL TEXT 
Burton H. Frank, on August 23, 2010 at the age of 84, Burton (Bud) Frank passed away peacefully after a full,

productive, and meaningful life. 

  

Two years after graduating from the University of Illinois School of Architecture, Bud joined with Donald Schiller to

form Schiller and Frank Architects. 

  

Over a 54 year period, the partners designed a large number of commercial and public buildings and private

residences, many of which received national and regional awards for design. 

  

Bud and his wife, Ruth, enjoyed most the innumerable occasions of good food, drink, and lively conversation with

family and their many friends. 

  

Bud follows his brothers Irving and Harold Gold and Milton and William Frank. 

  

He is survived by his very loving wife, Ruth; his daughter, Hathy Foster and her husband Steve; three sons, Larry

and wife Merry, Paul and wife Misty, and Doug and wife Eleanor; seven grandchildren, Katie, Melissa, Rachel,

Breanna, Dan, Evan, and Maggie, and many nephews and nieces. 

  

A graveside service will be at 1 p.m. Wednesday, the 25th, at Shalom Memorial Park, 1700 W. Rand Rd, Arlington

Heights. 

  

Donations should be sent to the School of Architecture, University of Illinois at Urbana-Champaign, 105 TBH, MC-

621, 611 E. Lorado Traft Drive, Champaign, IL 61820. 

  

Make checks payable to University of Illinois Foundation, and include "Architecture - Burton Frank" on the memo

line. 

  

For info:Shalom Memorial Funeral Home, 847.255.3520. 

  

Sign Guestbook at chicagotribune.com/obituaries 

  

*** 

  

This is a paid death notice. 
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The Secret Listing of Don Schiller’s 

Former Family Residence in Highland 

Park 
| 

HELLO! This article was published as an Exclusive to subscribers of The Modern 

Minute, a monthly newsletter about modern homes in the Chicago area. If you’d like to 

see more articles like this, head on over to the Modern Minute Newsletter page and 

subscribe! Your info will never be given away or sold, and you’ll get just one email per 

month. 

  

From the street, Don Schiller’s design is extremely deceptive, offering just a tiny 

glimpse of the home’s exterior 

Whenever I wonder why it’s rare to see new homes being built in the same style as the 

mid-century modern homes we all love, I think about a quote from Burton Frank, of the 
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architecture firm Schiller and Frank. Frank once said, regarding the middle of the 

20th century, “It was the best time to be an architect. Modernism was simply the design 

of the times.” 

Frank’s partner, Don Schiller, was less quoted by the press. I’m assuming this is because 

Frank was the more public face of the company. As a result, it’s been a bit challenging 

to find more information on Schiller. I did find that he was a decorated World War II 

bomber pilot, was an avid bridge player and golfer, and served on the Highland Park 

Plan Commission for a time. 

In their time together, Schiller and Frank designed a number of large projects, such as 

the CAI factory in Barrington that made spy cameras for the military, and some modern 

condo developments in Rolling Meadows and a few other towns. 

Several years back, I had a home listed by James Dresser that had an addition designed 

by Schiller and Frank. They also designed a number of private homes in Olympia Fields 

and Highland Park. 

One of these was Don Schiller’s own personal residence, built in 1954 at 195 Elder 

Lane in Highland Park. 

Schiller’s architectural education was at IIT’s Institute of Design, which was the home 

of the Bauhaus school. Several years after IIT, Schiller attended Yale Architecture 

School, and was a draftsman for Loebl, Schlossman & Bennett before becoming a 

partner in Fitch & Schiller, which later transformed into Fitch & Schiller & Frank before 

ultimately settling to Schiller and Frank. 

At 195 Elder Lane, Schiller had quite a challenge. Close to Sheridan Road, and 

overlooking one of Highland Park’s many beautiful ravines, the lot Schiller purchased 

for his family home is very long and narrow, with only 55 feet of frontage. But the lot 

is more than 250 feet deep. 
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The long walk to the front door of Don Schiller’s former family residence 

Schiller cleverly designed the home with a bend in it toward the street, so that from 

Elder Lane, the house is afforded nearly absolute privacy. All of the home’s windows 

are on the sides or the back of the house, where they overlook the ravine, or clerestory 

windows facing south that afford tons of sunlight and views of big, beautiful, old trees. 
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Looking back toward Elder Ln. Schiller’s original design had integrated planters and a 

bench, similar to what’s there today 

A long walk along the east side of the home, with some integral planter boxes, leads 

from the garage (which was originally a carport) to the front entrance. Even here, 

Schiller’s design hides the view of the ravine so that it’s saved for once you enter the 

home. 
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The original SoundGuard intercom panel in the Master Suite looks practically new 

The longest part of the home features four bedrooms on the main level, with the Master 

Suite being closest to the street, but sheltered by the garage. Designed with three 

separate closet areas and non-right angles in several places (due to the Master being 

where the bend is in the house), the Master is both spacious and has plenty of storage 

in addition to its private bath. 
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The master bath retains its original cabinetry and plumbing fixtures 

A wall of large windows overlooks what was originally an aggregate paver walk along 

the side of the house – one that has since seen the maturing of a number of old trees and 

is a bit more wild than when the home was first built. 
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The private patio looking toward the old aggregate walk along the Master Suite 

A single floor to ceiling window also looks toward a private patio created on the west 

side of the house, in a space formed between the family room and the side boundary of 

the lot on the west side. A Progress SoundGuard intercom control panel is still 

incorporated into a wood-clad wall near this window. 
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One of the other three bedrooms on the main level 

The three additional bedrooms on the main level are all similar in layout, with a 10×10 

area and a closet near the door to the hallway. 
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The 2nd bathroom is one of the few spaces that’s had any kind of changes to it since 

the house was built (the wood shutters over the window, and the wallpaper) 

A 2nd full bath was shared by the three additional bedrooms and serves as the public 

bathroom for guests. 
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The kitchen’s beautiful, hand-built cabinetry with original oven and Formica counters 

With the ravine at the north end of the lot, that’s also where Schiller located all of the 

common or public areas of the home, with the eat-in kitchen off of the entry foyer, a 

stairway leading to the lower walkout area, the family room on the west side, and the 

north-most parts of the house being occupied by the living and dining rooms, both of 

which lead to an irregularly-shaped deck that covers the pea gravel terrace off of the 

lower level below. 
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Even the original hardware on the cabinets is still intact and fantastic 

The kitchen features beautiful cabinets that were hand-built on site and that feature 

wonderful mid-century hardware. The oven and cooktop are original to the home, and 

the kitchen’s walls end at 8 feet high, leaving them open above that to the gallery area 

that runs parallel to the stairway leading to the lower level, as well as to the dining 

room. 
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Here we see the flow from the kitchen to the Dining Room and then the Living Room, 

with the deck outside at right, overlooking the ravine 

The living room features a stone fireplace with asymmetrically placed firebox and is 

open above the south wall to the family room, with clerestory windows facing south 

above that, letting in light and providing views of the beautiful canopy of old trees 

around the house. 
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Clerestory windows at the top of the Living Room, and the partial wall separating the 

Living Room and Family Room 
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Views out to the ravine over the deck 

Views out from the living and dining rooms toward the ravine are just gorgeous, with 

an ever-changing palette of natural beauty – and wildlife – as the seasons change. 

Original details such as a valance with built-in lighting along the south side of the living 

room, and original drapes, still feature in the home, offering a soft contrast to the 

redwood ceiling boards and beams holding up the roof. 
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Schiller may have originally planned the Family Room as a screened porch 

Based on some archival plans that the city of Highland Park had on record, it seems as 

though the family room may have originally been designed as a screened porch, but that 

Schiller later decided to enclose it as part of the home for additional living space. It’s 

unclear if that was done before or after he and his family moved into the home, though, 

as the old plans have a few elements, such as the size of the stone chimney stack, that 

don’t match the house the way it is today. 

The family room is a fantastic space, with built-in shelving, a wall of windows that look 

into the house past the stairway, and sliders leading to the sheltered patio that I 

mentioned earlier. 

The lower level features the laundry, utilities, a rec room which was used as a kids’ play 

area, a wet bar and a maid’s room with an adjacent full bath. 

Redwood was used extensively by Schiller throughout the house, with a beautiful 

horizontal board and batten design on most of the exterior, and redwood used 

extensively on the interior as well. 
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Some details of the Master Suite include wood-clad walls and fabric covered drop 

panels with integrated lighting 

Fabric covered drop panels that seem to float just below the ceiling in the family room 

and master suite are some of the many nice details in the home, as well as some 

interesting geometry used in the Master bathroom cabinetry and light fixtures that look 

as fantastic now as they did back then. 

When Schiller sold the home in 1957, it was to a magazine publisher & advertising 

executive and his wife. I first met with Mark, the owners’ son, early last year to discuss 

listing the home for sale. Mark’s father had lived in Chicago when he was younger, but 

was living in Westchester County, NY before moving back to Chicago and purchasing 

the Schiller residence. 

“My father was the publisher of various trade magazines in New York and decided to 

move back to Chicago to start his own business in media/advertising sales,” Mark says. 

“At one point, he owned Chicago Magazine as well as North Shore Magazine, and he 

started National Textbook Company, which I later ran, and which was eventually 

acquired by Tribune.” 
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Although Mark clearly had a vast appreciation for Schiller’s architecture after growing 

up in the house, he assumes that his parents bought the home simply because of the 

location and that it met their needs in terms of space. But they, too, quickly learned to 

appreciate the home and its location greatly. 

Looking up at the deck from the stone terrace outside of the lower level 

“They loved the heavily wooded ravine and the large deck overlooking it,” Mark says. 

“The windows, the openness to the outside, the ‘glass room’ [the family room] and the 

living room were the heart of the home.” 

Mark also loved the openness and the views of the nature outside, as well as how close 

the house was to a couple of locations that were important to him: “I liked how close it 

was to our school, Braeside, and to Ravinia, where we constantly went during the 

summer and where I worked while I was in high school. In fact, we’re so close to the 

school that our collie, Cookie, would just show up there when the day was over and 

wait for me to come out.” 
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A view of Don Schiller’s former family residence from across the ravine 

Even though Mark’s parents hadn’t been searching for a modern home when they 

moved to Chicago in the late ‘50s, he thinks their appreciation of modern architecture 

grew from living there. “My parents later bought a beautiful mid-century modern house 

in Rancho Mirage in California,” says Mark, “so I feel as though living in such a 

beautiful modern home here rubbed off on them.” 

When it came time to list the house for sale, we worked out a comprehensive marketing 

strategy, I had written this storey, created CAD drawings of the layout based on some 

old microfiche from the local government, created official floor plans, taken some drone 

photography and we were all set to stage the house with beautiful mid-century modern 

furniture. As part of preparing to go live with the listing, we learned that a neighbor 

who had been renting had been searching for a ranch in the same neighborhood and we 

ended up working out a deal with the neighbor and sold the house before ever going to 

market officially. That’s why no record of this home being for sale exists on our MLS 

or in other real estate listing sites like Realtor.com, etc. I was, however, able to take a 

few photos of the home before the transaction closed so that I could share them with 

you here. 
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And if you live in a modern home in the Chicago suburbs and you’re thinking of selling, 

I’d love to help you by putting my expertise and experience to work for you, just as I 

have many other happy clients over the years. You can find my contact info here. 
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The HOME OF THE WEEK: ARCHITECT PUTS HIS SKILL INTO L SHAPE HOME ...
Douglas, Anne
Chicago Daily Tribune (1923-1963); Jun 13, 1953; ProQuest Historical Newspapers: Chicago Tribune
pg. 8
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Cynthia Weese. Courtesy of Chicago Women in Architecture 
 
Name: Cynthia Weese 
Date of Birth / Location: 1940 / Des Moines, Iowa 
Education: Bachelor's in Science and Applied Science, Washington University in St. 
Louis, 1962; Bachelor of Architecture, 1965. Also took classes at the Illinois Institute of 
Technology (IIT). 
Firms and Partnerships Founded the firm of Weese Langley Weese with her husband. 
Professional Organizations & Activities: Founding member of Chicago Women in 
Architecture and Chicago Architectural Club; Professor at Ball State and Miami 
University; Played a role in AIA development; was the first female Dean of School of 
Architecture at Washington University in St. Louis, Missouri, a position she held for 12 
years; credited with contributing to affordable housing construction; worked with her 
husband to save the Glessner House in Chicago, according to 1994 article from the St. 
Louis-Post Dispatch. 
Awards & Honors: Society of Architectural Historians Award for Architectural 
Excellence, 2018. 
Primary Field: Architect 
 
WORK HISTORY: 

 Corn Crib Project, near Champaign, Illinois with Weese Seegers Hickey and Weese 
 Projects at University of Chicago 
 Phi Gamma Delta Fraternity Housing, Northwestern University, 2014 
 Chestnut Apartments 

 
SOURCES: 
Oral history Cynthia Weese: Search Results - Ryerson and Burnham Libraries and Archives (artic.edu) 
Cynthia Weese, FAIA (BS ’62/BArch ’65) | The Source | Washington University in St. Louis (wustl.edu) 
Community Minded Conservationists: Ben and Cynthia Weese - The Leelanau Conservancy 
"On Tour: Washington University's New Architecture Dean Shares Some of Her Favorite Things About St. 
Louis" St. Louis Post-Dispatch. April 24th, 1994 
21 May 1989, 81 - Chicago Tribune at Newspapers.com 
Alumni portfolios | Sam Fox School (wustl.edu) 
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DEMOLITION APPLICATION 
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V I L L A G E O F W I N N E T K A, I L L I N O I S 

DEPARTMENT OF COMMUNITY DEVELOPMENT

DEMOLITION APPLICATION 

Permit No.___ __   _______________ 

Property Information 

Site Address:  _________________________________________________________________                    _____ 

Parcel Identification Number(s) (PIN): ____________________________________________________________ 

Description of all structures to be demolished: _____________________________________________________ 

Current Property Owner Information  Applicant Information 

Legal Name: __________________________________     Legal Name: _____________________________ 

_____________________________________________     ________________________________________ 

Primary Contact: _______________________________      Primary Contact: __________________________ 

Address: ______________________________________    Address: _________________________________ 

City, State, Zip: ________________________________       City, State, Zip: ___________________________ 

Phone No. ____________________________________      Phone No.________________________________ 

Email: ________________________________________    Email: ___________________________________ 

Date owner acquired property: ____________________  

Applicant’s relationship to current property owner:  ________________________________________________ 

(As previously noted, if contract purchaser, attach copy of executed purchase agreement) 

Demolition Contractor Information (If known, otherwise indicate “not known at this time”) 

Legal Name: ____________________________________ 

Address: _______________________________________ 

City, State, ZIP: __________________________________ 

Phone No: ______________________________________ 

Email: __________________________________________ 

ATTACHMENT D
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Page 4 of 4 

Property Maintenance Requirements 

During processing of the demolition permit, the owner and contractor must maintain the property in accordance 

with the Village Property Maintenance Code to avoid generation of nuisances.  Accordingly, the following minimum 

requirements shall be adhered to: 

❑ Grass shall be mowed and maintained at a height not to exceed 8 inches.

❑ Garbage, yard waste, miscellaneous rubbish, mail, and debris shall be removed from the property and not

allowed to accumulate.

❑ Building(s) shall be secured (doors and windows in working order, closed and locked).

❑ No demolition or removal of building components may commence until the demolition permit has been

issued.  Commencement of demolition prior to issuance of permit will result in a Stop Work Order and

double permit fees for all subsequent permits

❑ Approved tree fencing protections must be installed as directed by Village Forester prior to

commencement of demolition.  Lack of tree fencing will result in Stop Work Order and fines.

3BApplicant/Owner Acknowledgments 

By execution of this application in the space provided below, the Applicant and Owner(s) do hereby certify, 
acknowledge, agree and affirm to the Village of Winnetka that: 

1. The Village and its representatives have the right, and are hereby granted permission and license, to enter
upon the property for purposes of conducting any inspections that may be necessary in connection with this
application.

2. I (We) have carefully read this application, the applicable sections of the Winnetka Municipal Code and fully
understand the applicable terms and provisions.

3. I (We) waive any rights to exemption from disclosure under the Illinois Freedom of Information Act of any and
all documents and information submitted in connection with this application.

4. I/We hereby agree to demolish the above structure or portion thereof, in accordance with the information

submitted herewith and in strict compliance with all provisions of the Building Code and other related

ordinances and regulations of the Village of Winnetka, and I/We hereby consent to inspection of the work

during demolition and to the responsibility of maintaining the subject site and adjacent public and private

properties in a good, safe and clean condition, including but not limited to the “Property Maintenance

Requirements” listed in the previous section.

5. I (We), in accordance with the requirements of the Annual Fee Resolution and the Winnetka Village Code agree
to pay all applicable filing fees and be responsible for the payment of all reimbursable expenses associated
with the processing of this application.

Signature of Applicant: 

   Print Name & Title:  

Signatures of Property Owner(s):

   Print Name & Title:  Property Address: 

**If more than one applicant or property owner, please copy this page and have additional applicants/property 
owners sign form. 
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1

Christopher Marx

From: Emily Grimm
Sent: Tuesday, February 21, 2023 1:59 PM
To: Christopher Marx
Subject: RE: 1205 Sunset - Demolition Schedule

Let’s say 5‐7 days. 

Emily Grimm 
Assistant Village Engineer 
847‐716‐3532 
egrimm@winnetka.org 

From: Christopher Marx <CMarx@winnetka.org>  
Sent: Monday, February 20, 2023 5:00 PM 
To: Emily Grimm <EGrimm@winnetka.org> 
Subject: RE: 1205 Sunset ‐ Demolition Schedule 

Between 8/1/2023 and 11/30/2023 sounds good. Can you nail down about how long the process would take in terms of 
days or weeks?  

 

Thanks, 
Chris  

Christopher Marx, AICP 
Associate Planner 
Village of Winnetka – Department of Community Development  
510 Green Bay Road 
Winnetka, Illinois  60093 
(847) 716-3587
cmarx@winnetka.org

From: Emily Grimm <EGrimm@winnetka.org>  
Sent: Monday, February 20, 2023 3:32 PM 
To: Christopher Marx <CMarx@winnetka.org> 
Subject: RE: 1205 Sunset ‐ Demolition Schedule 

Hi Chris, 

The homeowners lease ends in June, so we could demo the building anytime after July. I would say for the purposes of 
the application that it will be in the Fall of 2023.  

So, I would say hypothetically between 8/1/2023 and 11/30/2023? Does that work? 

Thanks, 
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COMMUNITY DEVELOPMENT DEPARTMENT

Page 1

MEMORANDUM 
VILLAGE OF WINNETKA 

TO: LANDMARK PRESERVATION COMMISSION

FROM: CHRISTOPHER, MARX, AICP, ASSOCIATE PLANNER

DATE: APRIL 13, 2023

SUBJECT: 13 INDIAN HILL ROAD - HISTORICAL AND ARCHITECTURAL 
IMPACT STUDY (CASE NO. 23-01-LPC)

INTRODUCTION
Meeting Date April 17, 2023
Commission Action Determine (1) whether the HAIS is complete; (2) whether 

the proposed demolition will have a significant negative 
architectural or historical impact on either the Village as a 
whole or on the immediate neighborhood; and (3) whether 
demolition should be delayed in order to explore 
alternatives to total demolition.

Preliminary Historical and Architectural 
Review

January 16, 2023, by a vote of 6-0, required submittal of an 
HAIS.

Property Address 13 Indian Hill Road (See Attachment C – Aerial Map)
Property Owner Michael and Chloe Ciaglia
Application Submitted by Michael and Chloe Ciaglia
Mail Notice Sent to Property Owners within 
250 feet

Completed

Newspaper Notice The meeting was properly noticed in the Winnetka Talk on 
March 30, 2023. 

Public Comments as of Date of Memo As of the date of this memo, staff has received one written 
comment from the public regarding this application. (See 
Attachment G – Public Correspondence)

Winnetka Historical Society (WHS) 
Comments on HAIS

WHS finds the HAIS complete and agrees with the assessment 
that the property at 13 Indian Hill is architecturally significant. 
(Attachment B).

PROPERTY DESCRIPTION
Size 0.65 acres
Location West side of Golf Lane Between Indian Hill and Hill Roads
Improvements Single-family home with an attached garage and detached 

garage
Zoning R-2 Single-Family Residential
Surrounding Zoning R-2 Single-Family Residential 

PROPERTY HISTORY See Attachment D, Preliminary Property History Study
See Attachment E, WHS Research

Constructed 1916, according to WHS research
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Additional Construction Activity 2011 - Garage construction
Illinois Historic Structure Survey Listing No
Winnetka Historical Society (WHS) WHS research indicates that the property has architectural 

significance. See attached report from the WHS provided in 
Attachment E for details.

NEIGHBORHOOD CONSTRUCTION ACTIVITY
Other Permits for New Primary Structures on 
Same Block (either side of the right-of-way 
block face and/or along the alley)

None 

Director’s 60-Day Delay Due to Construction 
Activity

Delay is not necessary to prevent undue congestion and noise 
impacts in the neighborhood.

New Construction or Site Restoration Plans 
Submitted

No plans or permit applications have been submitted.

DEMOLITION AND HISTORIC PRESERVATION

The Commission may order the issuance of a demolition delay of a historic or architecturally 
significant structure for up to but not exceeding 270 days from the date the Commission determines 
that an applicant is required to submit an HAIS for the structure the applicant wishes to demolish.

If after reviewing the HAIS the LPC determines the home is significant and a delay should be issued, 
at that time the Commission may issue a demolition delay up to but not exceeding 270 days from 
January 16, 2023.

COMMISSION REVIEW

In making its determination regarding the historical and architectural impact of the subject property, 
the Landmark Preservation Commission shall consider the following:

a. the historic and architectural impact study prepared pursuant to the foregoing Section 
15.52.050;

b. the preliminary property history study prepared pursuant to Section 15.52.040;
c. comments of the Winnetka Historical Society on the application and study; and
d. any other information, comment or evidence received by the Commission at the impact 

determination meeting or at the preliminary review meeting.

Prior to making a determination, the Commission must first determine if it finds the Historical 
Architectural Impact Study (HAIS) complete. If the LPC determines that the HAIS filed by the 
Applicant is incomplete or otherwise insufficient to enable the LPC to make a determination as to the 
impact of the proposed demolition, the LPC may direct the Applicant to complete, amend or 
supplement the report and may continue the impact determination meeting pending the Applicant’s 
filing of a complete application.

If the Commission does find the HAIS complete, a Commission member may make one of the two 
following motions (a) the Building and/or Property Lacks Sufficient Historic or Architectural 
Significance or (b) Delay of Demolition:

Building and/or Property Lacks Sufficient Historic or Architectural Significance

The Commission finds that the Historical Architectural Impact Study (HAIS) for 13 Indian Hill Road 
prepared by Guarino Historic Resources Documentation is complete and that the proposed 
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demolition will not have a significant negative architectural or historical impact on either the 
Village as a whole or on the immediate neighborhood.  Based upon these findings, the 
demolition may proceed without a delay.

Delay of Demolition 

The Commission finds that the Historical Architectural Impact Study (HAIS) for 13 Indian Hill Road 
prepared by Guarino Historic Resources Documentation is complete and that the building or 
structure is considered to be historically or architecturally significant as it meets one or more of 
the following standards [Commission member should note which of the following standards 
should be included in the motion]:

(1) the structure exhibits a high quality of architectural design without regard to the time built 
or historic associations;

(2) the structure exhibits a high quality of architectural design that is not the result of a change 
or a series of changes in the original structure; 

(3) the structure exemplifies an architectural style, construction technique or building type once 
common in the Village;

(4) the structure exhibits an unusual, distinctive or eccentric design or construction technique 
that contributes to the architectural interest of its environs as an accent or counterpart; or 

(5) that the property has been designated a landmark pursuant to Chapter 15.64 of the Village 
Code, has been included in the most recent Illinois Historic Structure Survey conducted 
under the auspices of the Illinois Department of Conservation, or has been listed on the 
National Register of Historic Places or the Illinois Register of Historic Places  (Subject 
Property is not a local landmark, on the National Register, or listed on the State survey)

The Commission finds that the proposed demolition will have a significant negative architectural 
or historical impact on either the Village as a whole or on the immediate neighborhood due to 
the following architecturally or historically significant aspects of the structure:

1. [Commission member to fill in] 
2.  __________________________________________________________________-

Preservation alternatives to the demolition of the structure include:

1. [Commission member to fill in].

Based upon these findings, the demolition must be delayed for a period of up to 270 days from 
January 16, 2023, in order to explore alternatives to total demolition.  Demolition of the 
structure may not occur prior to October 13, 2023.

ATTACHMENTS

Attachment A:  HAIS prepared by Guarino Historic Resources Documentation
Attachment B:  Historical Society HAIS Comments
Attachment C:  GIS Aerial Map
Attachment D:  Preliminary Property History Study
Attachment E:  Historical Society Research
Attachment F:  Application Materials
Attachment G: Public Correspondence 
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HISTORICAL AND ARCHITECTURAL IMPACT STUDY (HAIS): 

THE GODFREY H. AND GWENDOLEN ATKIN HOUSE 

13 INDIAN HILL ROAD 

WINNETKA, ILLINOIS 

Built 1916-17 

Architects Otis and Clark (William Otis and Edwin H. Clark) 

HAIS PREPARED BY: 

Jean L. Guarino, Ph.D. 

Guarino Historic Resources Documentation 

844 Home Avenue | Oak Park, IL  60304 

guarinojl@gmail.com | jeanguarino.com 

Submitted to the Village of Winnetka on February 27, 2023. 

ATTACHMENT A
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Historic and Architectural Impact Study for the Atkin House, 13 Indian Hill Road, Winnetka 

Prepared by Jean L. Guarino, Ph.D., Architectural Historian 

Submitted February 27, 2023     2 

Synopsis of Findings of Significance 

 

The Atkin House at 13 Indian Hill Road has local and statewide architectural significance as a 

fine example of a Colonial Revival style design by the firm Otis and Clark, headed by partners 

William Otis and Edwin H. Clark. These esteemed architects specialized in high-style residential 

work, designing numerous houses on the North Shore and in Winnetka, where they both lived. 

The importance of their projects was recognized in their lifetime: sketches, plans, and photos of 

their work together, practicing alone, or in partnership with others, were regularly published in 

national magazines/journals and in the popular press. Non-residential commissions in Winnetka 

by one or both of these architects included Horace Mann School (1899; razed), Christ Church 

(Hoyt Memorial, 1905), Winnetka Public Library (1910; razed), Greeley School (1912), Indian 

Hill Clubhouse (1914) and addition, North Shore Country Day School buildings, and Village 

Hall (1931), a designated village landmark.  

 

Ownership history of the house at 13 Indian Hill Road1  

 

Property Owner Name Period of Ownership 

Godfrey H. and Gwendolen Atkin 1916 to 1944 

George E. and Josephine Booth 1944 to 1955 

Gilbert and Frances Osgood 1955 to 1979 

Peter M. and Carolyn Husting 1979 to at least 2006 

Ron and Glo Rolighed By 2008 to 2022 

Michael and Chloe Ciaglia 2022 

 

The chain of ownership was ascertained by reviewing a range of sources, including building 

permits, contemporary newspaper articles, phone directories, and documentation in the building 

file for 13 Indian Hill Road at the Winnetka Village Hall. Biographical information on owners of 

this property is shown below.  

 

Godfrey H. and Gwendolen (Shaw) Atkin 

 

The house at 13 Indian Hill Road was constructed in 1916-17 for Godfrey Harold Atkin (1866-

1946) and his wife, Gwendolen (Shaw) Atkin (1885-1964). Godfrey Atkin was born in 

Yorkshire, England, on May 10, 1866, the son of Godfrey and Ellen (Hall) Atkin. He was 

educated at Elmfield College in York, England, and at King’s College in London. Atkin 

immigrated to the U.S. in 1884 at the age of 20 and moved to Chicago. There he worked for the 

Pullman Company from 1887-90 and the General Electric Company from 1890-99. Atkin then 

 
1  The original address of the Godfrey Atkin House was 5 Indian Hill Road, as evidenced by a variety of 

sources, including The Book of Chicagoans (A.N. Marquis, 1917), Village of Winnetka directories for 1917-23, and 

the U.S. Census for 1920. The current house at 5 Indian Hill Road was originally 6 Indian Hill Road. Addresses on 

Indian Hill Road were renumbered by 1930. In that year, the Atkin House was identified in the U.S. Census as 12 

Indian Hill Road, an address it retained until 2019, when it was changed to 13 Indian Hill Road following the 

subdivision of its land into two lots. The Atkin House was subsequently located on Lot 2 and a new house was built 

in 2022 to the south, which became 12 Indian Hill Road. The Atkin House will be referred to by its current address, 

13 Indian Hill Road, throughout this report.  
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Historic and Architectural Impact Study for the Atkin House, 13 Indian Hill Road, Winnetka 

Prepared by Jean L. Guarino, Ph.D., Architectural Historian 

Submitted February 27, 2023     3 

served as an executive for two of Chicago’s important early auto manufacturers: Woods Motor 

Vehicle Company (1899-1901) and the Electric Vehicle Company (1901-02).2 

 

In 1902, Godfrey Atkin became the manager 

of the Electric Storage Battery Company’s 

Chicago office, a position he retained for the 

remainder of his career.3 The company, 

which was headquartered in Philadelphia, 

became the country’s largest maker of 

storage batteries in the early twentieth 

century. Its principal products were its 

“Willard” and “Exide” batteries, used in 

many different types of industries. About 60 

percent of the company’s batteries were 

purchased by manufacturers of automobiles, 

such as Chrysler, Dodge, Plymouth, and 

Studebaker. Other important customers were 

railroads, utility companies, airplane makers, 

shipbuilders, radio stations, telephone 

companies, and telegraph companies.4  

 

Atkin worked in the Marquette Building in Chicago’s Loop, where the Electric Storage Battery 

Company maintained an office. Starting in 1910, the company’s Chicago plant was located on 

the north side of 35th Street, between the Pennsylvania Railroad tracks and Shields Avenue.5 

Atkins was actively involved in promoting the company. In February 1911, he co-hosted a 

banquet at the Mid-Day Club in Chicago for 100 electric automobile manufacturers, with Herbert 

Lloyd, president of the Electric Storage Battery Company, which was “voted the greatest success 

the makers of battery cars had ever attended.”6   

 

Atkin was a member of the Chicago Yacht Club and the Royal Canadian Yacht Club (Toronto). 

A 1901 Chicago Tribune article on the Chicago Yacht Club’s activities noted that Atkin was 

appointed Fleet Captain for the upcoming racing season, and that his selection met with “general 

approval among the members of the club, with whom Mr. Atkin is quite popular.”7 Atkin served 

as vice-commodore of the Chicago Yacht Club in 1904. The following year, he was among 

several individuals who owned a yacht named Sioux, which was launched and christened in July 

1905, with Miss Gwendolen Shaw breaking the traditional bottle.8  

 

 
2  Albert N. Marquis (Editor), The Book of Chicagoans (Chicago: A.N. Marquis & Co., 1917) 23.  
3  Ibid.  
4  “Electric Storage Battery Company,” Chicago Tribune (September 12, 1938).  
5  “Arnstein Plant Leased,” Chicago Tribune (January 1, 1910).  
6  “Annual ‘Exide’ Feast to Vehicle Men,” The Inter Ocean (February 2, 1911).  
7  “Plans of the Chicago Yacht Club,” Chicago Tribune (February 23, 1901).  
8  “Busy Day for Yachtsmen,” Chicago Tribune (July 4, 1905).  
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Godfrey Atkin married Gwendolen Shaw, a native of Morristown, New Jersey, on December 12, 

1906.9 The couple had two daughters: Margaret (1908-1959) and Adelaide (1912-1994). In 1910, 

the Atkins lived in a residence at 22 E. 53rd Street in Chicago with their oldest daughter, then an 

infant, and two servants.10  

 

On October 24, 1916, Godfrey Atkin obtained a building permit to construct a house on Lot 10 

in Indian Hill Subdivision No. 2. The property was adjacent to the Indian Hill Club, of which he 

was a member. Atkin hired the architecture firm Otis & Clark (William Otis and Edwin Clark) to 

design a residence on his property, which was completed in 1917.11 The rear façade of the two-

story Colonial Revival house overlooked the golf course and its clubhouse, which was built at 

about the same time and designed by Edwin Clark. Gwendolen’s mother, Adelaide, lived in the 

house with the family from at least 1920 to 1940, as did two servants.12 

 

Atkin, an avid golfer, was later an instigator for the sport of curling at the Indian Hill Club, the 

first club to take up the sport on the North Shore. A 1936 article in the Chicago Tribune 

highlighted Atkin’s enthusiasm for curling: 

 
Curling will be the excitement of the winter at the Indian Hill Club, where Godfrey H. 

Atkin, a Britisher, born and bred, is chairman of the winter sports committee. Mr. Atkin 

is introducing the Scottish game, which is played on ice by two teams of four. The stones 

used in playing, which are buffeted about by brooms, are being imported from 

Scotland.13 

 

Atkin was also a member of the Chicago Athletic Association and the Mid-Day Club in Chicago. 

In Winnetka, he served as a vestryman and lay reader at Christ Church. Godfrey and Gwendolen 

Atkin put their Indian Hill Road property on the market in 1943 and it was presumably sold the 

following year. The couple moved to a house at 530 Willow Road, where they lived with their 

daughter, Margot.  

 

Godfrey Atkin retired on April 30, 1945, after 40 years with the Electric Storage Battery 

Company. He died the following year at the age of 80. Gwendolen Atkin and her daughter, 

Margot, continued to live at 530 Willow Road until at least 1950, according to the U.S. Census 

for that year.14   

 

George and Josephine (MacKercher) Booth 

 

The second owners of the house at 13 Indian Hill Road were George E. Booth (1883-1978) and 

his wife, Josephine (MacKercher) Booth (1899-1986). George Booth was born on June 29, 1883, 

the son of Dr. and Mrs. John W. Booth of Marion, Iowa. He was associated with Lamson 

 
9  “The Whirl of Society,” Inter Ocean (December 16, 1906). 
10  U.S. Census, 1910.  
11  American Contractor, December 30, 1916: 26.   
12  U.S. Census, 1920, 1930, 1940.  
13  “Indian Hill Club Will Play Curling,” Chicago Tribune (December 9, 1936).  
14  “Godfrey H. Atkin,” Chicago Tribune (June 4, 1946); “Godfrey Harold Atkin,” Winnetka Talk (June 6, 

1946); U.S. Census, 1950.  
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Brothers & Company, a brokerage firm, for over 50 years. He joined the organization as assistant 

manager of the Cedar Rapids, Iowa, office in 1910.15  

 

In 1912, Booth was transferred to Chicago and assigned to handle cash grain operations for 

Lamson. The firm had been established in 1874 as a grain commission house, and Booth’s job 

was to handle car lot shipments from country elevators and sell them to mills or “whoever would 

pay the best price,” he later recalled. Booth so impressed the Lamsons that, in 1919, he became 

one of the first men not a member of the family to achieve partnership status. He eventually 

became senior partner of Lamson Brothers & Company and was a member of the New York and 

Chicago stock exchanges. Over the years, he also served as president of the Grain and Feed 

Dealers National Association.16  

 

George Booth married Anne Elizabeth Lowe (b. 1887), daughter of lumberman and Chicago 

pioneer Perley Lowe, in May 1917.17  Booth’s WWI draft registration card from 1917 shows that 

the couple lived at 657 Buena Avenue in Chicago. Anne (Lowe) Booth died in 1918, presumably 

in childbirth, as her gravestone in Forest Home Cemetery (Forest Park) shows that she was 

buried with “Baby John.”18 The U.S. Census for 1920 identifies George Booth as a widow and 

showed that he lived with his in-laws, Perley and Elizabeth Lowe, in their house at 1822 W. 

Washington Boulevard in Chicago with two servants and a butler.  

 

George Booth married his second wife, Josephine Mackercher, in New York in March 1930. A 

wedding announcement noted that MacKercher was a graduate of Hillsdale College and since 

her graduation had spent much time abroad.19 The couple moved to Winnetka, purchasing a 

house at 686 Hill Road where they lived with their two children—George Jr. (b. 1931) and 

Josephine (b. 1937)—and two servants, according to the U.S. Census for 1940.  

 

The Booths purchased the house at 13 Indian Hill Road in 1944, the year that its interior received 

new plastering, wiring, and remodeled bathrooms, according to a 1953 real estate listing, which 

also stated that the kitchen was remodeled in 1950. The U.S. Census for that year showed the 

Booths as residing in this house. Their son, George Jr., was then in college: he attended Yale 

University prior to transferring to the University of Arizona, from which he graduated in 1955, 

the same year he married Elizabeth Kuiper, a fellow student.20 Their daughter, Josephine, also 

graduated from the University of Arizona in 1955; she married fellow student Richard Bidlake 

Jr. in the same year.21   

 

With both of their children gone, George and Josephine Booth sold their house at 13 Indian Hill 

Road in 1955. The sale was noted in a Chicago Tribune article published in April of that year on 

the wedding of their son, George Booth Jr. It stated that the year 1955 “will be crowded for Mr. 

 
15  “Retirement a Busy One for Veteran,” Chicago Tribune (November 18, 1966).  
16  “Veteran Visits Grain Pits for His 50th Anniversary,” Chicago Tribune (July 11, 1962).  
17            Chicago Tribune (May 20, 1917).  
18            Ancestry.com. U.S., Find a Grave Index, 1600s to Current.  
19           “Wedding,” Chicago Tribune (March 20, 1930).  
20  “Elizabeth Kuiper-George Booth Jr.,” Arizona Daily Star (April 24, 1955). 
21  “R.F. Bidlake Jr. to Wed Miss Josephine Booth,” Chicago Tribune (October 17, 1955). 
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Booth’s parents, who must move by June 1 from their Winnetka home, which they have sold to 

the Gilbert H. Osgoods, into a furnished house until construction on their new Winnetka 

residence is completed.”  The article went on to state that George and Josephine Booth had just 

returned from Delray, Florida “where they, along with numbers of others from the north shore, 

have bought an apartment in the Wedgwood, Delray’s first cooperative apartment building.”22 

 

Over the years, George Booth was a member of the Union League, University, Exmoor, and 

Indian Hill Clubs. He was on the board of directors of the Chicago YMCA and served as trustee 

of Winnetka Congregational Church and of Coe College of Cedar Rapids, Iowa. He retired from 

Lamson Brothers & Company in 1966 after 56 years with the company.  

 

George and Josephine Booth later lived full-time in Delray Beach, Florida, where George Booth 

died on April 18, 1978. Josephine Booth died on January 21, 1986 at her home in Tempe, 

Arizona, where she had lived for the last six years.23  

  

Gilbert and Frances (Bell) Osgood 

 

Gilbert H. Osgood (1905-77), and his wife, Frances (Bell) Osgood (1913-2001), purchased the 

house at 13 Indian Hill Road from the Booths in 1955. Gilbert H. Osgood was born in 

Milwaukee on February 28, 1905, the oldest of Roy C. and Anna Oswood’s four children. Roy 

Osgood was associated with First National Bank from 1906 to 1946, rising through the ranks to 

eventually become vice president.24 The U.S. Census for 1920 showed that 15-year-old Gilbert 

lived with his parents, siblings, and a servant in a house at 423 Essex Road in Kenilworth. 

 

Gilbert Osgood graduated from Philips Exeter Academy in 1924 and from Princeton University 

in 1929. He received his law degree from Harvard Law School in 1932 and practiced law with 

Wilson and McIlvaine of Chicago until 1943. After serving as associate general counsel in the 

War Production Board in Washington, D.C. during World War II, Osgood returned to Chicago 

and became a founding member of the investment banking firm, Blunt, Ellis & Simmons. He 

served as chairman of the board of Boise-Cascade, a firm that manufactures forest products, from 

1955 to 1969, and as a director of that corporation from 1955 to 1973.25  

 

Gilbert Osgood married Frances Bell at Christ Church in Winnetka on July 2, 1939. The bride 

was the daughter of Laird and Nathalie Bell of Hubbard Woods. She attended the North Shore 

Country Day School and Smith College in Northampton, Massachusetts.26 The U.S. Census for 

1940 shows that the couple lived in an apartment at 1309 Astor Street in Chicago immediately 

after their marriage. In January 1943, Gilbert and Frances Osgood adopted a baby boy from the 

Cradle, who they named Christopher.27 In April of the same year, the Osgoods vacated their 

 
22  “George E. Booth Jr. to Take Bride Soon,” Chicago Tribune (April 29, 1955).  
23  “George Booth, former chief of Board of Trade, dies,” Chicago Tribune (April 20, 1978); “George E. 

Booth,” Winnetka Talk (April 27, 1978); “Josephine M. Booth,” Chicago Tribune (January 30, 1986).   
24  “Roy C. Osgood,” Chicago Tribune (July 10, 1958).  
25  “Gilbert H. Oswood,” Chicago Tribune (November 13, 1977). 
26  “Frances Bell Engaged to Wed Gilbert H. Osgood,” Chicago Tribune (April 3, 1939); “Frances Bell 

Becomes Bride,” Chicago Tribune (July 2, 1939).  
27  “Gilbert Osgoods Adopt Baby Son from Cradle,” Chicago Tribune (January 27, 1943).  
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Glencoe home and moved to Washington, D.C., due to Gilbert’s work for the War Production 

Board. They moved to Winnetka after the war, living in a house at 1137 Laurel Avenue with 

their two young children, Christopher (b. 1943) and Nathalie (b. 1946), and a maid.28  

 

The Gilbert Osgood family moved into the house at 13 Indian Hill Road in 1955.29 Gilbert H. 

Osgood was a trustee of the Hadley School for the Blind and a lifetime trustee of the Foundation 

of the North Shore Country Day School. He was also a member of the American, Illinois, and 

Chicago Bar Associations and the Midwest Stock Exchange.30 

 

Frances Osgood was involved in many community organizations, including the Winnetka 

Fortnightly Club, and was a board member of the Hadley School for the Blind and the Chicago 

Lying-in Hospital. She was an avid traveler, tennis player, golfer and skier, and maintained an 

active involvement in the Tahosa Valley Landowners Association in Estes Park, Colorado.31  

 

The Osgoods hosted an engagement party for their daughter, Nathalie, on June 3, 1966, in their 

home on Indian Hill Road. Nathalie Osgood and her fiancé, Martin Simsak, met in Pittsburgh, 

where she was then a junior at Chatham College and he was pursuing his doctorate at the 

Carnegie Institute of Technology. The wedding took place in August of that year.32  

 

Christopher Osgood married Diane Arlee Gump in June 1969. The couple’s engagement 

announcement stated that they planned to work on an experimental farm in Sterling, Colorado, 

after their wedding as the groom wanted to be a rancher and the bride’s college studies focused 

on farm journalism.33 Christopher Osgood eventually settled in Billings, Montana. 

 

Gilbert and Frances Osgood resided in their house at 13 Indian Hill Road at the time of Gilbert’s 

death on November 12, 1977, at the age of 72. Frances Osgood sold the house in 1979 and lived 

elsewhere in Winnetka until 1996. She later moved to Washington state, where her daughter and 

sister lived. She passed away in Seattle, Washington, on August 1, 2001, at the age of 87.34 

 

Peter and Carolyn Husting 

 

Peter M. Husting (1935-2009) was born in Bronxville, New York, the son of Charles and Jane 

(Marden) Husting. He was raised in Highland Park, Illinois, and graduated from the University 

of Wisconsin in 1957. Husting joined the Leo Burnett Company shortly thereafter, where his 

father had been a senior officer. During his 33 years at Leo Burnett, Husting handled several 

high-profile accounts, including Pillsbury, Procter & Gamble, Keebler, Memorex, and Green 

Giant. While an account executive, Husting worked on products such as Heinz 57 and Joy. 

Husting eventually rose through the ranks to become Executive Vice President of Leo Burnett 

and member of the Board of Directors. Leo Burnett and Husting oversaw the staffing of over 50 

 
28  U.S. Census for 1950.  
29  “Several Winnetkans Changing Addresses,” Chicago Tribune (March 18, 1955).  
30  “Gilbert H. Osgood,” Winnetka Talk (November 17, 1977).  
31  “Osgood,” Chicago Tribune (August 8, 2001). 
32  “Miss Nathalie Bell Osgood to Wed Pennsylvanian,” Chicago Tribune (June 4, 1966). 
33  “Green Acres Appeal to Engaged Couple,” Chicago Tribune (April 11, 1969). 
34  “Osgood,” Chicago Tribune (August 8, 2001).  
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international offices in the 1980s as the company grew into one of the largest global advertising 

agencies in the world.35  

 

Peter Husting served on several corporate boards including Columbian Mutual Life Insurance 

Company and Bernina of America, Inc. and was a consultant to Eaglemark Financial Services, 

Inc. He had been a board member of the Better Government Association and a trustee of the 

Shedd Aquarium. In later years he was a licensed pilot and a mentor to countless young people.  

 

Peter M. Husting married Carolyn Riddle (b. 1938), a graduate from the University of 

Oklahoma, on March 29, 1960. A native of Wichita Falls, Texas, she was the daughter of James 

Hubert Riddle, who owned an oil drilling business, and Denise Riddle. The couple had three 

children: Jennifer, Gretchen, and Charles. Carolyn Husting served on the Woman’s Board of 

Rush-Presbyterian-St. Luke’s Medical Center during the late 1970s and 1980s. In 1981, she was 

chairman of a Fashion Show that served as one of the fund-raising events annually sponsored by 

that board.36  

 

Peter and Carolyn Husting purchased the house at 13 Indian Hill Road in 1979 and lived there 

until at least 2006. Peter Husting died on June 4, 2009, in Salt Lake City, of injuries sustained 

from a car crash. 

 

Ronald A. and Glo Rolighed 

 

Ronald A. and Glo Rolighed owned the house at 13 Indian Hill Road from about 2007 to 2022. 

In 2019, they had the 2.5-acre property subdivided. 

 

Ron Rolighed was born on August 15, 1968, in Moline, Illinois, the son of the late Floyetta and 

Wendell Rolighed. He grew up in Bettendorf, Iowa, and graduated from the University of 

Northern Iowa with a B.A. in economics and finance. He worked at the Federal Reserve Bank in 

Des Moines, Iowa, before receiving an MBA from the Kelley School of Business and Indiana 

University. 

 

Rolighed worked as a Financial Markets Officer for the Federal Reserve Bank of Chicago. As 

the designated risk assessment liaison to the Federal Reserve Bank in Washington, D.C., he 

reported to Alan Greenspan, thirteenth chair of the Federal Reserve. Rolighed next worked for 

ABN AMRO (formerly Chicago Corp.), where he headed the Risk Management area. He later 

became a Portfolio Manager at Stafford Trading and then served as Partner and Managing 

Director at Aurora Investment Management, which became a top-ten fund of hedge funds 

nationally during his tenure. After serving as co-founder and Managing Partner at Mira Capital 

Advisors and heading business development for Victory Park Capital, Rolighed became a 

 
35  “Peter M. Husting: Guided international growth at Leo Burnett,” Chicago Tribune (June 22, 2009).  
36  Ancestry.com. Texas, U.S., Birth Index, 1903-1997; Ancesry.com. Texas, U.S., Select County Marriage 

Records, 1837-1965; U.S. Census for 1950; “Texas Girl Is Engaged to P.M. Husting,” Chicago Tribune (January 22, 

1960); “The Art of Fashion,” Chicago Tribune, April 26, 1981.  
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Managing Director at Goldman Sachs, where he was Head of Institutional Client Business-

Central U.S.37  

 

Ron Rolighed married Glo Van Vlack in 1996. The couple had two daughters: Hannah and 

Amelia. Glo Rolighed graduated from Northwestern University and received an MBA in 

Marketing from DePaul University’s Kellstadt Graduate School of Management. Glo Rolighed, 

who has over twenty years of experience in real estate, is currently an agent with @properties, 

serving communities along the North Shore and in Chicago. She has served on a variety of 

boards, including Lyric Opera of Chicago, Northwestern Memorial Hospital, Garden Guild of 

Winnetka, Piven Theatre Workshop and Northwestern University.38 

 

Ron served on the Board of the Hartless Foundation, and he was a member of Halter Wildlife in 

Pleasant Prairie, Wisconsin, and the Glen View Club. Ron Rolighed died of natural causes on 

March 28, 2022, at the age of 53.  

 

  

 
37  Ronald Arthur Rolighed, in:  

https://www.legacy.com/us/obituaries/chicagotribune/name/ronald-rolighed-obituary?id=34156010 
38  “Glo Rolighed,” in: https://www.atproperties.com/agents/6375/glo-rolighed. 
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Narrative Description of the Atkin House 

 

Legal Description for 13 Indian Hill Road: Lot 2 in Osgood’s Resubdivision of a Part of Lot 10 

in Indian Hills Subdivision No. 2, being a subdivision of Parts of Sections 20 and 29, Township 

42 North, Range 13, East of the Third Principal Meridian, according to the plat recorded as 

document no. 5772391 in the Cook County Recorder of Deeds.   

 

P.I.N.: 05-20-413-017-0000 

 

Construction Date:  1916-17 

 

Architect: Otis & Clark (William Otis & Edwin Clark)39 

 

The building permits for the house at 13 Indian Hill Road found in the Village of Winnetka’s 

files are listed below. Copies of these permits are attached to the end of this report. 

 

Permit Date/ 

Application 

Owner Action Architect 

10-24-16 G.H. Atkin Build a two-story and basement 

residence for $19,000 

Not listed 

9-14-2011 Rolighed Garage construction Rugo/Raff in Winnetka 

 

Undated Rolighed Remodel existing bath EAL 

 

House Description:    

The Atkin House is accessed from Golf Lane, a private drive that links Hill Road to Indian Hill 

Road, which is also a private drive. The north-facing house is fronted by a circular, asphalt-

paved driveway and is situated near the south end of an irregular-shaped parcel that is 

approximately a half-acre in size. Stone patios are placed alongside the east and south facades of 

the house. Two wood frame garages flank the entrance drive to the property from Golf Lane. A 

concrete walkway links the east façade of the house to the south garage. The remainder of the 

property features grassy lawns and trees. The house is set back from Golf Lane and views of its 

front façade are partially obscured by the south garage and foliage. The south facade of the house 

is visible from Indian Hill Road and Golf Lane.  

 

The Colonial Revival style Atkin House, built in 1916-17 and designed by Otis & Clark, has a 

rectangular-shaped footprint comprised of a two-and-a-half story main block and flanking, two-

story setback wings that are lower in height. The frame house is sheathed with wood siding 

 
39  The original 1916 building permit for this house does not identify an architect. The attribution of Otis & 

Clark as architects comes from a building notice in the American Contractor (December 30, 1916), which is 

attached to this report. The notice is for a “2 sty & basement house in Indian Hill subdivision near Golf Club” for 

$19,000 and identifies Godfrey H. Atkin as owner. Such information was typically provided by the architects 

themselves. Additionally, Otis & Clark are identified as architects on a 1953 real estate listing for this house and on 

a partial list of works by Edwin Clark and his various partnerships, compiled by Charles Haskins, that is on file at 

the Winnetka Historical Society. This list includes a house for “C.H. Aikin” under the “Otis and Clark” section. This 

was likely a misspelling of G.H. Atkin’s name.  
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painted white. The main block has two brick chimneys and five gable dormers with broken 

pediments, pilasters and keystones. Both the main block and its east wing have gable roofs 

covered with wood shingles. 

 

The flat-roofed screened-in sunporch (west) wing features two-story attached Doric columns 

alternating with screened-in bays detailed with decorative wood grilles on all three sides. Its 

roofline is detailed with an unadorned frieze and entablature. This wing is accessed by screen 

doors on its south and west sides.  

 

Fenestration throughout the house is comprised of six-over-six wood-sash windows unless 

otherwise noted; most of these windows are arranged alone and have wooden louvered shutters 

painted blue. All dormer windows have round-arch upper sashes. Windows are detailed with 

wood lintels. Basement windows are set within wells.  

 

The front (north) façade of the main block has a central entrance with wood-paneled door, 

copper light sconce, sidelights, and wood pilasters. Directly above this entrance is an entablature 

and a group of three multi-light wood windows on the second floor; the central window of this 

group has a blind fanlight and keystone. The north façade of the main block also has four 

windows on the first floor, three additional windows on the second floor, and three dormers. The 

north façade of the east wing has three pairs of casement windows, each with six panes, on the 

first floor and one window on the second floor.  

 

The west façade of the house is dominated by the two-story screened-in porch wing described 

above. The west façade of the main block features one window each on the first and second 

floors, and on the attic level.   

 

The south façade of the main block has a central entrance comprised of a pair of multi-light, 

wood-frame doors flanked by four-over-four sidelights, a projecting gable pavilion on its west 

end, four windows on the first floor, five windows on the second floor, and two dormers. The 

south façade of the east wing has a group of three single-pane casement windows on the first 

floor and one window on the second floor. 

 

The east façade of the main block has a basement door accessed by concrete stairs, as well as one 

window each on the first and second floors and an elliptical window on the attic level. The east 

façade of east wing has two single-pane windows and a door on the first floor, and two windows 

on the second floor.  

 

The first-floor plan includes an entrance foyer with power room, a central entrance hall with 

stairway to second floor, a living room, dining room, butler’s pantry, and a secondary stairway in 

the main block; kitchen in the east wing; and a screened-in porch in the west wing. The formal 

entrance hall has a staircase with straight wood railings as well as round-arch wood panel doors 

on either side of the powder room. The dining room has an arched alcove flanked by door 

openings detailed with Ionic pilasters and entablatures. The west wall of the living room has a 

pair of French doors that open onto the screened-in porch; its south wall has a fireplace with 

marble surround that is flush with the wall and is flanked by window seats; its north wall has 
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built-in cabinets and bookshelves. The living room, dining room and front stairway have 

wainscoting painted white. 

 

The second floor has a double-loaded, east-west hallway, which opens onto a stairway that leads 

to the finished attic level. The second floor includes a large master suite that opens onto the 

screened-in porch, a full bathroom, and a large walk-in closet with built-in wardrobes. The south 

wall of the master suite has a fireplace with a wood surround and mantle. This floor has an 

additional full bathroom off the hallway and two bedrooms. The attic level has two bedrooms, a 

laundry room, and a full bathroom off the hallway. The lower level has a second laundry room, a 

large family room, a storage room, a workout room, a utility room, and a bedroom.  

 

Walls and ceilings are finished with plaster, except in the basement (drywall) and bathrooms, 

which are finished with tile. Hardwood flooring is used throughout the house, except in the 

bathrooms and in the lower level, which have tile flooring. Most rooms throughout the house 

have wood baseboard and ceiling molding, as well as wood door and window casings, all painted 

white. Wood paneled interior doors are painted white.  

 

Garages:  The property has two two-car garages that are nearly identical in appearance. The 

north garage is original, and its footprint is shown on the Sanborn Fire Insurance Map. The south 

garage, which is linked to the east end of the house by a concrete walkway, was built in 2011. 

Each garage has wood siding, gable roof covered with wood shingles, a total of four gable 

dormers with broken pediments (two apiece on the east and west slopes of the roof), two 

overhead metal doors, one service door, and a total of four windows (two apiece on the east and 

west facades).  

 

Alterations: The Atkin House appears to have very good architectural integrity. The French 

doors on the south façade and the single-pane casement windows in the kitchen are non-original. 

A 1953 real estate listing for this house states that it received new plastering, new wiring and 

new baths at that time, and that the kitchen was remodeled in 1950. The current master suite was 

created post-1979; it originally existed as two separate bedrooms. The basement included a large 

recreation room in 1953 but was finished with additional rooms later. The living room fireplace’s 

marble surround appears to be non-original. The bathrooms have been updated over the years 

and the kitchen has been updated since 1950.  
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Architects William Otis and Edwin H. Clark 

 

The Atkin House at 13 Indian Hill Road was designed by the firm Otis and Clark, headed by 

partners William A. Otis (1856-1929) and Edwin H. Clark (1878-1967). Both esteemed 

architects specialized in high-style residential work, designing many houses on the North Shore 

and in Winnetka. Sketches, plans, and photos of their work together, practicing alone, or in 

partnership with others, were published in national magazines/journals, such as The American 

Architect, Architectural Record, House and Garden, Western Architect and Country Life (New 

York). News of their work was also regularly published in the popular press, including the 

Chicago Tribune.  

 

William A. Otis, the firm’s senior partner, was born in Almond (Allegheny County), New York 

but grew up in Ann Arbor, Michigan where he attended the public schools. He studied civil 

engineering at the University of Michigan from 1874 to 1877, leaving in his junior year to work 

as a carpenter’s apprentice for a construction firm in Lansing, Michigan.  Otis continued this 

work for the next two years, except in the winters, when he served as a draftsman for the 

architecture firm of Watkins & Arnold. His architectural training continued at the prestigious 

Ecole des Beaux Arts in Paris, where he studied from 1879 to 1881, traveling extensively 

throughout Europe during school vacations.41   

 

Upon his return from Paris in 1881, Otis settled in Chicago and entered the office of William Le 

Baron Jenney, who at the time was one of the few professionally educated architects in the city. 

Otis and Jenney may have originally become acquainted when Jenney served as an architecture 

professor at the University of Michigan in 1876 while Otis was a student. He remained at 

Jenney’s firm for the next seven years, successively working as draftsman, head draftsman, and 

finally as a partner, from 1886 to 1888, under the firm name of Jenney & Otis.42   

 

William Otis married Elizabeth Shackford of Chicago on September 11, 1888, and the couple 

had two children: Samuel S. and Louise. He established an independent practice in 1889 and 

over the next 20 years designed schools, libraries, houses, and churches in a variety of historical 

revival styles. He designed the Orrington Lunt Library at Northwestern University (1894; now 

Lunt Hall) as well as public libraries in Illinois towns that included Dixon (1901), Marseilles, 

Blue Island, and Lincoln (1902). Otis’s ecclesiastical designs included St. Peter’s Episcopal 

Church at 615 W. Belmont Ave. in Chicago (1895), the Hull Memorial Chapter Chapel for the 

First Unitarian Society at 5650 S. Woodlawn in Chicago (1897), and Christ Church (Hoyt 

Memorial, 1905) in Winnetka. Otis was also a designer of public schools, including the Arts and 

Crafts-inspired Horace Mann School in Winnetka (1899; razed).43 

 

William Otis lived with his family in a house of his own design at 644 Oak Street in Winnetka 

(1894), which faces the Village Green. He became active in Winnetka affairs and served as 

 
41

  William A. Otis, A Genealogical and Historical Memoir of the Otis Family in America (Chicago: 

Schulkins, Inc., 1924) 377-378.   
42  Ibid, 378. 
43  A.N. Marquis, Who’s Who in Chicago and Vicinity: The Book of Chicagoans (Chicago:  

The A.N. Marquis Co., 1917) 518; Otis, 378.  
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President of the Winnetka Plan Commission, which produced the village’s first comprehensive 

plan in 1921. A Fellow of the AIA, he belonged to a variety of clubs, including the Chicago, 

University, Chicago City Club, and the Skokie Country Club.44   

 

Architect Edwin Hill Clark joined Otis’s firm in 1908 and was elevated to partner in 1911. This 

was the start of a business partnership that lasted nearly a decade. Edwin H. Clark was born in 

Chicago, the son of Alson and Sarah (Skinner) Clark, and the well-to-do family resided at 2229 

Calumet Avenue, just one block east of fashionable Prairie Avenue. His father, a former member 

of the Chicago Board of Trade, was president of a paint company called Wadsworth-Howland, 

which was located at 1300 Indiana, about a mile north of the family home. 45   

 

Clark graduated from Phillips Academy in Andover, Massachusetts in 1896, and from Yale 

University in 1900. He married Katharine Bayley of Chicago in 1903 and the couple had two 

children: Robert and Alice. Clark worked as an assistant superintendent for his father’s paint 

company until 1907, joining the Otis firm in the following year. He and his wife resided in the 

Clark family’s Calumet Avenue home until 1911 when they moved to Winnetka.46   

 

Otis and Clark maintained offices at 105 S. Dearborn Street during the 1910s and were highly 

regarded residential architects, designing homes in a variety of historical styles, including Tudor, 

Italian Renaissance and Colonial Revival. Their buildings typically featured somewhat austere, 

yet carefully detailed and elegant designs. The May 1915 issue of The Architectural Record 

featured a lengthy article on the firm’s residential works, noting that, “The cleverness of 

architects who can handle so many different styles with so much taste and with such a nice sense 

of the idiom of each particular style is incontestable.”47  

 

Otis & Clark’s most prominent public commission was the Municipal Tuberculosis Sanitarium, 

located on a 160-acre site at Pulaski and Bryn Mawr Avenues on Chicago’s Northwest side 

(1915). In Winnetka, the partnership also produced the Public Library (1910; razed), Arts and 

Crafts-inspired Greeley School (1912), and the Indian Hill Country Clubhouse. Otis & Clark 

dissolved their partnership in 1920, after which time Otis was associated with Revilot Fuller 

under the name of Otis & Fuller. Otis died in 1929 at the age of 73.48  

 

Edwin Clark established an architectural partnership with Chester Walcott in 1920, which lasted 

four years. The Clark & Walcott firm specialized in residential architecture, designing large 

houses and country estates throughout Chicago’s North Shore suburbs. Residential work by 

Clark & Walcott in Winnetka included the McPherson House at 644 Pine Lane, the Butler House 

at 630 Pine Lane (1922; razed), the Henry T. Stanton House at 698 Blackthorn Lane (1920), the 

 
44

  Marquis, 1917: 518.   
45  U.S. Census for 1900. Lakeside Directory of the City of Chicago (Chicago: Chicago Directory Company, 

1902-1917). 
46  Marquis, 1917: 135; Lakeside Directory of Chicago, 1911.   
47

  Herbert Croly, “Examples of the Work of Otis & Clark,” The Architectural Record, Vol. 37, May 1915.   
48  Barbara J. Buchbinder-Green, “Architects in Evanston: William A. Otis,” Evanston Historical Society 

Newsletter, November-December 1990.   
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William B. Mouton House at 1161 Pine Street (1920), and houses located at 1127 Sheridan 

(1920), 520 Oak Street (1921), 480 Rosewood (1921), and 610 Spruce Street (1921).49    

 

In Winnetka, Clark & Walcott designed a large addition to the Edwin Clark-designed Indian Hill 

Clubhouse (1924) and buildings for the North Shore County Day School.50 The work of Clark 

and Walcott was profiled in the October 1922 issue of Western Architect (Volume 31), which 

included 16 pages of photos and floorplans illustrating their work. 

 

Clark & Walcott dissolved their partnership in 1924, after which time Edwin Clark enjoyed a 

successful career as an independent architect, designing many handsome North Shore houses, 

as well as a variety of institutional and recreational buildings. His designs for the Aquarium 

(1923, now Reptile House) and the Small Animal House (1927, now Primate House) at the 

newly established Lincoln Park Zoo were well received, and likely led to the prestigious 

commission to design the plan and buildings for the new Brookfield Zoo in suburban Brookfield 

during the 1930s. In Chicago, he designed the Latin School at 1531 N. Dearborn Street (1926) 

and the Waveland Field House (1932), a Collegiate Gothic structure with clock tower located on 

Waveland Avenue, east of Lake Shore Drive. Clark also designed a World War I Memorial 

Building in Hinsdale, which was used as their Village Hall, a State Hospital in Manteno, Illinois, 

the Winnetka Village Hall and the Lake Forest Library (1931).51 

 

Edwin and Katharine Clark lived in Winnetka for 35 years in houses designed by Clark, 

including one at 909 Mt. Pleasant Road (1927) and a Colonial Revival style home at 251 White 

Oak Lane (1938). Clark also designed two houses for his brother Mancell in Winnetka, located at 

760 Bryant (1908) and at 76 Locust Street (1924). Other residential designs by Clark in 

Winnetka are the homes at 280 White Oak Lane, 687 Blackthorn, 812 Ash Street, 1190 

Westmoor Road, and 40 Woodley Road.52 

 

Clark belonged to a variety of upscale clubs throughout his professional career, which provided 

social venues to meet potential clients. These included the University, Chicago, City, Saddle and 

Cycle, Indian Hill, Arts, Tavern and the Commercial. 
 

  

 
49  Charles Haskins, unpublished list of buildings designed by William Otis, Edwin Clark, and their 

partnerships, on file at the Winnetka Historical Society; Winnetka Historical Society, Partial Architectural Survey of 

the Village of Winnetka, 2010 to present.   
50  “Indian Hill Club and $100,000 Addition,” Chicago Tribune (June 8, 1924); “Plan Elaborate Group for 

North Shore School,” Chicago Tribune (October 1, 1922). 
51  Marquis, 1917: 135; Alice Sinkevitch, Ed., AIA Guide to Chicago. (New York: Harcourt Brace & 

Company, 1993). 
52  Cindy Fuller, “760 Bryant Avenue, Gazette, Fall 1998; Haskins.  
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Landmark Status of the Property 

 

The Atkin House is not a locally designated landmark or in a locally designated historic district.  

It is not listed individually on the National Register of Historic Places or in a National Register 

Historic District.  It is not listed in the Illinois Historic Structures Survey conducted in the early 

1970s.  

 

Evaluation of Historic Significance 

 

The house does not possess historic significance at a local, statewide, or national level. The 

owners of this house were researched through a variety of sources, including the Chicago History 

Museum’s online catalog, the newspapers.com database, U.S. Census records, and the book 

titled, Who’s Who in Chicago and Vicinity for varying years. All of its owners were well-

educated and accomplished individuals in terms of their professions and were well-respected in 

their fields. None, however, were found to merit individual distinction. No information was 

found relating the house to an historic event.   

 

Evaluation of Architectural Significance 

 

The Atkin House at 13 Indian Hill Road has local and statewide architectural significance as a 

representative Colonial Revival style design by the firm Otis and Clark, headed by partners 

William Otis and Edwin H. Clark. These highly esteemed architects specialized in high-style 

residential work, designing numerous houses on the North Shore and in Winnetka, where they 

both lived. The importance of their projects was recognized in their lifetime: sketches, plans, and 

photos of their work together, practicing alone, or in partnership with others, were published in 

national magazines/journals that included The American Architect, Architectural Record, House 

and Garden, Western Architect and Country Life (New York). News of their work was also 

regularly published in the popular press, including the Chicago Tribune.  

 

Non-residential commissions in Winnetka by one, or both, of these architects included Horace 

Mann School (1899; razed), Christ Church (Hoyt Memorial, 1905), Winnetka Public Library 

(1910; razed), Greeley School (1912), Indian Hill Clubhouse (1914) and addition (early 1920s), 

North Shore Country Day School buildings (early 1920s), and Village Hall (1931). Clark also 

designed many prominent institutional and recreational buildings in the Chicago region, 

including the master plan and buildings for Brookfield Zoo. Several of his works as a sole 

practitioner are listed in the AIA Guide to Chicago and are rated “Orange” in the Chicago 

Historic Resources Survey, meaning that they possess “significance to the community.” 

 

The Atkin House possesses local architectural significance as a fine example of a Colonial 

Revival style house with good architectural integrity. Dozens of houses in Winnetka built from 

the 1920s through the 1940s were designed in this nationally popular style, which reflecting the 

prevailing trend toward historicism. Such houses in the Village are typically clad in brick or 

wood and have a rectangular footprint, a symmetrical front façade with centrally located door, 

double-hung windows with multi-pane glazing, and a side-gabled or hipped roof, sometimes with 

dormers. High style examples may feature doors with fanlights and/or sidelights, porches with 

balustrades, Palladian windows, modillioned cornices, and pedimented dormers.   
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Colonial Revival elements featured in the Atkin house include its symmetrical front façade with 

centrally located door; front entrance detailed with pilasters, sidelights, and entablature; window 

group above front entrance detailed with elliptical blind fanlight and keystone; six-over-six 

windows with wooden shutters; side-gable roofs; gable dormers detailed with broken pediments, 

pilasters and keystones; and central hall plan. Its west wing features two-story attached Doric 

columns and roofline detailed with an unadorned frieze and entablature. 

 

 Evaluation of Neighborhood Impact  

 

The Atkin House was built in 1916-17 as part of Indian Hill Subdivision No. 2, which was 

adjacent to the first Indian Hill Subdivision to the east, both of which were located on the north 

side of the Indian Hill Club. The creation of both subdivisions was directly related to the 

formation of this club in 1913 and its opening the following year on a 200-acre tract of land that 

was purchased by a 40-member syndicate for about $700 per acre. A golf course was installed on 

140 acres and the remaining 60 acres was sold by the syndicate for residential purposes.53 The 

value of land adjoining the club soared to $6,000 an acre following its establishment.54 

Prominent business leaders, who presumably were also avid golfers, built houses and high style 

estates designed by prominent architects on their expansive parcels near the Indian Hill Club, 

which in some cases were over two acres in size. 

 

The Atkins House was built in 1916-17 on a nearly two-acre parcel at the northwest corner of 

Indian Hill Road and Golf Lane, both of which were private drives. Although the house was 

accessed from Golf Lane and faced north, its rear façade was easily visible from Indian Hill 

Road and overlooked the golf course. The size of its parcel was reduced to about a half-acre in 

2019, when owners Ron and Glo Rolighed subdivided the property and sold off Lot 1 to the 

south, which has Indian Hill Road frontage. A neo-Colonial Revival style house was built on that 

parcel in 2022.  

 

There are currently 19 houses in the vicinity of the Atkin House: four on Golf Road and 15 on 

Indian Hill Road. These houses have deep setbacks, are spread far apart, accessed by straight or 

U-shaped driveways, and are oriented toward their respective roadways. Those on Indian Hill 

Road have views of the golf course. This group of houses include one from the 1910s, eight from 

the 1920s, one from the 1940s, one from the 1950s, and eight built post-1995. Eleven of the 12 

historic (pre-1973) homes feature historical revival styles, including French Renaissance Revival 

(5); Tudor Revival (2); Colonial Revival (3), and Italian Villa (1), while the house built in the 

1950s is a Ranch type. The eight post-1995 houses generally feature contemporary versions of 

historic styles, including Neo-Shingle style (1), Neo-Tudor Revival (1), Neo-Colonial Revival 

(2), and Neo-French Renaissance (4).  

 

The 19 houses in the vicinity of the Atkin House, including those that are non-historic, exhibit a 

generally cohesive appearance, as most are large estate houses of similar scale and massing, 2 ½ 

stories in height, primarily clad in brick, and many have similar rooflines with dormers. All were 

 
53         “Indian Hill Course Now Owned by Club, Completing ’13 Deal,” Chicago Tribune (December 18, 1918.  
54  Chicago Tribune (June 28, 1914). 
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built with high quality materials and exhibit excellent craftsmanship and attention to detail. 

Cohesiveness is also attained through the predominant use of the French Renaissance style, both 

in terms of the historic houses and new construction. Houses designed in this style are 

characterized by a tall, steeply pitched hip roof, often with dormers, and are typically sheathed 

with brick or stucco. An excellent example of this style is the Leroy Kellog House at 11 Indian 

Hill Road (1928), a designated Winnetka landmark. Although the Renaissance Revival is not 

typical in Winnetka in comparison to the prevailing Colonial and Tudor Revival styles, this 

elegant style—which provides connotations of wealth, culture, and fine taste—was clearly 

embraced for the estate houses near the Indian Hill Club.  

 

The Atkin House is a medium sized, Colonial Revival style, gable-roofed house that is sheathed 

in wood siding and exhibits restrained Classical detailing. As such, it is somewhat of an anomaly 

in a neighborhood of estate houses, most of which are considerably larger in scale and/or 

massing, primarily clad in brick, and generally feature tall, hipped roofs and/or more abundant 

ornamental features. Views of the front façade of the Atkin house from Golf Lane are partially 

obscured by foliage and the south garage, which was built in 2011.   

 

Demolition of the Atkin House would impact on its Indian Hill neighborhood by removing one 

of the few extant houses in the area dating to the 1910s. Of the 19 other houses in the vicinity 

reviewed for this report, only one dates to this era: the Italian Villa style house at 16 Indian Hill 

Road (1915). Such early houses constructed near the golf club constitute a link to its history, as 

they were presumably built by golf enthusiasts and early club members. Godfrey Atkin was one 

such owner; an avid golfer who introduced the sport of curling to fellow Indian Hill Club 

members, he commissioned Edwin Clark, designer of the 1914 Indian Hill Clubhouse to design 

his own residence. The first two Indian Hill subdivisions were primarily developed in the 1920s 

and several early twentieth-century houses in this area have been replaced post-1995.  

 

The demolition of the Atkin House would also remove a representative Colonial Revival design 

by Otis & Clark, also headed by William Otis, who were two of the best-known and most 

prolific residential architects in Winnetka and on the North Shore. The loss of this house, which 

has stood on its site for over a century, would be noticeable as its rear façade is clearly visible 

from Golf Lane, Indian Hill Road, and the golf course, as shown in the photo below.  
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Rear façade of the Atkin House (right) and the house at 12 Indian Hill Road (left), which was built in 

2022, view northwest.  

 

Person Responsible for Performing the Study 

 

Jean L. Guarino, Ph.D., has worked as an independent architectural historian since 1998, 

documenting hundreds of buildings through local and national landmark nominations, 

architectural survey work, and Historic American Buildings Survey (HABS) projects. She has 

also developed over a dozen HAIS reports for houses in Winnetka. Clients include architectural 

firms, non-profit organizations, development firms, and municipalities, including the City of 

Chicago. She is the co-author of a book titled, Benjamin H. Marshall, Chicago Architect 

(Acanthus Press, 2016), and a contributor to the book titled, Art Deco Chicago (Yale University 

Press, 2011).  
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Attachment A 

Exterior photos of house, February 2023 

 

 
Front façade, view south. 

 

 
Front entrance detail.  
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Attachment A 

Exterior photos of house, February 2023 

 

 

      
            Front entrance light sconce.                  Front façade, view east toward south garage.  

 

   

                  
                   West façade, view east.   South façade of screened-in porches, view north.  
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Attachment A 

Exterior photos of house, February 2023 

 

 
South façade, view north.  

 

 
Dormer details.  

 

 
South façade entrance.   
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Attachment A 

Exterior photos of house, February 2023 

 

 
Rear (south) façade, view northwest.  

 

 
East façade, view west. 

 

            
             Basement door, east façade.                              Side door, east façade.  
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Attachment B 

 

Interior photos of house, February 2023 

 

 

                    
Clay tile flooring in front entrance vestibule, shown on the right. 

 

 

 

 
Main stairway adjacent to front entrance. 
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Attachment B 

Interior photos of house, February 2023 

 

            
  Door to powder room.      First floor powder room.                             Entrance foyer.  

 

 
Living Room 

 

 
Living Room, view south toward fireplace. 
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Attachment B 

 

Interior photos of house, February 2023 

 

 

 

             
                            Screen-in Porch                                           Dining Room 

 

 

 

 

 
Dining Room alcove with Classical detailing. 
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Attachment B 

Interior photos of house, February 2023 

 

                        
                  Butler’s Pantry                             Kitchen 

 

                             
            East entrance vestibule.            Door to powder room and secondary stairway.  

 

             
                  Main stairway landing.            Second floor hallway, view east. 
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Attachment B 

Interior photos of house, February 2023 

 

         
           Sleeping Porch off the Master Suite.       Sleeping Porch, view toward doors to Master Suite. 

 

       
                              Master Suite.                Fireplace in Master Suite. 

 

                   
Full Bathroom in Master Suite. 
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Attachment B 

 

Interior photos of house, February 2023 

 

             
Master Suite – Built-in wardrobes. 

 

 

            
                             Bedroom 2.                                                                     Bedroom 2. 

 

 

            
                Second Floor Bathroom.                             Bedroom 3. 
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Attachment B 

 

Interior photos of house, February 2023 

 

             
                                 Bedroom 3.           Stairways off second floor hallway.   

 

 

                             
Secondary stairway between first and second floors.      Stairway to third floor. 

 

 

            
    Stair landing between second & third floors.                                       Third floor hallway. 
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Attachment B 

 

Interior photos of house, February 2023 

 

 

             
                                Bedroom 4.                      Bedroom 4.  

 

 

             
      Bedroom 4, view east toward hallway.                             Bedroom 5. 

 

 

             
                              Bedroom 5.                                  Third floor full bathroom.  
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Attachment B 

 

Interior photos of house, February 2023 

 

 

          
               Basement Family Room.              Basement stairway and door to bathroom (right).  

 

 

             
                   Basement full bathroom.               View from Workout Room to Family Room.  

 

 
Basement Family Room, view toward doorways to laundry (left) and outside. 
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Attachment C 

 

Photos of garages, February 2023 

 

 
North (left) and south (right) garages, view east.  

 

             
              North garage, view northwest.                                         South garage, view southeast. 

 

             
                  South garage, view northwest.                                Interior of south garage.  
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Attachment D 

 

 

 

  
                           First Floor Plan                  Second Floor Plan  

Page 165 of 482



 

Historic and Architectural Impact Study for the Atkin House, 13 Indian Hill Road, Winnetka 

Prepared by Jean L. Guarino, Ph.D., Architectural Historian 

Submitted February 27, 2023     38 

 

Attachment D 

 

 

 

 

              
                                    Third Floor Plan                   Basement Plan 
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Attachment E 

Neighborhood Character Table 

 

Address Architectural Style Construction 

Date 

No. of 

stories 

cladding 

4 Indian Hill 

 

Neo-Shingle Style 1999 2 wood shingles 

5 Indian Hill 

 

French Renaissance 1922 2 ½  brick 

6 Indian Hill 

 

Neo-Tudor Revival 2004 2 ½  stone veneer 

7 Indian Hill 

 

Neo-French Renaissance 2012 2 brick 

8 Indian Hill 

 

Ranch 1951 1 stone veneer 

9 Indian Hill 

 

Tudor Revival 1920 2 stucco and 

stone veneer 

10 Indian Hill 

 

Colonial Revival 1928 2 wood siding 

11 Indian Hill; 
Leroy Kellog House -  

Winnetka Landmark 

French Renaissance 

 

1928 2 ½  stucco  

12 Indian Hill 

 

Neo-Colonial Revival 2022 2 ½  brick 

14 Indian Hill 

 

Neo-Colonial Revival 2022 2 ½  wood 

16 Indian Hill Italian Villa 

 

1915 2 stucco 

17 Indian Hill 

 

French Renaissance 1921  2.5 stucco  

18 Indian Hill 

 

Colonial Revival 1943  2.5 brick 

19 Indian Hill 

 

Neo-French Renaissance 1993 2 ½  brick  

20 Indian Hill 

 

Neo-French Provincial 1996 2 ½  brick 

1 Golf Lane 

 

French Renaissance 1928 2 ½  brick  

2 Golf Lane Tudor Revival 

 

1924 2 ½ brick  

3 Golf Lane French Renaissance 

 

1921 2 ½  brick 

4 Golf Lane Neo-French Renaissance 

 

2010 2 ½  brick  
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Attachment F 

  

Houses in the vicinity of 13 Indian Hill Road 

 

 

       
               4 Indian Hill (1999)                   5 Indian Hill (1922)                       6 Indian Hill (2004) 

 

          
             7 Indian Hill (2012)                   8 Indian Hill (1951)                    9 Indian Hill (1920) 

 

        
           10 Indian Hill (1928)     11 Indian Hill (1928)          12 Indian Hill (2022)            

 

 

       
         14 Indian Hill (2022)                   16 Indian Hill (1915)           17 Indian Hill (1921) 
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Attachment F 

  

Houses in the vicinity of 13 Indian Hill Road 

 
 

          
            18 Indian Hill (1943)                 19 Indian Hill (1993)            20 Indian Hill (1996) 

 

 

 

         
                            1 Golf Lane (1928)               2 Golf Lane (1924) 

 

 

 

          
                           3 Golf Lane (1921)                         4 Golf Lane (2010) 
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Attachment G  

 

Representative Otis & Clark and Edwin Clark-designed buildings in Winnetka 

 

 

              
            760 Bryant (1908; Otis & Clark)                   William Otis House at 644 Oak St. (1894; Wllm Otis) 

 

 

         
          661 Blackthorn (Otis & Clark)       40 Woodley Road (Edwin Clark) 

 

         

               
       812 Ash Street (1931; Edwin Clark)                    1190 Westmoor (1928; Edwin Clark) 
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Building notice for the Godfrey Atkin House that identifies Otis & Clark as architects. 

Source: American Contractor, December 30, 1916, p. 26. 
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The 13 Indian Hill Road parcel, outlined in red, showing the footprint of the house.  

Source: Sanborn Fire Insurance Company Map for Winnetka (New York: Sanborn Fire Insurance 

Company, 1938, rev. 1950).  

 

 
South façade of the Atkin House from a real estate listing.  
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design. A Registered Land Surveyor should be consulted to determine precise location boundaries on the ground.
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COMMUNITY DEVELOPMENT DEPARTMENT 

MEMORANDUM 
VILLAGE OF WINNETKA

TO: WINNETKA HISTORICAL SOCIETY 

FROM: CHRISTOPHER MARX, AICP, ASSOCIATE PLANNER 

DATE: DECEMBER 21, 2022 

SUBJECT: CASE NO. 23-01: 13 INDIAN HILL ROAD 

INTRODUCTION 

On January 16, 2023, the Landmark Preservation Commission (LPC) will consider a request to demolish 
the residence at 13 Indian Hill Road. Please note that this property changed its address from 12 Indian 
Hill to 13 Indian Hill in 2019. Please return any available information regarding the architectural and 
historical significance of the structure to my attention by the end of the day on Tuesday, January 10, 2023. 
If you have any questions, please feel free to contact me at cmarx@winnetka.org or (847) 716-3587.      

PRELIMINARY PROPERTY HISTORY STUDY/VILLAGE HALL RECORDS 

Building Permits  

Date Type Owner Architect 

9-14-2011 Garage construction Ron and Glo Rolighed Rugo/Raff Ltd. 

ATTACHMENT D
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13 Indian Hill – December, 2022 
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PROPERTY RESEARCH 

COVERSHEET 

Address: 13 Indian Hill (formerly 12 Indian Hill)

Construction Details: 

Original construction date: 1916 
Construction type: Clapboard  
Style: Colonial  

OWNERSHIP HISTORY: 

OWNER/RESIDENT 

NAME 

DATES 

OCCUPIED 

INFORMATION 

ATTACHED 

SIGNIFICANCE 

Godfrey H. Atkin 1916 – 1944 Building permit 
application, real estate 
listing, Chicago Tribune 
obituary, Winnetka Talk 
obituary, 1917 
directory1 

District manager at the 
Electric Storage Battery 
Company. 

George E. Booth By 1950 – 
1955 

1950 federal census, 
1954 directory, real 
estate listing, Winnetka

Talk obituary 

Senior partner at Lamson 
Bros. & Co in Chicago. 

Mr. and Mrs. Gilbert 
Osgood  

1956 – 1979 1956 directory, real 
estate listing, Winnetka

Talk obituary 

Associate General Counsel 
of the War Production 
Board in Washington, D.C. 
during WWII, founding 
member of Blunt Ellis and 
Simmns, an investment 
banking firm. 

Jennifer and Peter M. 
Husting 

By 1984 – at 
least 2006 

Ancestry.com listing, 
2006 directory  

Ron and Glo Rolighed By 2011 – 
2021 

Building permit 
application, Cook 
County Assessor records 

1 While we have not been able to confirm this, it is likely that 12 Indian Hill (now 13 Indian Hill) was originally 5 
Indian Hill. Godfrey Atkin, the original owner, is listed at 5 Indian Hill in the 1917-1923 directories. What is now 5 
Indian Hill was originally 6 Indian Hill until both lots were subdivided and renumbered c. 1925. In the 1925 
directory, what was 6 Indian Hill was listed at 5 Indian Hill and what was 5 Indian Hill became 12 Indian Hill (this 
is true for other properties, such as what was 4 Indian Hill became 17 Indian Hill). Furthermore, the “12” on the 
original building permit application appears to have been written in at a later date – it originally appears to have only 
identified the property by the owner’s name, Godfrey Atkin, and the subdivision, Indian Hill (see attached).  

ATTACHMENT E
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ARCHITECTS:   

ARCHITECT NAME DATE AND 

DESCRIPTION OF 

PROJECT 

INFORMATION 

ATTACHED 

Otis & Clark2 1916 – two story single-
family residence and garage  

American Contractor (1916), 
real estate listing, 
Architectural Record (1915), 
select WHS materials on 
William Otis and Edwin 
Clark.3  

Rugo/Raff Ltd. 2011 – garage construction  
 

RESEARCH SOURCES USED: Winnetka Talk, Cook County Assessor records, Cook County 
Recorder records, historic phone books, WHS property files, WHS digital files, Ancestry.com, 
Chicago Tribune 

 

Findings: 

   

Our research indicates that this property is architecturally significant as a design by Otis & Clark. 
Otis & Clark was a firm formed in 1908 by two of the North Shore’s best-known architects: 
William Otis and Edwin Clark.  
 
William Otis was a prolific architect and long-term Winnetka resident. He designed several 
historic buildings in Chicago and its suburbs, including St. Peter’s Episcopal Church in 
Lakeview (a designated Chicago Landmark since 2018), the City Library in Aurora, and the 
Orrington Lunt Library at Northwestern University, to name a few. In Winnetka, Otis (as Otis & 
Son, Otis & Clark, Otis & Fuller and on his own), designed several of Winnetka’s most 
recognizable historic buildings and homes, including Christ Church, the Greeley School, 661 
Blackthorn, 888 Tower, and his own house at 644 Oak. 
 

Like Otis, Edwin Clark was a prolific Winnetka-based architect who designed many historic 
Winnetka homes, including 280 White Oak Lane, 76 Locust, 687 Blackthorn, and his own home 
at 909 Mt. Pleasant, to name a few. Notably, Clark also designed famed filmmaker and 
photographer John Nash Ott Jr.’s home at 40 Woodley.4 While Clark primarily designed single-
family homes on the North Shore, he is perhaps best-known for some of his public buildings, 
including the Chicago Zoological Park, the Brookfield Zoo, the Hinsdale Memorial Building, 
and the Winnetka Village Hall, a Local Designated Landmark. 
 

                                                 
2 The architects’ names are not listed on the original building permit application. The architects have thus been 
identified through the real estate listing slips and through a brief mention in a 1916 issue of American Contractor. 
The issue identifies Otis & Clark as the architects of the residence and garage (attached). In addition, on the partial 
list of Edwin Clark’s work attached here, the residence of “C.H. Aikin” under the “Otis and Clark” section is likely 
an error and refers to G.H. Atkin.  
3 For more on William Otis, see: https://www.winnetkahistory.org/gazette/o-is-for-otis/. For more of Edwin Clark, 
see https://www.winnetkahistory.org/notable-winnetka-architects/.  
4 Interestingly, Clark designed Ott Jr.’s Woodley Road home 30 years after Otis had designed 888 Tower for John 
Nash Ott Sr., the house Ott Jr. lived in when he was born.   
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Otis and Clark’s partnership last until 1920, during which they designed 760 and 777 Bryant, 
485 Cherry, 565 Willow, 1127 Sheridan, 12 Indian Hill (now 13 Indian Hill, and the Indian Hill 
Club’s clubhouse.  
 
Date of Research: 1/3/2023 

 

 

Submitted by:  

Meagan McChesney, PhD 
Curator, Winnetka Historical Society 
 
Mary Trieschmann, MS Ed 
Executive Director, Winnetka Historical Society  
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1917 directory  

 

 

1920 directory  

 

 

1925 directory  

 

 

1954 directory  
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1956 directory  

 

 

2006 directory  

 

 

1950 federal census (via Ancestry.com) 
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Ancestry.com Husting Listings  

 

Winnetka Talk, June 6, 1946 
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Winnetka Talk, November 17, 1977 
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Winnetka Talk, April 27, 1978 
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Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

YACHT OWNERS HEAD PLANS FOR ACTIVE SUMMER: <MARK><SPAN ...
De Long, John
Chicago Daily Tribune (1872-1922); Feb 4, 1917; ProQuest Historical Newspapers: Chicago Tribune
pg. A3
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Obituary 5 -- No Title
Chicago Daily Tribune (1923-1963); Jun 4, 1946; ProQuest Historical Newspapers: Chicago Tribune
pg. 24
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Property Details

05-20-413-017-0000
13 INDIAN HILL RD ● WINNETKA, IL ● New Tier

Tax Details
PROPERTY CLASSIFICATION 206

SQUARE FOOTAGE (LAND) 28,470

NEIGHBORHOOD 80

TAXCODE 23008

NEXT SCHEDULED
REASSESSMENT

2022

Assessed Valuation
2020 Assessor Certified values include adjustments, where applicable, for COVID-19 effects on property.

2022 Assessor Certified
2021
Board of Review Certified

TOTAL ESTIMATED MARKET
VALUE

$1,586,120 $1,175,420

TOTAL ASSESSED VALUE $158,612 $117,542

LAND ASSESSED VALUE $39,858 $48,399

BUILDING ASSESSED VALUE $118,754 $69,143

 “Property Location” is not a legal/postal mailing address. Its sole purpose is to help our Office locate the property. Therefore, you should not utilize the

property location for any purpose, however, you may update the Property Location with your Legal/Postal Mailing Address should you choose to do so.

Updating the address will not change the Property Location to a Legal/Postal Mailing Address.

 Information may be available by submitting an FOIA Request

*

**

Exemption Status
2021 Homeowner | N/A

Senior Citizen | N/A

Senior Freeze | N/A

Dis. Person Exemption | N/A

Dis. Veteran Exemption | N/A

2020 Homeowner | N/A

Senior Citizen | N/A

Senior Freeze | N/A

Dis. Person Exemption | Check Here (https://www.cookcountypropertyinfo.com/)

Dis. Veteran Exemption | Check Here (https://www.cookcountypropertyinfo.com/)

2019 Homeowner | N/A

Senior Citizen | N/A
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Senior Freeze | N/A

Dis. Person Exemption | Check Here (https://www.cookcountypropertyinfo.com/)

Dis. Veteran Exemption | Check Here (https://www.cookcountypropertyinfo.com/)

Exemption History
2020

2019

2018

0

Characteristics
DESCRIPTION Two or more story residence, over 62 years, 2,201 to 4,999 sq.ft.

RESIDENCE TYPE Two Story

USE Single Family

APARTMENTS None

EXTERIOR CONSTRUCTION Frame

FULL BATHS 3

HALF BATHS 1

BASEMENT Full

ATTIC Partial

CENTRAL AIR Yes

NUMBER OF FIREPLACES 1

GARAGE SIZE/TYPE 2 Car

AGE 103

BUILDING SQUARE FOOTAGE 3,201

ASSESSMENT PHASE Assessor Valuation

 Excluded from building square footage, except apartment

 Excluded from building square footage

 “Property Location” is not a legal/postal mailing address. Its sole purpose is to help our Office locate the property. Therefore, you should not utilize the

property location for any purpose, however, you may update the Property Location with your Legal/Postal Mailing Address should you choose to do so.

Updating the address will not change the Property Location to a Legal/Postal Mailing Address.

 Information may be available by submitting an FOIA Request

1

2

1

2

*

**
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Year Previous

Board

Certified

Assessor

Post-

Appeal

Valuation

Assessor

Valuation

Appeal

Number

Attorney/Tax

Representative

Applicant Status Result

2021 $117,542

(2020)

$117,542 $117,542 292237 PATRICK J

CULLERTON

G & R

ROLIGHED

Appeal

Review

Complete

Assessed

Value Not

Adjusted -

This is a

result of a

market

analysis of

your

property as

well as an

analysis of

comparable

properties.

2019 $126,286

(2018)

$136,192 $136,192 30151 PATRICK J

CULLERTON

RONALD A

ROLIGHED

Appeal

Review

Complete

Assessed

Value Not

Adjusted -

The result

of a market

analysis of

your

property as

well as an

analysis of

comparable

properties.

2018 $0

(2017)

$126,286 $126,286 10800 PATRICK J

CULLERTON

RONALD A

ROLIGHED

Appeal

Review

Complete

- The result

of a market

analysis of

your

property as

well as an

analysis of

comparable

properties.

1

Appeal History

Enter 14 digit PIN
Page 204 of 482



Page 205 of 482



Page 206 of 482



Page 207 of 482



Page 208 of 482



Page 209 of 482



Page 210 of 482



Page 211 of 482



Page 212 of 482



Page 213 of 482



Page 214 of 482



Page 215 of 482



Page 216 of 482



Page 217 of 482



Page 218 of 482



Page 219 of 482



Page 220 of 482



Page 221 of 482



Page 222 of 482



Page 223 of 482



Page 224 of 482



Page 225 of 482



Page 226 of 482



Page 227 of 482



Page 228 of 482



Page 229 of 482



Page 230 of 482



Page 231 of 482



Page 232 of 482



Page 233 of 482



Page 234 of 482



Page 235 of 482



Page 236 of 482



Page 237 of 482



Page 238 of 482



Page 239 of 482



ATTACHMENT F 

Village of Winnetka 

DEMOLITION APPLICATION 

V I L L A G E O F W I N N E T K A, I L L I N O I S 

DEPARTMENT OF COMMUNITY DEVELOPMENT 

DEMOLITION APPLICATION 
PermitNo. ms229� l;;}� 

Property Information 

Site Address: l 2 � J\/} rAv,J HH.-L. N'Al) 

Parcel Identification Number(s) (PIN): C> 5 -�o .., 't 13- 017·· � ()(JOO

Description of all structures to be demolished: Home: f Tr-JD µe;A-, ltl..� GA�&c..-S

current Property owner Information 

Legal Name: fl II µ,qa ,;· eHl.iJi Cu,¢,t..JJ+ 

Address: 

Phone 

Email: 

Date owner acquired property: �2 ..... /_l
,_
/Z.�I ___ _ 

' I 

Applicant Information 

Legal Name: /Vt IC-1\.,tel.. c•'.\-6<-i 1: 

Address: 

Email: 

Applicant's relationship to current property owner: _________________ _ 
(As previously noted, if contract purchaser, attach copy of executed purchase agreement) 

Demolition Contractor Information {If known, otherwise indicate "not known at this time")

Legal Name: __ L_-•
,-;
/f'-\J--'l'-\-� _ _;;U>fJ=---' Tt._V_L_t_c_,_I\J_ I 

Address: -----','--o_o_____,,S"-'�-o_Y::_;_l .;;;._tt_l_tw_......'I __ _ 

City,State,ZIP: L,./\-U .ALvff :CL 60043/

Phone No: 84 =,-- l-9 S"- / 82.S'

Email: 0Ff1i.:1?. @ 1j ric.k co•1�hvJ-,or\.,. b, z

Page 3 of 4 
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From:
To: Planning
Subject: 13 Indian Hill Road
Date: Saturday, January 7, 2023 2:16:14 PM

CAUTION: This email originated from outside of the organization. Do not click links or open attachments unless you
recognize the sender and know the content is safe.

Dear Commission:

I am writing in strong support of the demolition of 13 Indian Hill Road.

I live at 3 Golf Lane, directly across from the house to be demolished. I watched the Ciaglia
family build a beautiful and tasteful house over the past two years. Clearing the lot to
provide a large yard for their family will be in keeping with the other houses nearby. It will
also keep the lot undeveloped which is our hope and I am sure the hope of the Rolighed
family who lived at 13 Indian Hill prior to the Ciaglia family.

Please reach out with any questions. And please register my strong support as their
neighbor closest to the property and likely most impacted by the demolition. The long
term benefit far outweighs a short inconvenience.

Devin Mathews

ATTACHMENT G

Page 243 of 482



COMMUNITY DEVELOPMENT DEPARTMENT

Page 1

MEMORANDUM 
VILLAGE OF WINNETKA 

TO: LANDMARK PRESERVATION COMMISSION

FROM: CHRISTOPHER, MARX, AICP, ASSOCIATE PLANNER

DATE: APRIL 13, 2023

SUBJECT: 614 PINE LANE - HISTORICAL AND ARCHITECTURAL IMPACT 
STUDY (CASE NO. 22-26-LPC)

INTRODUCTION
Meeting Date April 17, 2023
Commission Action Determine (1) whether the HAIS is complete; (2) whether 

the proposed demolition will have a significant negative 
architectural or historical impact on either the Village as a 
whole or on the immediate neighborhood; and (3) whether 
demolition should be delayed in order to explore 
alternatives to total demolition.

Preliminary Historical and Architectural 
Review

November 7, 2022, by a vote of 4-2, required submittal of an 
HAIS.

Property Address 614 Pine Lane (See Attachment C – Aerial Map)
Property Owner Indonesian Consulate on the behalf of the government of the 

Republic of Indonesia
Application Submitted by Ted and Son Construction Co., Inc., represented by Adam 

Zimnoch
Mail Notice Sent to Property Owners within 
250 feet

Completed

Newspaper Notice The meeting was properly noticed in the Winnetka Talk on 
March 30, 2023. 

Public Comments as of Date of Memo As of the date of this memo, staff has received four written 
comments from the public regarding this application. (See 
Attachment H – Public Correspondence)

Winnetka Historical Society (WHS) 
Comments on HAIS

WHS finds the HAIS complete and agrees with the assessment 
that the property at 614 Pine Lane is historically significant 
with an altered and damaged structure that longer has 
architectural significance. (Attachment B).

PROPERTY DESCRIPTION
Size 0.92 acres
Location West side of Pine Lane cul-du-sac, north of Pine Street  
Improvements Single-family home with an attached garage
Zoning R-2 Single-Family Residential
Surrounding Zoning R-2 Single-Family Residential 
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PROPERTY HISTORY See Attachment D, Preliminary Property History Study
See Attachment E, WHS Research

Constructed 1923
Additional Construction Activity 1933 - Alter two-story residence, 1951 - Make alterations to 

two-story single-family residence, 1962 - Remodel single-
family residence, 1969 - Wreck two accessory buildings, 1981 
- Alterations to single-family residence, 1982 - Install owner’s 
spa system, alterations to existing residence, 1992 - New roof 
and construct dormer 

Illinois Historic Structure Survey Listing No
Winnetka Historical Society (WHS) WHS research indicates that the property has architectural 

significance. See attached report from the WHS provided in 
Attachment E for details.

Property Maintenance Complaint - Unsafe 
Structure 

The Village has an unsafe structure property maintenance 
complaint on the site.  Due to the fire that took place in the 
structure in September of 2020, the interior of the house has 
been gutted down to the studs and is uninhabitable.  See 
Attachment G, Violation Notices.

NEIGHBORHOOD CONSTRUCTION ACTIVITY
Other Permits for New Primary Structures on 
Same Block (either side of the right-of-way 
block face and/or along the alley)

630 Pine Lane and 644 Pine Lane.

Director’s 60-Day Delay Due to Construction 
Activity

At the time the building permit or site restoration plan for 614 
Pine Lane is approved; the Director will determine if a delay 
is necessary to prevent undue congestion and noise impacts 
in the neighborhood.

New Construction or Site Restoration Plans 
Submitted

No plans or permit applications have been submitted.

DEMOLITION AND HISTORIC PRESERVATION

The Commission may order the issuance of a demolition delay of a historic or architecturally 
significant structure for up to but not exceeding 270 days from the date the Commission determines 
that an applicant is required to submit an HAIS for the structure the applicant wishes to demolish.

If after reviewing the HAIS the LPC determines the home is significant and a delay should be issued, 
at that time the Commission may issue a demolition delay up to but not exceeding 270 days from 
November 7, 2022.

COMMISSION REVIEW

In making its determination regarding the historical and architectural impact of the subject property, 
the Landmark Preservation Commission shall consider the following:

a. the historic and architectural impact study prepared pursuant to the foregoing Section 
15.52.050;

b. the preliminary property history study prepared pursuant to Section 15.52.040;
c. comments of the Winnetka Historical Society on the application and study; and
d. any other information, comment or evidence received by the Commission at the impact 

determination meeting or at the preliminary review meeting.
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Prior to making a determination, the Commission must first determine if it finds the Historical 
Architectural Impact Study (HAIS) complete. If the LPC determines that the HAIS filed by the 
Applicant is incomplete or otherwise insufficient to enable the LPC to make a determination as to the 
impact of the proposed demolition, the LPC may direct the Applicant to complete, amend or 
supplement the report and may continue the impact determination meeting pending the Applicant’s 
filing of a complete application.

If the Commission does find the HAIS complete, a Commission member may make one of the two 
following motions (a) the Building and/or Property Lacks Sufficient Historic or Architectural 
Significance or (b) Delay of Demolition:

Building and/or Property Lacks Sufficient Historic or Architectural Significance

The Commission finds that the Historical Architectural Impact Study (HAIS) for 614 Pine Lane 
prepared by Benjamin Historic Certifications is complete and that the proposed demolition will 
not have a significant negative architectural or historical impact on either the Village as a whole 
or on the immediate neighborhood.  Based upon these findings, the demolition may proceed 
without a delay.

Delay of Demolition 

The Commission finds that the Historical Architectural Impact Study (HAIS) for 614 Pine Lane 
prepared by Benjamin Historic Certifications is complete and that the building or structure is 
considered to be historically or architecturally significant as it meets one or more of the following 
standards [Commission member should note which of the following standards should be 
included in the motion]:

(1) the structure exhibits a high quality of architectural design without regard to the time built 
or historic associations;

(2) the structure exhibits a high quality of architectural design that is not the result of a change 
or a series of changes in the original structure; 

(3) the structure exemplifies an architectural style, construction technique or building type once 
common in the Village;

(4) the structure exhibits an unusual, distinctive or eccentric design or construction technique 
that contributes to the architectural interest of its environs as an accent or counterpart; or 

(5) that the property has been designated a landmark pursuant to Chapter 15.64 of the Village 
Code, has been included in the most recent Illinois Historic Structure Survey conducted 
under the auspices of the Illinois Department of Conservation, or has been listed on the 
National Register of Historic Places or the Illinois Register of Historic Places  (Subject 
Property is not a local landmark, on the National Register, or listed on the State survey)

The Commission finds that the proposed demolition will have a significant negative architectural 
or historical impact on either the Village as a whole or on the immediate neighborhood due to 
the following architecturally or historically significant aspects of the structure:

1. [Commission member to fill in] 
2.  __________________________________________________________________-

Preservation alternatives to the demolition of the structure include:

1. [Commission member to fill in].
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Based upon these findings, the demolition must be delayed for a period of up to 270 days from 
November 7, 2022, in order to explore alternatives to total demolition.  Demolition of the 
structure may not occur prior to August 4, 2023.

ATTACHMENTS

Attachment A:  HAIS prepared by Benjamin Historic Certifications
Attachment B:  Historical Society HAIS Comments
Attachment C:  GIS Aerial Map
Attachment D:  Preliminary Property History Study
Attachment E:  Historical Society Research
Attachment F:  Application Materials
Attachment G:  November 2, 2021, and May 3, 2022, Village Code Violation Notices
Attachment H: Public Correspondence 
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Historical and Architectural Impact Study (HAIS) 
Village of Winnetka: 614 Pine Lane 

1 

Susan Benjamin and Gwen Sommers Yant of Benjamin Historic Certifications have prepared this Historic 

and Architectural Impact Study (HAIS) for the Charles Gibson Forman House at 614 Pine Lane in Winnetka, 

Illinois. Our qualifications are as follows: 

Susan Benjamin is an architectural historian with 30-plus years of experience, writing over 175 local and 

National Register nominations, assembling Historic American Building Survey recordations and preparing 

more than 200 property tax freeze and federal income tax credit applications. Her B.A. is in Art History 

from Brown University, and her M.S. is from the University of Minnesota. Susan served as the first 

chairman of Highland Park Historic Preservation Commission. Currently she is on the Board of the 

Schweikher House Preservation Trust.  She frequently consults on Historic Preservation projects, lectures 

and has written several articles and books on Chicago architecture. She and architect Stuart Cohen are 

the authors of Great Houses of Chicago: 1871 – 1921 (2008) and North Shore Chicago: Houses of the 

Lakefront Suburbs: 1890 – 1940 (2004), published by Acanthus Press, New York. In 2020, Susan co-

authored with Michelangelo Sabatino Modern in the Middle: Chicago Houses 1929-1975, (Monacelli Press) 

which won an award for excellence by DoCoMoMo (Documentation and Conservation of the Modern 

Movement). Susan is a resident of Highland Park. 

Gwen Sommers Yant is  an historic preservation planner with a broad spectrum of preservation experience 

spanning several decades. Her B.A. is in history from Purdue University, and her M.A. is in Historic 

Preservation Planning from Cornell University, Ithaca, New York.  Her work with Benjamin Historic 

Certifications (BHC) includes local and National Register nominations, property tax freeze applications, 

historical and architectural impact assessments, Historic American Building Survey recordation and 

historic resource surveys.  Prior to BHC she administered the historic preservation program for the City of 

Evanston Preservation Commission and was an original staff member of the Chicago Landmarks 

Commission’s city-wide architectural resources survey.  She has been an appointed member of the Oak 

Park Historic Preservation Commission, the Kenilworth Building Review Commission and the Kenilworth 

Plan Commission. She has also served on the boards of the Glessner House museum, Kenilworth Historical 

Society and Illinois Association of Historic Preservation Commissions. She is a resident of Kenilworth.  

ATTACHMENT A
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Historical and Architectural Impact Study (HAIS) 
Village of Winnetka: 614 Pine Lane 
 

2 
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Historical and Architectural Impact Study (HAIS) 
Village of Winnetka: 614 Pine Lane 
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The Charles Gibson Forman House 

614 Pine Lane 

 
Original construction date: April 11, 1923  

Original Architect: Edmund B Gilchrist, with Russell S. Walcott as associate architect 

Alterations: 1933, 1951, 1962, 1969, 1981, 1982, 1992 

 

Ownership History of the Land Parcel 

Property Index Number (P.I.N.): 05-17-312-069-0000 

 

The legal description of 614 Pine Lane identifies the land parcel as 

Lot 4 IN PINE LANE SUBDIVISION OF THE SOUTH 291.50 FEET OF THE WEST 25.00 ACRES OF THE 

SOUTH ½ OF THE SOUTHWEST ¼ OF SECTION 17, TOWNSHIP 42 NORTH, RANGE 13, EAST OF THE 

THIRD PRINCIPAL MERIDIAN, EXCEPTING FROM SAID PREMISES THE WEST 301.50 FEET 

THEREOF. ALSO A STRIP OF LAND BEING THAT PART OF SAID SOUTH ½ OF THE SOUTHWEST ¼, 

BOUNDED BY A LINE 291.50 FEET NORTH OF AND PARALLEL WITH THE SOUTH LINE OF SAID 

SOUTH ½ OF THE SOUTHWEST ¼; ON THE EAST BY THE WEST LINE OF THE SKOKIE VIEW 

SUBDIVISION, ON THE SOUTH BY THE SOUTH LINE OF SAID SOUTH ½ OF THE SOUTHWEST ¼, ON 

THE WEST BY THE EAST LINE OF SAID WEST 25.00 ACRES, SAID STRIP BEING 5.90 FEET WIDE ON 

THE NORTH AND 5.00 FEET WIDE ON THE SOUTH, EAST OF THE THIRD PRINCIPAL MERIDIAN, IN 

COOK COUNTY, ILLINOIS.1 

The Pine Lane subdivision was created in 1969 by a land trust.2  The subdivision contains 4 lots, with the  

house at 614 Pine Lane being located on Lot 4, in the NE corner of the subdivision.   

 

 
1 Behrooz Moradi, PhD, P.E, S.E, P.L.S., Plat of Survey for 614 Pine Lane, Winnetka, Chicago: Moradi Multi 

Dimensions Consulting Engineers, Job #79-10,  April 13 2010. 
2 Pine Lane Subdivision, recorded in Cook County on November 24, 1969 in Book 807 of Plats, p. 25 as Document 

# 21020276. 
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The quarter section of land in which the property is located (the southwest quarter of section 17, 

Township 42 North, Range 13) was first recorded in Cook County as having been conveyed by Edgar F. 

Brown and his wife to Artemis Carter in 1871.3 Over the next 50 years this land was divided and sold. 

Parcels were described by metes and bounds, and for 614 Pine Lane this measurement continued until 

the Pine Lane subdivision was created.  In 1919 Charles Forman and his wife began buying and selling 

land in the quarter section.  The year before Forman would take out a building permit4  for the present 

house, a lengthy warranty deed was recorded from Carl D. Kelley and wife to Charles Forman for an 

approximately 5.5 acre tract described as  

The South Two Hundred Ninety-One and One Half (S 291 1/2) Feet of the West Twenty Five (W 

25) Acres of the South Half (S 1/2) of the South west Quarter (S W ¼) of Section Seventeen (17) 

Township Forty Two (42) North Range Thirteen (13) East of the Third Principal Meridian, all in 

the Village of Winnetka, County of Cook and State of Illinois...5 

Provisions in this 1922 document include the south and west 33 feet of the property being subject  to 

“the rights of the public and the Village of Winnetka” as part of Pine Street and Hibbard Road, 

respectively.  The document also conveyed and quit claimed a 5’ strip along the east edge of the 

property.  

 

Historic Owners of the Land Parcel and 614 Pine Lane 

 

Charles Forman   (c.1922 to at least 1929) 

 

Charles Gibson Forman (1884-c.1958), the original owner of 614 Pine Lane,  

was born in Glasgow, Scotland to a prosperous transcontinental family. His 

enterprising grandfather James, a civil engineer and native of Nova Scotia, 

had been involved in Scottish railroad development, was chairman of a slate 

quarry company, successively served as director and chairman  of the 

Edinburgh American Land Mortgage Company, was Director of the Arizona 

Copper Company and also served as Chairman of his local School Board and 

Parish Council.6  Charles De Neuville Forman was the eldest son of James and 

the father of Charles Gibson Forman. Educated in Scotland and England, he 

was involved in the conception and building of Glasgow’s Queen’s Dock, and went on to develop 

railroads in the west of Scotland vital to the nation’s economic growth. One of the lines he constructed 

included the spectacular curving Glenfinnan Viaduct, immortalized in the Harry Potter film series. 

 

 
3 Warranty Deed from Edgar F. Brown & wf, to Artemis Carter dated October 2, 1868, recorded in Cook County on 

October 19, 1871 in Book 244-A, p. 148 as Document #75. 
4 See Attachment F, p.89. 
5 Warranty Deed from Carl D. Kelley & wf to Charles Forman dated April 27, 1922, recorded in Cook County on 

May 3, 1922, in Book 244-A, p. 162 as Document #7486989. 
6 “Forman Family—Two Memorials,” The Friends of Glasgow Necropolis, 

https://www.glasgownecropolis.org/profiles/forman-family/, accessed February 1. 2023.  
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Charles Gibson Forman emigrated to Chicago in 1910.7  Three years later he married Katherine Nicholas, 

daughter of Mr. and Mrs. Robert Nicholas, at the family’s Queen Anne-style rowhouse located near the 

lakefront at 4410 Oakenwald Avenue, now  in an historic district.8 Both bride and groom were 29 years 

old.9 Over the years, Chicago Tribune society columns reported Katherine’s wedding, her debutante 

festivities and being one of the Chicago girls arriving on the train for the holidays from Eastern schools 

and colleges. Katherine is listed as one of the eight girls attending Miss Wheeler’s10, a progressive School 

in Providence, Rhode Island, founded in 1889.11  

 

The 1920 Census records the couple living in Winnetka, in their home at 646 Prospect Avenue, along 

with their 2 ½ year old daughter Nora, and two female domestics. Charles’ occupation is listed as 

“broker” in the “farm mortgage” industry. The 1917 village directory also listed Charles Forman at that 

address.12  

In 1923, the year the present house was built, Charles set sail for a two-month business trip to England. 

His passport application documented that he had become a naturalized citizen in 1917; had resided in 

Europe for 6 weeks in 1920; and that his occupation was banking.13 The Chicago city directory of that 

year lists him as an investment banker at George M. Forman & Company, in the 16-story Standard Trust 

and Savings Bank Building, at 105 W. Monroe.14  

 

 

 

In the 1920s, George M. Foreman & Company was profusely advertising its investment opportunities, 

both nationally and locally, to a broad audience.  A variety of illustrated, authoritative, assuring 

advertisements appeared in a range of professional and popular publications including Forbes (1923),15 

 
7 Charles Gibson Forman Passport Application, https://www.ancestry.com/discoveryui-

content/view/198365:1174?tid=&pid=&queryId=7887f1cfc4274c28678d2944b78f88c2&_phsrc=Ecm6&_phstart=s

uccessSource, accessed February 1, 2023.  
8 The house is located in the City of Chicago’s North Kenwood Multiple Resource District. 

https://archive.org/stream/CityOfChicagoLandmarkDesignationReports/NorthKenwoodMultipleResourceDistrict_dj

vu.txt, accessed March 3, 2023.  
9“Society and Entertainments: Society Busy Attending Many June Weddings,” Chicago Tribune, June 4, 1913, 11.  
10 “In the Society World. Subscription Dance for the Chicago Charity Hospital,” Chicago Tribune, December 21, 
1900, 10. 
11 Wheeler School History, https://www.wheelerschool.org/about-wheeler/history/, accessed February 1, 2023 
12 Bell Telephone Directory of North Shore District, July 1917 ( Chicago: Reuben R. Donnelley, 1917), 38. 
13 Charles Gibson Forman Passport Application, August 25, 1920, https://www.ancestry.com/discoveryui-
content/view/605250:1174, accessed February 1, 2023. 
14 Polk’s Chicago Directory 1923 (Chicago:  R. L. Polk & Co.), 1348. 
15 Advertisement: “Eight Ways to Test the Safety of Every Investment” Forbes, Vol. XI, No11, March 3, 1923, 600. 
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Nature (1923),16 Current Opinion Finance and Investment (1924),17 The Mentor (1923) ,18 Scribner’s 

(1922) 19 and New York Times Current History: A Monthly Magazine (1925), 20 as well as Literary Digest 

(1926), Popular Mechanics (1923) and House Beautiful (1923). The ad below on the right touts the 

“absolute safety” and “substantial income return” of Forman First Mortgage Real Estate bonds. 

 

          

 
16 Advertisement: “Everlasting Investment Safety is more than Legal Safeguard”, Nature Magazine, Vol. 3, No. 5, 
May 1924, 257. 
17Advertisement: “For 39 Years Steering Clear of Financial Reefs, Current Opinion Finance and Investment, May 

1924, 743. 
18 Advertisement: “Every Investor Can Still Get 7% With Safety”, The Mentor, Vol 11, No 5, June 1923, 43. 
19 Advertisement: “How to Select Safe Bonds,” Scribner’s, Vol 72, No 6, December 1922, 127. 
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The founder of the company, George M. Forman, had come to America from Scotland in 1881 to 

represent a group of Scottish Investment Trusts.21 A 1928 announcement in the Chicago Tribune 

provides insight into the national and international reach of the company and its founder. This lengthy 

announcement of “The Organization of the American and Scottish Investment Company (An Investment 

Trust)” credentials George M. Forman as the Chairman of the Board and President of George M. Forman 

& Company, Chicago (a New York City address was also headlined), as well as a Director and one of the 

organizers of two Scottish firms--The Glasgow American Trust Co., LTD (founded 1914) and The West of 

Scotland American Investment Co. (founded 1894). Examples supporting the“unbroken dividend 

records” of the Glasgow trusts included 5 to 7% from its inception, 7.5% from 1920 to 1926, and at 

present 8%. The Chicago company was credited with serving Investment Trusts that included, 

 

 The West of Scotland American Investment Company, Ltd. (Glasgow, Scotland) 

 The Glasgow American Trust Company, Ltd. (Glasgow, Scotland) 

 The Edinburgh American Land Mortgage Company, Ltd. (Edinburgh, Scotland) 

Noord-Amerikaansche Hypotheekbank (North American Mortgage Company) Leeuwarden, 

Holland, 

Hypotheek Bank, Holland America, Utrecht, Holland,  

And Others.22 

 

In 1928, the Charles Forman family left Winnetka and moved to Reading, England, 40 miles west of 

London.23 Their daughter Nora attended Northforeland Lodge, a boarding school in Kent England, along 

with Judy Butler, the daughter of their Pine Lane next-door neighbor. The name Charles Forman last 

appeared in the Winnetka directory in 1929.24 

In 1937 Nora became engaged to Englishman Godfrey Victor Ralli, eldest son of baronet Sir Strati Ralli. 

The occasion was announced in the Chicago Tribune society column by Mrs. Butler.  

 
Elbert G. Sutcliffe  (1930 – 1933) 
 
The second owner of the house, Elbert Gary Sutcliffe (1895-1979) was the grandson of United State 
Steel magnate Elbert Gary.25 He was born in Wheaton, Illinois to Harry Willis Sutcliffe and Gertrude Gary 
Sutcliffe26 In 1914 he married Edith Clay McClure (1895-1989), the daughter of Mr. and Mrs. George 
Morris McClure, in Lexington, Kentucky.27 By 1920, the couple were living in Evanston, with Elbert being 

 
21 George M. Forman & Co. (112 W Adams St, Chicago; 120 Broadway, New York) and Andrew MacCulloch & Co 
(Glasgow, Scotland) Announce the Organization of the American & Scottish Investment Company, Chicago Tribune, 
April 5, 1928, 34. 
22 Ibid. 
23 Judith Cass, “Nora Forman is Engage to an Englishman: Former Chicagoans send Word of Betrothal,” Chicago 

Tribune, February 6, 1937,.23. 
24 Polk’s Winnetka Directory, 1929, 997. 
25 “Grandson of Elbert Gary Sells Winnetka Residence,” Chicago Tribune, August 24, 1933,.23. 
26 “Elbert Gary Sutcliffe, Sr.” Find A Grave Index, https://www.findagrave.com/memorial/81997112/elbert-gary-

sutcliffe, accessed February 21, 2023.  
27 “Social-Personal,” Lexington Herald-Leader, December 13, 1914, 14. 
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employed as a salesman for a steel company.28 By 1925 they were living in Winnetka at 610 Spruce,29 in 
a house they had commissioned from architect Russell Wolcott.30 
 
The 1930 Census confirms that Elbert Sutcliffe (age 35) was living at 614 Pine Lane with his wife Edith M. 
(age 34), son Elbert G, Jr. (age 4), a nurse and three servants. His occupation was listed as “vice 
president” of an “investment company.” The following year he is listed at 614 Pine Lane in the Winnetka 
directory, and the Chicago Tribune identified him as an “assistant to a vice president of the Illinois Steel 
Company” in its reporting on the beginnings of a $1,000,000 lawsuit against him by fellow Winnekan 
Emory H. Wilder, an investment broker.31   
 
The family’s stay was brief. An August 1933 article in the Chicago Tribune states Elbert Sutcliffe sold 614 
Pine Lane to Hill Blackett.32 After the sale, the family moved to Louisville in Mrs. Sutcliffe’s home state of 
Kentucky. There he is remembered as one of a group of wealthy Louisville businessmen, known as the 
Louisville Sponsoring Group, who were assembled at the request of Cassius Clay’s (later Mohamed Ali) 
father to manage Clay’s career and to work on his behalf. 33 
 

 
Hill Blackett   (1933 – 1951)   

 
Hill Blackett (1892-1967), purchaser of the house from Sutcliffe, was a pioneer of the 
advertising industry. Born in Juneau, Alaska, he lived with his family in Davenport, 
Iowa before coming to Chicago to attend the University of Chicago, from which he 
graduated in 1914. The following year he began at the premier Lord & Thomas 
advertising agency as a copywriter, rose to copy chief, then left to co-found the 
advertising firm Blackett, Sample & Hummert. This agency became one of the largest 
buyers of radio time in the 1930s and 1940s and became known as the originator of 
the “soap opera,” working with major clients that included General Mills, Proctor & 
Gamble and Ovaltine. Hit radio shows he was instrumental in bringing to listeners 
included “Little Orphan Annie,” and “Jack Armstrong.” He became president of his 
own firm, Hill Blackett & Co. in 1944, but merged with Grant Advertising in 1949.  
 

Hill Blackett had married Gladys Marion Waterman (1894-1992) in Detroit, Michigan, in 1917 and the 
couple subsequently resided in Indianapolis, Indiana34 and Oakland, California.35 By 1930, Blackett and 
his family were living in Winnetka at 635 Rosewood Avenue.36 The 1940 census documents 47-year old 
Hill Blackett living at 614 Pine Lane, with his wife Gladys (age 43), daughter Priscilla (age 18) son Hill, Jr. 

 
28 1920 United States Census. 
29 1925 Winnetka Directory, Winnetka Historical Society. 
30 House of Elbert Gary Sutcliffe, Winnetka, ILL, https://www.stcroixarchitecture.com/products/elbert-gary-

sutcliffe-house-winnetka-il-russell-s-walcott-1924-lithograph, accessed March 1, 2023. 
31 “Sues Executive of Steel Co. For $1,000,000,” Chicago Tribune; Jul 16, 1931, 9. 
32 “Dollar Drops Nearly A Cent To 72.55 In Gold,” Chicago Tribune, Aug 24, 1933, 23. 
33 David W. Coleman, The Cassius Clay Story, https://sc.centre.edu/ency/s/sutcliffe.html, accessed February 10, 
2023.  
34 “Hill Blackett to Wed Miss Waterman of Detroit,” The Daily Times, 12 May, 1917, 6.  
35 1920 United States Census,  
36 1930 United State Census  
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(age 15) and one servant.37 During their time living at the house, the Chicago Tribune reported the 
couple embarking on an extended Middle East “adventure that a Baedeker or Burton Holmes might 
envy”38 in 1935 and, in 1947, enjoying the at-home marriage of their daughter Priscilla, a radio producer 
for the Junior League of Chicago, to Russell Young, a radio producer for the Blackett agency.39 Gladys 
Blackett was locally active in organizations that included Christ Church Guild (serving as president in 
1937),40 the Illinois Opera Guild, 41  Garden Club of Illinois,42and Lighthouse for the Blind (elected a 
director in 1936)43 

 
Hill Blackett was prominent in national and local politics. He was the Republican National Committee’s 
director of public relations during the 1936 Presidential campaign of Alfred Landon, and the following 
year, the Chicago Tribune reported Blackett hosting a dinner in Landon’s honor at his Winnetka home, 
 

Among those invited are Colonel Frank Knox, who was the Vice-Presidential candidate; former 
Senator Otis F. Glenn; C, Wayland Brooks, recent nominee for governor; State Representative 
Elmer J. Schnackenberg; C.B. Goodspeed, treasurer of the National  
Committee; Edward Hayes, former national commander of the American Legion, and Colonel R. 
R. McCormick. 44 

 
Elected Republican National Committeeman for Illinois in 1939, Blackett arranged that year for 
Presidential nominee hopefuls Senator Robert Taft45 and Thomas E. Dewey46 to separately meet state 
Republican leaders, and he also had dinner at the White House on the occasion of Mrs. Roosevelt’s 55th 
birthday.47 He had been invited by son Elliott Roosevelt who headed a new national radio chain.48 
 

 
37 1940 United States Census.  
38 Ruth de Young, “City Older than History Is Goal Of 2 Chicagoans: Blacketts Head for Petra in Trans-Jordan,”  
Chicago Tribune, Mar 13, 1935, 16.  
39 ‘New Year Firsts,’ Chicago Tribune, Jan 3, 1947, 8. 
40 Judith Cass,“Church Guilds Rush Plans for Easter Sales: Arrange Flower Gardens at Winnetka,” Chicago Tribune, 
Mar 23, 1937, 15.  
41 “Millard Kennedys to Open Home for Opera Guild Tea,” Chicago Tribune, May 5, 1940, D3.  
42 “Garden Club Plans to Hold Yearly Session,” Chicago Tribun,; Apr 11, 1943, G. 
43 “Mrs. J. Glen Sample Named President of Lighthouse for Blind,” Chicago Tribune, Jun 1, 1936, 21. 
44 “Landon Visits Blackett: Party’s Publicity Chief Will be Host to Leaders Tomorrow,” Special to the New York 
Times, Chicago Tribune, July 19, 1937, 2. 
45 “Illinois G.O.P. Chieftains Meet Robert A. Taft,” Chicago Tribune, September 6, 1939, 16.  
46 “Dewey to Greet His Home Folks in Outdoor Fete: Illinois Leaders Invited to Look Him Over,” Chicago Tribune, 
August 23, 1939,  12.  
47 “Hill Blackett had a Busy Day in Washington,” Chicago Tribune, October 13, 1939, 24. 
48 “New Radio Chain is Organized by Roosevelt Son: Hill Blackett’s agency buys much time.” November 1, 1939, p 3,  
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Hill Blackett (left) with Senator Robert Taft, 193949 

 
Hill Blackett and his wife conveyed a warranty deed for the property to Arnold Maremont in 1951.50 
Blackette retired in 1955; the couple moved to their cattle farm in Newton, Georgia; and Mr. Blackett 
died at their Hollywood, Florida home in 1967, 51 with Gladys passing away in 1992.52 Both Hill and 
Gladys Blackett are buried in Winnetka’s Christ Church churchyard.  

 
Arnold Maremont   (1951 – 1969)  

Arnold Harold Maremont (1904-1978) was an important industrialist, philanthropist, collector of 
modern art, public servant and social welfare activist. His successful modernization and expansion of his 
family’s eponymous auto parts company enabled his extensive public service. An active trustee in the 
sophisticated campus and arts planning for Southern Illinois University, he also served on the governing 
boards of groups that included the National Association of Mental Health, Planned Parenthood, the Lyric 
Opera, and the Art Institute of Chicago. He received nation-wide attention for his advocacy of birth 
control as Chairman of the Illinois Public Aid Commission in 1962, and his national efforts to rehabilitate 
and build housing for the poor. The latter was administered through the Kate Maremont Foundation 
(honoring his mother), and improved conditions in New York, San Francisco and Chicago.53 Arnold 
Maremont was profiled in publications that included the New York Times and Time Magazine, as well as 
books such as the Mike Royko classic, Boss. A wing of the Israel Museum, named for him, holds his Pre-
Columbian art collection.54 
 

 
49 “Illinois G.O.P. Chieftains Meet Robert A. Taft,” 
50 See Attachment F, p. 84. 
51 “Hill Blackett Dies; Started Soap Operas,” December 8, 1967, Chicago Tribune,  E14.  
52 Gladys W. Blackett, Social Security Death Index, https://www.ancestry.com/discoveryui-

content/view/5046538:3693?tid=&pid=&queryId=1b13a3d35deec89ca1af53ba94e8dae5&_phsrc=Ecm9&_phstart=

successSource, accessed February 2, 2023. 
53 “Arnold Maremont Rite Wednesday in Glencoe,” Chicago Tribune, November 3, 1978: d6. 
54 A particularly extensive source of information covering the span of Maremont’s life is Esley Hamilton’s 2010 

article, “Arnold H. Maremont: the Forgotten Client, Newsletter of the Missouri Valley Chapter of the Society of 

Architectural Historians, https://www.stlouisarchitecture.org, accessed February 21. 2023. 
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In the 1920s, Arnold Maremont’s interest in the arts were awakened by an extended family-business-
related trip to France.55  After studying engineering at the University of Michigan and attaining a law 
degree from the University of Chicago, he married the artistic Martha Virginia Weisels in a 1928 society 
wedding. Martha’s father was the owner of a successful St. Louis real estate company and Arnold 
changed course into the real estate and construction business in that city.56 The marriage, which 
produced a son, failed in the mid-1930s and in 1937 he married Mrs. Adele Heineman Shape (b. 1902). 
Before leaving for Chicago in 1940 to rejoin his family’s  business he commissioned a house from 
prominent St. Louis architects Nagel & Dunn.57 The house is included in authors Cydney Millstein and 
Carol Gove’s, Houses of Missouri, 1870-1940.58  
 

 
1312 De Mun Avenue, Clayton, MO, 1938 

 
 
Both Arnold and Adele were serious collectors of modern art. As arts patrons, they were spotlighted in 
numerous full-page feature articles in the Chicago Tribune.  Arnold, for example, was lauded for making 
it financially possible for the United States to be represented at the Venice Biennale exhibition in 1955 
and for supporting the work of young artists.59  Adele was among the socially prominent women 
constituting the first Women’s Board of the newly formed Lyric Opera in 1956,60 a position she held for 
many years. When First Lady Jacqueline Kennedy became a new member of the International Council of 
the Museum of Modern Art in New York, Adele Maremont was among the Council members who were 
invited to the White House by President and Mrs. Kennedy for cocktails and a State Department dinner, 
and three days later attended the opening of Washington D.C.’s own Museum of Modern Art.61  Mrs. 

 
55 Esley Hamilton, “Arnold H. Maremont: The Forgotten Client,” Newsletter, Society of Architectural Historians, 

Missouri Valley Chapter, Vol XVI, No 3A, Fall 2010, 3.  
56 “Society Notes,” St Louis Dispatch, April 2, 1928, 15. 
57 Charles Nagel papers, Smithsonian Archives of American Art, 

https://sova.si.edu/record/AAA.nagechar?s=8750&n=10&t=C&q=*&i=8752, accessed March 8, 2023. 

“Behind the Building: Frederick Dunn the Gentleman Architect, St Louis Magazine 

https://www.stlmag.com/design/Behind-the-Building-Frederick-Dunn-The-Gentleman-Architect/, accessed 3/8/23. 
58 Cydney Millstein and Carol Grove, Houses of Missouri,1870-1940, (NYC: Acanthus Press, 2008), 236. 
59 Edith Weigle,” They Collect Modern Art,” Chicago Tribune, October 20, 1957, c32. 
60 Judith Cass, “Women’s Board is Set Up to Help Boost Newly formed Lyric Opera,” July 24, 1956, Chicago 

Tribune, A1. 
61 Eleanor Page, “Homer Lange, Jr. to Wed Turkish Girl,” Chicago Tribune, October 9, 1962, B1. 
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Maremont had been a Chicago co-hostess for a 1960 Kennedy presidential campaign event featuring the 
candidate’s sisters-in-law Ethel (Mrs. Robert) and Joan (Mr. Edward) Kennedy. Adele Maremont is listed 
in both the 1999 Who Was Who in American Art and the 1970 Who's Who of American Women. 

  
The Maremonts’ Pine Lane house in Winnetka was a showcase for their art collection.62 Described in a 
1961 feature article as “one of the large private art collections” and “still growing,” their collection 
contained “284 oils, watercolors, collages, drawings, prints, sculptures and constructions,” and included 
pieces by international masters such as Brancusi, Klee, Bracque, Picasso, Leger, Juan Gis, and Mondrian. 

63 Art work adorned 614 Pine Lane’s entrance hall, library, drawing room,64 two living rooms, the dining 
room and two floors of galleries across the front of the house, 65 as well as the guest house. 66  In 1957, 
art columnist Edith Weiglel wrote,  

 
One of the great Braques in America hangs over the mantle in the library. And one of the finest 
of all Juan Gris’ paintings is above the dining room fireplace, facing two large, colorful Legers on 
the opposite wall.67 

 

           
      Rear façade and allee, 196468                                                                  Leger’s “The Bird Charmer” 69 
 
 
Chicago modernists, such as Richard Hunt and Evelyn Statsinger, were also represented, as were 
Japanese contemporary woodblock print makers and, eventually, furniture by Isamu Noguchi. Other 
contemporary artists represented in the Maremont collection included Ellsworth Kelly, Robert 
Motherwell, Mark Rothko, Sam Francis, and Ben Nicholson. The photos below capture a portion of the 
house and collection in 1964. 
 

 
62 The Maremont’s New York apartment and Mr. Maremont’s North Michigan Avenue office in Chicago also 

displayed portions of the collection.  
63  Edith Weigle, “The Wonderful World of Art: Show Maremont Art,” Chicago Tribune, April 2, 1962, D3. 
64 Edith Weigle,” They Collect Modern Art,”  
65 Eleanor Page, “In Maremont House Famed Art is Backdrop for Lyric Board Session,” 
66 Edith Weigle, “The Wonderful World of Art: Modern Art Collectors Take the Stand,” Chicago Tribune, July 27, 

1958, E4. 
67 Edith Weigle, “They Collect Modern Art,”. 
68 Eleanor Page, “In Maremont House Famed Art is Backdrop for Lyric Board Session,”  
69 Edith Weigle, “The Wonderful World of Art: Show Maremont Art,”  
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Portion of Maremont art collection in Garden Room of 614 Pine Lane, 1964 

 

 

 
Works of art displayed in hall gallery at 614 Pine Lane, 1964 

 

 
The Maremonts gifted works to the Art Institute of Chicago,70 and all or portions of the collection were 
exhibited at Washington D.C.’s Gallery of Modern Art71  and at Chicago’s Institute of Design, located in 

 
70 Edith Weigle, “The Wonderful World of Art: Show Maremont Art.” Among the works the Art Institute of 

Chicago received were a “large and important” sculpture by Henry Moore, a sculpture by Richard Hunt and 

paintings by Picasso and Okada.  
71 Eleanor Page, “In Maremont House Famed Art is Backdrop for Lyric Board Session.” 
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Mies van der Rohe’s Modern architecture masterpiece, Crown Hall on the Illinois Institute of Technology 
campus. Katharine Kuh, the renowned art curator, editor and consultant, wrote the forward to the 
exhibition catalogue.72 The Pine Lane house and its collection provided the backdrop for gatherings by 
groups hosted by Mrs. Maremont that included the Society for Contemporary American Art,73 American 
Civil Liberties Union,74 Mental Health Society of Chicago75and Jewish Federation of Chicago,76 and for 
house guests that frequently included Leonard Bernstein.77 
 
The Maremonts divorced in 196878 and the estate was offered for sale. The couple had two children, a 
son and daughter. Arnold Maremont subsequently married British model Eileen Walser. He died in New 
York City in 1978. 79 

 

 
 

 
A typed real estate listing sheet from 1969, with Arnold Maremont as “owner,” offered the property 
either as a whole or available as 4 lots. It noted that $185,000 was the asking price for the house on one 
lot (“measuring 258.6’ on Pine x 255.6’ south x 258.5’ west x 256’ north”). The entire 2.7 acre property, 
(measuring 258’ x 465’) was offered at $275,000. The pool lot (105’ x 258’) and the adjacent lot to the 
west of the pool (105’ x 258’) were to be sold after the house was sold.  That the was entire property  
sold is indicated by 2 penciled notations pointing to the entire property with “Sold 2-4-69” and “Sold for 
$250,000.”80 
 
John F. Cross, Jr.   (1969-1970) 
The 4-lot Pine Lane Subdivision that was created by a land trust was approved by the Village of 
Winnetka Plan Commission on June 4, 1969; it was recorded with Cook County on November 24, 1969.81  
Because of the anonymity of the trust structure, public records do not indicate when and to whom 
beneficial interest were conveyed.  
 

 
72  Edith Weigle, “The Wonderful World of Art: Show Maremont Art.” 
73 Sylvia Cassell, “Art Society See Private Collections,” Chicago Tribune, April 16, 1965, B12. 
74 Irene Powers, “Women Discuss Benefit Theater Party,” Chicago Tribune, August 19, 1959, B5. 
75 Susan Bell, “Aid Dance is Dropped for Letter,” Chicago Tribune, March 29, 1965, B9. 
76 Edith Weigle, “The Wonderful World of Art: Modern Art Collectors Take the Stand.” 
77 Sylvia Cassell, “Classic Home Houses Fabulous Modern Art,” Chicago Tribune, October 7, 1956, F3. 
78  John Oswald, “ Mrs. Maremont Gets Divorce, Two Millions in Settlement,” Chicago Tribune; Oct 17, 1968, 3. 
79 “Arnold Maremont Rite Wednesday in Glencoe,” Chicago Tribune, Nov 3, 1978, D6.  
80 See Attachment F p. 67. 
81 Pine Lane Subdivision, recorded in Cook County on November 24, 1969. 
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“John F. Cross, Jr., 1735 Central Avenue, Wilmette” was listed as “owner”82 on a pre-subdivision building 
permit, dated August 19, 1969, to wreck 2 auxiliary buildings at 614 Pine Lane. The name also appears 
just before subdivision in the tract book index of documents as the grantor on a trust deed, and  
immediately after subdivision as the debtor on a financing statement relating to lots 1, 2 and 3 only. 
There was no other definitive personal or professional information that tied the name  John F. Cross, Jr. 
to the address 614 Pine Lane.  
 
A 1970 real estate listing sheet for the house and its 155.5’ x 256.4’ lot lists “Land Trust” as owner. 

 
George P. Britt   (1970 –1981) 
Deed documents at the Cook County Recorder of Deeds office relate George Britt, and “G. Britt & wf” to 
lots 3 and 4. George Britt  (“Geo. Britt”) was also listed in the Winnetka directory at 614 Pine Lane in 
1975 and 1979.83 
 
George P. Britt (1813-1967) was chairman of the board and chief executive officer of Health-More, Inc., 
a home sanitation equipment manufacturer located in the Loop. Britt had worked for the company for 
35 years when he died in 1980.84 He had also served as president of the Yorktown Sertoma Chapter of 
Sertoma International, an organization devoted to charitable work that was supported by businessmen. 
The Yorktown Chapter was comprised of north and northwest suburban men engaged in various fund-
raising projects. 85  
 
Britt died in Edgewater Hospital in 1967 and was survived by his wife Anne and 10 children. Anne Britt 
subsequently married Donald L. Baker and conveyed the property to a trust in 1981.86 

  
R. Michael Elliott, M.D.    (1981 – 1985) 
Village of Winnetka building permits list R. M. Elliott, M. D. alone, or with his wife, as “Owner” in 1981 
and 1982.87  A lien against them for Lot 4 was recorded in 1984 at the Cook County Recorder of Deeds88  
and against American National Bank of Chicago, Trust #50432 for Lot 4 in 1985.89 No further information 
was found about R. Michael Elliott, M.D. that linked to the 614 Pine Lane address.  
 
Consulate General of Indonesia    (1985 – present) 

The property has been owned by the Consulate General of Indonesia since 1985.90 It was the residence 
of the Consul General and their families and was used as a venue for various events, such as diplomatic 
receptions and national day ceremonies, as well as Indonesian community-related activities. 91 

 
82 See Attachment F p. 93. 
83 North Shore Directories, collection of the Winnetka Historical Society.  
84 “George P. Britt [obituary],” Chicago Tribune, April 15, 1980,  A7.  
85 “Name Britt President of Charity,” Chicago Tribune, August 18, 1966, I5.  
86 Deed in Trust from Anne M. Baker, formerly known as Anne M Britt and Donald L Baker, her husband to 

American National Bank and Trust Company of Illinois, as Trustee under Trust Agreement dated the October 20, 

1981, and known as Trust Number 54032, recorded in Cook County, IL on November 3, 1981, as Document 

#26047147. 
87 See Attachment F, pp 94-95.  
88 See Attachment F, p. 87. 
89 Claim for Lien recorded in Cook County, IL on November 3, 1985 as Document #26047147. 
90 Email from Adam Zimnoch to Susan Benjamin, January 23, 2023. 
91 Email from Indra Inese Salim Sisworo, Treasurer, Consulate General of the Republic of Indonesia in Chicago to 

Gwen Sommers Yant, March 15, 2023. 
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Narrative Description of the Property, including Alterations 

The property at 614 Pine Lane has undergone major changes to the size of its lot, the integrity of its 

landscape and the fabric of the residence, the latter originally being the work of two significant 

architects— Philadelphia-based Edmund Gilchrist, in association with Chicago-based Russell Walcott.  

Permit History  

All of the building permits for 614 Pine Lane are listed in the table below. Copies of the original permits 

are in Attachment F. 

DATE OWNER ACTION ARCHITECT 

4/7/1923 Charles Foreman 

 

 

2-story brick res-

idence garage 

attached  ($45,000) 

Russell Walcott and 

Ed Gilchrest 

8/28/1933 Hill Blackett alter 2-story res- 

idence   ($7,500) 

Rabig & Ross 

7/5/1951 Mr. and Mrs. Arnold 

Maremont 

make alteration to a 

2- story single family 

residence  ($9,000) 

Jerome Robert Cerny 

9/21/1962 Mr. and Mrs. Arnold 

Maremont 

enlarge existing 

garden room 

($12,000) 

owner 

8/18/1969 John F Cross, Jr. 

 

wreck 2 accessory 

buildings 

 

11/18/1981 R.M. Elliott, M.D. add bar, close 2 

doorways--residence 

($2,000) 

owner 

2/2/1982 Dr. and Mrs. Michael 

Elliott 

install owner’s spa 

system and 

alterations to existing 

single family 

residence” ($12,000) 

none listed 

11/23/1992 Consul General of the 

Republic of Indonesia 

“New roof, partial 2nd 

floor area, plumbing, 

mech & electrical 

work, construct 

dormer” ($175,000) 

Sam Marts Architects 

and Planners 

 

 

 

Narrative Description 

The .92-acre92 rectangular parcel on which the “L”-shaped house is currently sited measures 256.52’ x 

155.50’ x 156.40’ x 155.50.’ It is surrounded by a tall, picketed wrought iron decorative fence. The land is 

flat, except against the rear façade’s central projecting pavilion, where there is a slightly raised terrace in 

 
92 Christopher Marx to Landmarks Preservation Commission, “614 Pine Lane—Demolition Permit (Case No 22-26 

LPC), November 3, 2022 
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the shape of an irregular arc. The front of the house faces east (main house) and south (service wing), 

onto a polygonal forecourt with an inscribed grassy circle.  This forecourt accesses Pine Lane by an east-

west axial driveway. The driveway branches northward at midpoint to provide an apron for the garage 

(located at the easternmost end of the house), as well as access to a service entrance west of the garage 

and to a small parking area in the northeast corner of the property. The front hardscape appears to be 

pavers.  

 

 

614 Pine Lane Plat of survey, 2010 

 

Charles Forman, the original owner, applied for house’s building permit on April 7, 1923. The permit 

recorded that a “2-story brick house with an attached garage” would have 20 rooms, cost approximately 

$45,000, and measure 108’ across its front, 102’ in depth and 18’ 6” in height.93  The original appearance 

of the residence was captured two years later in an article titled “The House of Charles Forman, Esq., 

Winnetka, Ill,” published in The Architectural Forum.94    Photographs and plans illustrate the author’s 

description of “A house conceived in the spirit of the small French house of the well-to-do bourgeoisis…. 

” and  “[t]he general plan around an entrance courtyard.” 95 

 
93 See Attachment F, p. 89. 
94 “The House of Charles Forman, Esq., Winnetka, Ill,” Architectural Forum, Vol XLIII, No 4, October 1925, 219- 

224, Plates 65-69.  
95“The House of Charles Forman, Esq., Winnetka, Ill,” Architectural Forum, 219.  
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Architectural Forum, 1925 

 

In plan, the 1 ½ story, mansard-roofed main house wing (oriented north-south) was organized on each 

floor by a hall along the front (east) façade. On the 1st floor, this hall was accessed from the centered 

exterior entrance and the hall’s north end terminated with a curved main staircase. The dining room 

was on axis with the front entrance and was accessed west off the hall. Flanking the dining room were 

the breakfast room (north) and library (south), with all 3 rooms opening to the rear terrace through 

paired French doors. The living room terminated the hall’s south end and a porch, in turn, was accessed 

from doors flanking the fireplace on the living room’s south wall. Paired French doors on the living 

room’s east and west walls also accessed the exterior. On the 2nd floor, the main house contained 3 

bedrooms and smaller rooms, all accessed from the hall. 

The main house transitioned to the east-west-oriented service wing on the 1st floor with a butler’s 

pantry, laundry and kitchen in the northwest corner. A covered, below-grade basement entry was 

located off the laundry’s north wall. Opening east from this corner service area was a single-story, gable-

roofed servant’s dining room. It connected east to a 1 ½ story, hipped-roof block of servant rooms and 

bedrooms, the front entry to which was centered on the south facade. The service wing thereafter 

transitioned east to a gable-roofed single story containing a service porch and part of the garage, and 

terminated with the hip-roofed, 3-car garage, which was oriented north-south.  
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Main house and  service wing, looking northwest, 1925                   Main front entry looking west, 1925 

 

 

West (rear) façade and terrace, 1925 
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The wall materials of the exterior were mentioned as “cut stone and stucco”96 in the article.  

Photographs show hardscape consisting of a graveled forecourt and limestone knee walls and steps. The 

interiors, noted as “possess[ing] the charm of simplicity” and the “delicate sophistication of the time of 

Louis XVI but without much of the ornament,”97 were captured in pictures such as the following.  

 

          
  Main Hall, 1925                                                                    Dining Room, 1925 

 

The article included a “Plot Plan of the Estate.” Although not further described nor a landscape architect 

named, the plot plan does show the property as far more extensive than today. Pine Street was the 

southern boundary. The address entered on the original building permit, in fact, was “1255 Pine.” 

Specifically, the plot plan depicts a broad, tree-edged lawn covering the west half of the property; 

formal gardens south of the house; minor walls highlighting the corners of the forecourt; and more 

substantial walls along the driveway from the forecourt east to Pine Lane and bordering both Pine Lane 

and Pine Street.  

 
96 “The House of Charles Forman, Esq., Winnetka, Ill,” Architectural Forum, 219  
97 ”The House of Charles Forman, Esq., Winnetka, Ill,” Architectural Forum, 224. 
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The Architectural Forum, 1925 

 

A decade after the house was constructed, an unspecified alteration costing approximately $7,500 was 

undertaken in 1933.  Rabig & Ross were the architects of record and J.T. Schless was the builder.   

  

These 1938 Sanborn maps show the lot’s size, the 

footprint of the house and outbuildings, and the 

estate’s location in the neighborhood at that time. 

The lot stretched west along Pine Street, from Pine 

Lane to Hibbard Road. It was the southern of the 

two similarly-size lots fronting east on Pine Lane. 

The house footprint, located at the east end of the 

lot, looks to be identical to that published in the 

1925 Architectural Forum article. There was a small 

rectangular building immediately north of the 

garage (northeast corner), and a small square 

building located on Pine Street, diagonally 

southwest of the opposite end of the house (south 

corner)  

 

     
614 Pine Lane, 1938 
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It is not until 1950 that another detailed picture of the exterior and interior of the house is available, 

presented by a real estate sales brochure produced for owner Hill Blackett titled “Distinguished 

Suburban Estate: This American Interpretation of the 18th Century French Gentleman’s Country House 

Stands on 5 Exquisitely Landscaped Acres, Only 18 Miles from Chicago.”98 Comparing the brochure with 

the 1925 Architectural Forum article’s photos and footprint, the house has changed little. The main 

house living room porch has been extended by an identical bay, and the living room fireplace mantle 

and overmantle are now curvilinear. 

 

                          
East façade with forecourt, 1950                                           Driveway leading to residence, 1950 

 

Note that the 5 acres of grounds have been largely laid out as shown in the 1925 Architectural Forum 

plot plan, with a wall along the north side of the driveway, knee wall along the south side of the 

forecourt, a fountain garden south of the house, and a great lawn to the west.  

 

 

    
South façade and garden, 1950                                   West façade seen from the great lawn, 1950 

 

 

 
98 “Distinguished Suburban Estate,” Previews Incorporated, the National Real Estate Clearing House, 49 E. 53rd 

Street, New York, New York (New York, Boston, Philadelphia, Palm Beach, San Francisco, Los Angeles.). Real 

estate brochure for 614 Pine Lane, annotated 1950. Collection of Winnetka Historical Society.  

Page 269 of 482



Historical and Architectural Impact Study (HAIS) 
Village of Winnetka: 614 Pine Lane 
 

23 
 

The brochure mentions that the house was remodeled in 1933 but gives no specific information. Though 

a floorplan is not included, the interior description below generally matches the 1st and 2nd floor plans 

included in the 1925 Architectural Forum article. The brochure also adds new information about the 

basement and outbuildings. 

 

The main entrance from the court gives access to a gallery which extends the full width of the 

main body of the house. This leads past the large dining room and library, both with fireplaces, 

to the living room, also with a fireplace, and a sun room. At the north end of the gallery, doors 

lead to the large modern kitchen and pantries, and a servants’ sitting room.  

 

 

 
1st floor hall of main house, looking south from main staircase, 1950 

 

A charming hallway, its walls done in old silver tea-caddy paper, leads to the guest wing, with 

two delightful guest bedrooms and a large connecting bath. At the end of the passageway, a 

flower room connects this wing with a 3-car garage. Above the guest rooms there is a very large 

servants’ [sic] bedroom which has eight windows, a bath, storage room and large closets. 

 

Above the main portion of the house on the second floor are the master suite, consisting of a 

huge bedroom with three exposures, a completely fitted dressing room and bath; two more 

large bedrooms, each with private bath, and a small servant’s room and bath. 

 

….The graceful lighting fixtures and four of the fireplaces are of authentic old French design. A 

large game room has a big wall screen for moving pictures. There are a wine cellar, a deep-
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freeze room and big storage closets in the basement. Other buildings on the property include a 

2-room gardener’s cottage with bath and kitchenette, a garden tool house with running water, 

workbench and shelves and dog kennels. 

 

 
Three-car garage and gardener’s cottage, 1950 

 

Change in the service wing appears to have taken place in the 1 ½ story block which now serves as a 

guest wing on the 1st floor and 1 large servant bedroom on the 2nd floor, and perhaps a kitchen update.  

 

Notably, the brochure describes the neighborhood as “an area of comparable fine estates,” and 

foreshadowing the future, it states  

 

The estate is laid out in such a way that two valuable acres in the rear, with 291’ of frontage on 

Hibbard Road and 400’ on Pine Street, could be sold by the purchaser without detracting from 

the privacy and seclusion which the residence enjoys.  

 

 
West façade and terrace, 1950 
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The following year, 1951, new owners Arnold and Adele Maremont applied for a building permit for 

unspecified work estimated at $9,000. The architect of record was Jerome Cerny; the builder was John 

H. Davies and Son. This change likely included the bump-out at the south end of the rear façade seen in 

photo below which was included in a 1956 Chicago Tribune feature article about the house.99  

 

 
Chicago Tribune, 1956 

 

In 1962, the existing “garden room” was enlarged (approximate cost $12,000 per the permit,100 $45,000 

per real estate listing sheets101). No architect is listed on the building permit. Real estate listing sheets 

indicate that a pool and pool house were built southwest of the house sometime during ownership by 

the Maremonts.102 

 

The year 1969 saw major changes to the estate grounds. Two unspecified accessory buildings were 

demolished (John Cross Jr. listed as “owner) and the property was subdivided.  The land to the south 

and west of the house became separate, developed lots, thereby stripping the once-grand estate of its 

formal landscape context and the multiple axial vistas to the gardens that were integral to the house’s 

historic style and its interior plan.  

 

A 1981 real estate listing sheet has a photograph of the front façade showing the porch at the south end 

having been removed. 103  The same year, owner R. Michael Elliott, M.D. undertook two small projects 

—the addition of a bar and the closing of two unspecified doorways (approximately $2,000). The 

following year he and his wife had a spa added (approximately $12,000). 104  

 

The last permit, taken out in 1992 by the Consul General for the Republic of Indonesia, was for a major 

project (approximately $175,000) which included a new roof, the construction of a dormer, a “partial 2nd 

floor area,” and mechanical, plumbing and electrical work.105 The roof covering was changed from slate 

to asphalt. Based on real estate listing photographs, sometime after 1985 the front porch was 

constructed, the west hyphen of the service wing was changed from 1 story with a gable roof to 1 ½ 

 
99 Sylvia Cassell, “Classic Home Houses Fabulous Modern Art.” 

100 See Attachment F, p. 92. 
101 See Attachment B, p.65. 
102 See Attachment B, p.67. 
103 See Attachment B, p.69. 
104 See Attachment F, p. 94-95 
105 See Attachment F, p. 96. 
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stories with a mansard roof, and the hip roof of the 1 ½ story service wing block was changed to a 

Mansard roof.  

 

A disastrous fire occurred in September of 2020. Accidentally started in the attic at the northwest corner 

of the house by a roofing torch,106 the fire’s intensity and the complicated logistics of access required 

assistance from fire department crews in 13 nearby communities.107    The narrowness of Pine Lane 

provided room for no more than one fire engine, prompting a relay operation that ultimately enabled 

three hose lines to be used inside the house and two lines on the outside. 108 Extensive water damage 

subsequently resulted in the entire interior being demolished to the framing.  The house has been 

vacant since the fire. 109  

 

 

Exterior today 

Overall, the 1 ½ story exterior shell that remains today retains major elements of its original design—i.e. 

its massing, irregular L-shaped foot print, the Mansard roof pierced with dormers, low stucco walls, and 

bays rhythmically divided by quoin-like blocks with deeply incised mortar. Almost every window and 

door is boarded up, missing or wrapped with “Block-It” weather sheeting, however. The gutters are 

mostly missing and bands of tarp attempt to facilitate water sliding from the roof to the ground rather 

than inside the building. The stucco and limestone are cracked and spalling in many areas. None of the 

original louvered shutters remain.  

 

 

Front of house, looking northwest. 

 

 
106 Karen Ann Cullatta, “Fire at Indonesian Consulate General residence in Winnetka caused by roofing torch.”  
107 Karen Ann Cullatta, “Fire in Winnetka prompts evacuation: Blaze at Indonesia Consulate General residence,” 

Chicago Tribune, Sept 4, 2020. 6. Assisting fire departments included Deerfield, Evanston, Glencoe, Glenview, 

Highland Park, Lincolnwood, Morton Grove, Northbrook, Northfield, North Maine, Skokie, Wilmette and 

Wheeling. 
108 Ibid. 
109 Email from Adam Zimnoch to Susan Benjamin, January 23, 2023. 
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The main house, contained in the north-south segment of the “L,” faces east and is topped by a tall, 

asphalt-shingled Mansard roof. Its centered entrance is tightly surrounded by limestone blocks that are 

centered within a slightly projecting pavilion. The entrance is comprised of a wide, boarded-up door 

opening that is topped by a carved limestone 

tympanum and flanked by door-height 

window openings with wood recessed panels 

at the bottom. The flanking windows have 

been removed and their opening are 

boarded up from the inside. The sconces 

flanking these window openings have also 

been removed110  The stone tympanum’s 

background is painted white and the carved, 

low- relief basket of flowers with garlands is 

painted gold. The entire projecting pavilion is 

protected under an open porch with a 

stepped-back flat roof that is supported at 

the outside corners by piers of limestone 

blocks; the inside corners have pilasters that mimic the piers. This covered porch was present in neither 

the 1925 Architectural Forum photographs nor real estate listings. Dormers are located directly above 

the door and flanking the porch. A pair of banded chimneys align with the porch piers.  

 

Flanking the covered porch are bays that appear to contain window openings, the north opening being 

obscured by a tarp that stretches from gutter to ground. The flanking bays beyond these are slightly 

recessed and narrower, and the northern of the window opening seems to have been enlarged. At the 

south end of the main house, a bay projects forward and the opening for French doors on its front   

façade aligns with a dormer. There is no small porch that terminates the south end of the main house, 

 

 

 

Front (west) façade of main house, looking west. 

 
110 The 1950 sale brochure pictures flanking sconces. 

Page 274 of 482



Historical and Architectural Impact Study (HAIS) 
Village of Winnetka: 614 Pine Lane 
 

28 
 

as shown in the 1925 Architectural Forum plan and 1950 advertising brochure, however the central pair 

of chimneys with flanking dormers remain on the projecting bay’s south roof. This pair of chimney has 3 

adjacent dormers---1 between and 2 flanking them.  The face of the dormer between the chimneys has 

been replaced by painted wood. Below the chimneys, on the 1st floor, symmetrical French door 

openings flank the corners of the south facade.  

  

 

South (side) and West (rear) façades, looking northeast. 

 

 

The rear (west) façade has a broad central projecting pavilion that contains 5 regularly spaced French 

door openings. This pavilion is enlivened with limestone detail---block pilasters highlighting the outer 

corners, a pair of pilasters bordering the middle three openings, and limestone rondelles topping the 

door opening of the end bays. A dormer aligns with each of the 5 door openings.  The façade plane steps 

back on each side of the pavilion. Banded chimneys flank the ends of the pavilion’s roof.  The side walls 

of the pavilion each contain a door with a dormer above.  South of the pavilion is a slightly recessed, 

narrow bay with paired casement windows. South of this narrow bay is the projecting, faceted bay 

fronted by an opening for French doors. Dormers are centered above each of these bays. North of the 

pavilion mimics the south, except that the façade of the end bay is flat and contains an opening for a 

window instead of doors.  
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Looking southeast at the rear (west) and the rear third of the side (north) facades. 

 

 

The north façade of the house is the back of the former service wing and the top of its Mansard roof is 

lower-pitched than that of the main house. The north façade is not symmetrical but does have a central 

projecting pavilion which is flanked by pilasters, contains three window openings, and has two dormers 

above. West of the pavilion is a narrow, slightly recessed bay containing a window opening, and beside 

it, a door. This door is sheltered by a flat roof supported by a pair of thin posts. The westernmost bay of 

the north facade has flanking window openings that are aligned with dormers—the window at the west 

being a non-historic garden window in an historic opening. A banded chimney is located on the roof 

between the dormers. Below the garden window is the covered entry to the basement.  

 

East of the central pavilion, the north façade steps back deeply and becomes a low, gable-roofed, 1-

story transition to the garage. This segment contains a door that is sheltered by a flat roof supported by 

a pair of thin posts. East of the door is a round window.  The north façade then juts out to become the 

north wall of the garage.  The 1 ½ story garage is oriented north-south. It has symmetrical windows on 

its north and south facades, 3 garage doors on its east façade and a paneled wood door in its west 

facade. A dormer is centered above the middle garage door.  
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Looking southwest at the garage and the east end of the north façade. 

 

 

 The final façade, and the most altered, is the front of the service wing. From the garage at its east end, a 

1 story gable-roofed segment (containing a round and rectangular window) joins a projecting 1 ½ story 

segment. The 1st floor of the projecting segment has pilastered corners, between which are a center 

door flanked by window openings. Limestone trim outlines the door and forms a band across the façade 

at the top of the fenestration.  A limestone rondelle is centered above each window and a dormer aligns 

with each of the fenestration openings. The adjacent bay west is also 1 ½ stories. It recedes and contains 

a window opening aligned with a dormer. The service wing then joins the main house with a slightly 

projecting 1 ½ story bay that contains a 1st floor window opening with a dormer above.  There have 

been many major changes to this façade. Originally, the east hyphen (i.e 1-story segment) had a 

centered door; the 1 ½ story projecting pavilion had a low hipped roof with barrel dormers; and the 

west hyphen echoed that on the east, except the west hyphen contained a window around which the 

roof was cut back.  

 

 

 

Looking north at the front (south) façade of the service wing and garage. 
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Interior today 

The interior of the house was too unsafe to enter. Below is a representative image looking into the 

service wing, showing the interior demolished to framing.  All finishes and mechanicals have been 

removed.  See Attachment D for interior photographs taken by the Village of Winnetka.  

 

    

Looking north into service wing through open center door of north façade 

 

French Architecture 

The design of the Charles Forman house is a textbook example of French Revival residential architecture 
dating from after World War I. The French Revival architecture of the 1920s differed considerably from 
the more massive and pretentious Chateauesque style of the 1880s and 1890s. which was derived from 
large 16th Century chateaux built in France during the reign of Frances I. (A fine North Shore example of 
the Chateauesque style is the Charles Gates Dawes House, 225 Greenwood, Evanston, designed in 1894 
by Henry Edwards Ficken). The French architecture of the period between 1915 and 1945 has been 
described by Virginia Savage McAlester in her book A Field Guide to American Houses as French Eclectic, 
which is in essence the same as French Revival. The style was based on precedents provided by many 
centuries of French architecture. Ms. McAlester classifies the style into three subtypes, the symmetrical, 
the asymmetrical and the towered. The identifying features that she attributes as common to all three 
types of the style are tall, steeply pitched roofs, eaves that flare out at roof-wall junctures and brick, 
stone or stucco wall cladding, sometimes with half timbering.111 The Foreman House is of the 

 
111 McAlester, Virginia & Lee. A Field Guide to American Houses. New York: Alfred A. Knopf, 1984. 
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symmetrical type. It features a steeply-pitched Mansard roof with flared eaves at the roof-wall junction 
and stuccoed walls with stone quoining. In addition, the house contains other elements associated with 
French architecture such as dormers topped by segmental arches, floor-to-ceiling French doors with 
louvered shutters and paneled doors that incorporate radiused corners. The approach is axial, with the 
drive historically flanked by an allee of trees. This formal approach is typical of French Revival 
architecture.  

The article on the Foreman House in the October, 1925, Architectural Forum notes that the entrance 
elevation has a “balanced formality” and that the garden front showcases “the play of axial 
composition”. It adds that “all carry the conviction of the Gallic inspiration.”112 The article adds that the 
interiors possess the charm of simplicity and delicate sophistication of the Louis XV era, but without 
profuse ornament.113 Although he never studied at the Ecole des Beaux Arts in Paris, architect Gilchrist 
worked at one point in his career in the office of Horace Trumbauer, who was well known for his Beaux 
Arts-influenced work. Beaux Art architecture was formal and typically buildings designed in the style 
were an eclectic mix of French and Italian influences and were symmetrical with classical decorative 
elements. The Forman house is purely French. It is formal and generally symmetrical on its front and its 
garden facades. The interior rooms were laid out formally, but the rooms were more balanced than 
symmetrical; there were no classical elements and, though imposing, the house was not designed to be 
grand. The Beaux Arts classical vocabulary was typically reserved for banks, museums, railroad stations 
and when incorporated into homes, the houses were Gilded Age mansions like The Breakers, in 
Newport, designed by William Morris Hunt in 1893.  Long and low, the Foreman House very closely 
resembled a 1-1/2-story French Manor House, like those that David Adler designed in Lake Bluff: The 
Ralph Poole House (1913) and the Mrs. C. Morse Ely House (1923). Both are imposing without being 
grand.  

 

     
Ralph Poole House, 1913                                                             Mrs. Caroline Morse Ely House, 1923 

Chicago architect Russell Walcott was associated with Charles Gilchrist on the design of the Charles 
Foreman House. He, too, was enamored with French architecture. The home he built for himself at 1153 
Pine Street (demolished), was inspired by French design.  

Although French-inspired residential architecture never attained the degree of popularity that Tudor 
and Colonial Revival had on Chicago's North Shore, it was much admired and received considerable 

 
112 “The House of Charles Forman, Esq., Winnetka, Ill,” Architectural Forum, p 219 
113 “The House of Charles Forman, Esq., Winnetka, Ill,” Architectural Forum, p 224. 
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attention nationally. It is found in suburbs like Winnetka that enjoyed substantial population growth 
during the 1920s and that feature houses designed in historical revival styles. The French revival style 
appeared in the 1920s and continued to be popular through the 1930s before slowing in construction in 
the 1940s and disappearing in the 1950s. The style’s rise in popularity coincides with American exposure 
to French architecture during World War I (1914-1918). Many American soldiers had served in France, 
where they encountered first-hand contact with French prototypes.  

Throughout the 1920s, several books were published and circulated in the United States on French 
domestic country architecture, including the 1924 French Provincial Architecture as Shown in Various 
Examples of Town and Country Houses, Shops and Public Places Adaptable to American Conditions by 
Henry Oothort Milliken and Philip Lippincott Goodwin.114  Filled with photos and measured drawings of 
16th - 19th Century French manor houses, Goodwin’s book lauds French design. In 1923, Philip Goodwin 
designed a home said to be modeled after a Norman French inn, for prominent Lake Forest residents, 
Mr. and Mrs. Noble Judah. Magazine articles praising French architecture also were plentiful. An item in 
the 1926 issue of House and Garden praised French design, stating “It has integrity, elegance and 

 

Noble Judah House, Lake Forest, 1925-1928 

tradition, and it is designed for comfortable living.”115 France was very much in vogue in America 
between the wars. It has been noted in the book Versailles, the American Story, that the children of 
fashionable New England families were taught French at home and were frequently sent to complete 

 

114 Philip Lippincott Goodwin, who served as Chairman of the Department of Architecture and Industrial Design at 

New York’s Museum of Modern Art between 1935 and 1940 is best known for his striking glass front 1938 design, 

created with Edward Durrell Stone, for the building. Prior to 1930, however, he was much enamored with French 

architecture, designing his own house in Long Island in the French Revival style, in 1919. 

 
115 A French Chateau for Illinois,” House and Garden, 50, September, 1926, p. 104. This article is about the Oswald 

Douglas House in Lake Forest, designed by Russell S. Walcott. 
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their studies at the Sorbonne in Paris. The expatriate American community was glittering. “Paris was the 
place to be.”116 

Although there are relatively few French-inspired homes in Winnetka compared to Colonial and Tudor 
Revival houses, there are a number of architecturally significant houses in Winnetka that were inspired 
by French architecture. The Louis B. Kuppenheimer, Jr. House , 777 Burr, designed by David Adler 

 

   
Louis B. Kuppeheimer House, Winnetka 1937-38 

 

in 1937-38 was listed on the National Register of Historic Places in 2017; it has been restored after being 

moved across the street. “Edgecliffe”, the Max Epstein House, 915 Sheridan Road, designed by Samuel 

Marx, in 1930 was designated a Winnetka Landmark in 1996. Other distinguished French-inspired 

houses are located at 770 Hill Road (designed by Spencer Solon Beman in 1927), 969 Hill Road, 

(designed by Solon Spencer Beman, Jr in 1937), 1225 Ash Street (designed by Howard Bowen in 1928), 

126 DeWindt Road (designed by H. H Riddle in 1929), 388 Berkeley Avenue (designed by Norling and 

Alstrom in 1938) and 1161 Spruce Street. 

 

Architects of 614 Pine Lane 

Two architects are associated with the original design of the Forman House, Philadelphia-based Edmund 

Beaman Gilchrist and Chicago-based Russell S. Walcott. On the original building permit, the names 

“Russell Walcott & Ed Gilchrist” fill the entry for “Architect”, however the 1925 Architectural Forum 

article solely credits Edmund Gilchrist. The title box of the original drawings of the Forman House 

identify “Edmund B. Gilchrist, Architect; Russell S. Walcott, Associate.”117  

 
116 Richard Pascale. Versailles, the American Story. Paris XXI: Alaindegourcuff, Editur, n.d. pp. 113-4. 

 
117 Email from Parimak Kotanut, University of Pennsylvania Stuart Weitzman School of Design, Architectural 

Archives to Gwen Sommers Yant, Benjamin Historic Certifications, regarding names on Forman drawings title 

blocks, February 22, 2023.  
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Title block from original drawing for Forman House 

 

Edmund Beaman Gilchrist    (1923) 

Edmund Beaman Gilchrist (1885-1953) was the primary architect for 614 

Pine Lane. He was a prominent Philadelphia residential architect who 

worked in the offices of two of that city’s most successful architects, 

Horace Trumbauer and Wilson Eyre, before opening his own office in 

1911.118 Gilchrist was born in picturesque Germantown, Pennsylvania, 

one of the oldest and most historic settlements of Philadelphia; much of 

his professional work would be concentrated it its vicinity. He attended 

the Quaker Germantown Friends School and took courses at Drexel 

Institute and the University of Pennsylvania prior to joining Trumbaur’s 

firm.  

Horace Trumbauer (1868-1938) designed some of the grandest mansions 

in Philadelphia, Newport and beyond. Importantly for the Forman House, 

they were often derived from a variety of French styles, an approach 

Gilchrist would incorporate in his own repertoire.  Gilchrist went to work in the office of Wilson Eyre 

(1858-1954) a year later, where he would stay for five years. There he absorbed combining historic 

motifs with innovative planning, two foundational features of Gilchrist’s independent work. 119  

The later 1910s saw Edmund Gilchrist’s practice expand significantly, with commissions in the 

Germantown area from old, socially prominent families, and in Maine where they summered, especially 

in the Mt. Desert Island area. The latter alone numbered about thirty.120 The Pre-Depression boom in 

residential development and demand for country houses on the outskirts of Philadelphia provided 

 
118 Sandra L. Tatman. “Edmund B. Gilchrist.” Philadelphia Architects and Buildings, 

https://www.philadelphiabuildings.org/pab/app/ar_display.cfm/25847, accessed February 2, 2023. 

119 Edmund Beaman Gilchrist, 1885-1953, A Finding Aid For Architectural Records, 1908-1945, Weitzman School of 
Design, University of Pennsylvania Architectural Archives, https://www.design.upenn.edu/architectural-
archives/collections/gilchrist-edmund-beaman, 
Accessed February 2, 2023.  
120 “Edmund Beaman Gilchrist,” Southwest Harbor Public Library Digital Archive, 
https://www.design.upenn.edu/architectural-archives/collections/gilchrist-edmund-beaman,  
Accessed February 19, 2023.  
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opportunities well suited to Gilchrist’s prodigious talent; in addition to French Revival, he often designed 

in the popular Costswold, Pennsylvania Farmhouse and Georgian Revival styles. 121 A representative 

example of his residential work is the Normandy-inspired Linden Hall (1928-1931), a 14,500-foot estate 

located on 50 acres on Philadelphia’s Main Line.  Some of the many other residences  

     

Linden Hall122 

he designed include the 1915 William M.C. Kimber Residence in Germantown and the 1928 Benjamin 

Rush, Jr. Residence in Chester County, Pennsylvania.  

 

     

Kimber Residence123                                                                Benjamin Rush, Jr. Residence124 

 

 
121 Sandra L. Tatman. “Edmund B. Gilchrist,” Philadelphia Architects and Buildings, 
122 Mellssa Romero. “Linden Hall in Gladwyne down to $1.6M after $3M pricechop.” Curbed Philadelphis, 

https://philly.curbed.com/2017/2/21/14683376/linden-hall-gladwyne-mansion-for-sale, accessed February 19, 2023. 
123 Kimber Residence, Philadelphia Architects and Buildings, 

https://www.philadelphiabuildings.org/pab/app/im_display.cfm/492431, accessed February 19, 2023.  
124 Benjamin Rush, Jr. Residence, Philadelphia Architects and Buildings, 

https://www.philadelphiabuildings.org/pab/app/im_display.cfm/492289, accessed February 19, 2023.  
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Edmund Gilchrist’s aptitude for planning, as well as architecture, began in the late 1910s with his role as 

a leading designer of the garden-city-like “St. Martin’s” development in the Chestnut Hill neighborhood 

adjacent to Germantown. Here he combined historicist detail with complex planning for housing types, 

gardens and roadways. Subsequently, his planning projects increased in scope and his expertise and 

innovation was increasingly sought. In the 1920s, for example, he was one of the nationally recognized 

architects from New York, Philadelphia and Boston chosen to design housing groups in the renowned 

planned residential suburb of Mariemont, Ohio, 125  today distinguished by National Historic Landmark 

designation.  Buildings designed by Gilchrist are also listed individually on the National Register of 

Historic Places (ex. the 1928-29 Benjamin Rush II house “Autun” in West Whitehead Township, 

approximate 10 miles northwest beyond the bounds of Philadelphia) and within many other historic 

districts, especially in and around Philadelphia (ex. downtown’s Broad Street Historic District and the 

residential Chestnut Hill Historic District slightly northeast).  

Although the majority of Edmund Gilchrist’s work was residential, the range of buildings he executed 

extended to commercial, religious, civic and office towers. He retired in 1946 to Southwest Harbor, 

Maine and died 7 years later in nearby Bar Harbor.126   

The primary archive of the works of Edmund Beaman Gilchrist spans the years 1908-1945 and is housed 
in the Weitzman School of Design at the University of Pennsylvania.127 The vast majority of this prolific 
architect’s major commissions are represented by drawings in the collection, which total over 3,000. 128 
In addition, the collection houses blueprints, photographic prints, photographic negatives and office files 
documenting buildings and projects. The Forman House is included in the collection and its materials are 
listed in the finding aid as follows, 

Appendix A  

Project Index  

Note: The numbers to the left indicate job numbers as assigned by Gilchrist’s office. A 

project for which the job number is unknown is indicated by the job number xxx. 

226 Forman House (Charles Forman) Winnetka, Illinois, 1923-24  
notes: Russell S. Walcott, 11 East Huron Street, Chicago, Associated Architect  
holdings:  
007.13 93 architectural drawings [1 cartographic, 39 design, 9 presentation,  
37 construction, 7 construction prints];  
007.82 37 photographs [19 building, 7 construction, 11 drawings], 10 negatives [9 building, 1 
drawing];  
007.158 examination photographs  
007.189 18 negatives [17 building, 1 drawing];  

007.248 1 folder 

 
125 The enduring excellence and significance of Mariemont, is attested by 529 acres of the village holding the 

distinction of National Historic Landmark status. Mariemont is located east of Cincinnati.  
126 “Edmund B. Gilchrist” [obituary]. The Philadelphia Inquirer. December 20, 1953.  
127Gilchrist, Edmund Beaman, Architectural Archives, Weitzman School of Design, University of Pennsylvania, 

https://www.design.upenn.edu/architectural-archives/collections/gilchrist-edmund-beaman, accessed February 12, 

2023. 
128 Edmund Beaman Gilchrist, 1885-1953, A Finding Aid For Architectural Records, 1908-1945, Weitzman School 

of Design, University of Pennsylvania Architectural Archives. 
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Scale drawings of exterior details                                Elevation 

 

While the collection is restricted to in-person and by appointment only, images for some of the Forman 

materials are available in a searchable database online, such as the drawings above. Images from 

the database that do not duplicate those in the 1925 Architectural Forum article are reproduced in 

Attachment C. Interestingly 2 drawing, including the one on the right below, seem to indicate that 

an earlier concept may have been for a full 2nd story and a tall roof.  

The architect’s pride in the final design of the Forman House may be inferred by drawings for it being 

exhibited the year the house was built at the Philadelphia’s Art Alliance 

Gallery on Walnut Street across from toney Rittenhouse Square. The 

occasion was the 26th anniversary architectural exhibition of the 

American Institute of Architects and the T-Square Club.  

The only other known residence designed by Edmund Gilchrist in 

Winnetka is the French Revival-style Ernest S. Ballard House at 6 Kent  

Road. 129                    

 

 

 

 

Russell Smith Walcott  (1923) 

The associate architect of the Forman House was Russell S. Walcott (1889-1959). Like Gilchrist, Walcott 

was a skilled and successful architect whose practice included designed large homes and estates. Many 

were located on Chicago’s North Shore and were executed with characteristic restraint in a variety of 

revival styles, including French. Wolcott had experienced French architecture first-hand while stationed 

 
129 McChesney, Megan, Ph.D., Curator, Winnetka Historical Society and Mary Trieschmann, MS Ed, Executive 

Director, Winnetka Historical Society. “Property Research Coversheet: 614 Pine Lane, Winnetka.” September 26, 

2022.  
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in France during World War I. His own French Revival-style house was designed at roughly the same 

time as the Forman House130 and was located just a 1/2 block east, at 1153 Pine Street 131 

 

 

1153 Pine Street, the Russell S. Walcott House, The American Architect, 1924132 

 

Born in Chicago and raised in Evanston, he was a member of the plumbing supply firm Walcott & 

Webster. He graduated from Princeton University in 1912 with a degree in architecture, won the 

Frederick Barnard White Prize in Architecture the following year and subsequently spent a year traveling 

through Europe studying architecture. He trained two years in the office of Chicago’s premier country 

house architect of the period, Howard Van Doren Shaw, then a year with Henry Dangler. He eventually 

worked solo after a succession of partnerships with talented practitioners in the 1920s-- first with his 

Princeton and Ecole des Beaux Arts-educated older brother Chester, then with Edwin Hill Clark and in 

 
130 The Russell S. Wolcott house was constructed c. 1920-1923. During this period he was partnering with Edwin 

Hill Clark in the firm Clark & Wolcott.  
131 Susan Benjamin and Jeanne Sylvester. “Historical and Architectural Impact Study, 1153 Pine Street, Winnetka, 

The Russell S. Walcott House.” February 7, 2020.  
132 St. Croix Architecture, https://www.stcroixarchitecture.com/products/william-b-moulton-house-garden-winnetka-

il-r-s-walcott-1924-lithograph, accessed February 22, 2023.  
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1928 with Robert Work, who had also worked for Shaw. He was an active and respected member of the 

Chicago chapters of both the American Institute of Architects and the Architectural Sketch Club.133  

Walcott moved his young family from Winnetka to a 14-acre farm-estate in Barrington, Illinois and in 

1936 retired to Tyron in western North Carolina.134  Examples of Russell Walcott-designed houses on the 

North Shore include 610 Spruce Street in Winnetka (coincidentally the residence of Elbert Gary Sutcliffe 

prior to 614 Pine Lane) and 2681 Sheridan Road in Evanston, the Frank Nellis House. 

        

610 Spruce Street, Winnetka--1924135                       2681 Sheridan Road, Evanston--1924136 

 

Other examples of the architect’s sizable body of work are listed below.137 Several are local landmarks or 

listed on the National Register of Historic Places. 

Winnetka 

43 Locust Road (French Revival, ca. 1926), Richard S. Bull House 

J.M. Dickerson, Jr. House138 

40 Indian Hill Road139 

655 Sheridan Road, (Walcott and Work), C. Donald Dallas House 

1149 Spruce Street, John Loomis House, 1927 

710 Walden, Edmund B. Bartlette House, 1923  (demolished, 2020) 

 
133 Susan Benjamin and Jeanne Sylvester. “Historical and Architectural Impact Study, 1153 Pine Street, Winnetka, 

The Russell S. Walcott House.” 19-22. 
134 Holland Brady, “Architects in the Life of Tyron” https://www.ncmodernist.org, accessed March 16, 2023 
135“ Elbert Gary Sutcliffe House, Winnetka, Illinois, Russell S. Walcott, Architect. The American Architect, 1924.” 

St. Croix Architecture, https://www.stcroixarchitecture.com/products/elbert-gary-sutcliffe-house-winnetka-il-russell-

s-walcott-1924-lithograph, accessed February 22, 2023. 
136 “Frank Nellis House, Evanston, Illinois, Russell S. Walcott, Architect, The American Architect, 1924.” St. Croix 

Architecture, https://www.stcroixarchitecture.com/products/frank-nellis-house-evanston-il-russell-s-walcott-1924-

lithograph, accessed February 22, 2023. 
137 Most of these houses were listed in Susan Benjamin and Jeanne Sylvester’s, “Historical and Architectural Impact 

Study, 1153 Pine Street, Winnetka, The Russell S. Walcott House,” 20-21. 
138 “Russell Smith Walcott.” Preservation. Lake Forest Preservation Foundation, Fall 2019, 6. 
139 Ibid. 

Page 287 of 482

https://www.ncmodernist.org/
https://www.stcroixarchitecture.com/products/elbert-gary-sutcliffe-house-winnetka-il-russell-s-walcott-1924-lithograph
https://www.stcroixarchitecture.com/products/elbert-gary-sutcliffe-house-winnetka-il-russell-s-walcott-1924-lithograph
https://www.stcroixarchitecture.com/products/frank-nellis-house-evanston-il-russell-s-walcott-1924-lithograph
https://www.stcroixarchitecture.com/products/frank-nellis-house-evanston-il-russell-s-walcott-1924-lithograph


Historical and Architectural Impact Study (HAIS) 
Village of Winnetka: 614 Pine Lane 
 

41 
 

 Kenilworth 
  241 Cumberland Avenue (Tudor Revival, 1926)140 

 Lake Forest  

  1100 N. Edgewood Road (Tudor Revival, c.1927)141 

  200 Knollwood Road 

142 Stone Gate Road (French, 1926) 

  142 Stone Gate Road (French,1926), 

  10 W. Deerpath, west wing and portions, Owen Barton Jones estate  

155 Mayflower Road (Tudor Revival, 1924), David Dangler house  

160 East Onwentsia Road, John C. Dawson House, 

155 N. Mayflower (Tudor Revival, 1924), Donald Douglas House  

301 N. Sheridan Road (Tudor Revival, 1925), Charles F. Glore House  

the Oswald Douglas House, (French Provincial, address unknown, featured in House & 

Garden, September 1926). 

 Highland Park 

  2355 Linden Avenue (Tudor Revival, 1925), Nathan Klee House (Highland 

 Park Landmark) 

 Evanston  

585 Ingleside Place (French Eclectic), Johnston A. Bowman House  

  Indiana 

  Crown Point: Will J. Davis, Jr. residence 

 Valparaiso: 505 N. Washington, Charles S. & Mary McGill House (Nat’l Register ) 

North Carolina: Tyron142 

Mill Farm Inn, in (Colonial Revival, 1937 – 39), Nat’l Register of Historic Places  

Hope Washburne House 

Turck House 

Dave Rice House (House Beautiful’s “House of the Year.” 1941 

House of Miss Ellen Holt and Miss Elizabeth Webster, 1941 

 

The quality of Russell S. Walcott’s work was summarized well in the Charles S. and Mary McGill House 

National Register nomination,   

Whether the style was Shingle, French Provincial, Colonial Revival or Tudor Revival, Walcott’s 

designs were balanced, elegant and showed and appreciation for craftsmanship.143 

 

Rabig & Ross  (1933) 

Rabig & Ross were the architects for the unspecified $7,500 alteration undertaken by owner Hill Blackett 

in 1933. Chicago-born Karl Rabig (1890-1965) was educated at the Armour Institute of Technology, 

graduating in 1915. After private tutoring in England, he studied at the Atelier Puckey in the Beaux Arts 

 
140 Kenilworth Historical Society, Architects Database 
141 “Russell Smith Walcott,” Preservation. Lake Forest Preservation Foundation 
142 Holland Brady, “Architects in the Life of Tyron”   
143 “Russell Smith Walcott,” Preservation. Lake Forest Preservation Foundation 
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School of Design. Rabig worked in the offices of Schmidt, Garden & Martin in Chicago (1909-1916); 

Smith, Hinchman & Grylls in Detroit (1918-1920);  Holabird & Roche (1920-1927) and Michaelson & 

Rognstad. He seems to have worked with Ross through most of the 1930s, then went on to be a name 

partner in the firms Michaelsen, Rabig & Ramp, architects and engineers, organized 1939; and Rabig & 

Ramp, organized 1960. In 1962, he was registered in Illinois, Indiana, Iowa and Wisconsin. According to 

The American Architects Directory, 1962, his principle works by that time were the Chinese Merchants 

Association Building (1928), the Administration Building of the West Park District of Chicago (1930), the 

1st Church of Christ Scientist in Wilmette (1958), St. Margaret’s Episcopal Church in Chicago (1958), the 

Old Folks Home I.O.O. F. in Mattoon (1959). 144 

Ames Wolcott Ross (1892-1975) was born in Chicago and raised in Evanston, the 

son of lawyer and Evanston Municipal Court judge Walter Willard Ross.145 In fact, 

the address listed for the Rabig & Ross on the 1933 building permit application, 

1572 Ridge Avenue in Evanston, was that of his parents. Ross’s World War I draft 

registration card lists his occupations as “law student.” In 1921, at the age of 29 

he went on an extensive trip through Europe; his passport documents his 

occupation as “salesman.” The 1930 Census lists him as married to French native 

Fernande and living in Highland Park, working as a “manager” in the “builder” 

industry.146  

He built a small French chateau for his 

family in 1932 at 630 Brittany Road in 

Highland Park. It is surrounded by a 

cluster of French-inspired houses he 

designed near Bob-o-link Golf Club.147  

Ames W. Ross’s occupation is listed  

as an architect in the residential 

building industry in 1940 and 1950 

Census records.   

In 1933, the year Rabig & Ross 

designed alterations for 614 Pine 

Lane, they were also the architects  

for the Casino de Alex at the 1933 World’s Fair, located on the lakefront next to a major attraction, the 

General Motors Building. Owned by Chicago restauranteur Daniel Alexander, the building had 2 dance 

floors—one inside and one outside-- to accommodate 2 orchestras and a total of 800 patrons .148   

 
144 George S. Koyle, ed. American Architects Directory, 2nd ed. New York: R.R. Bowker Co., 1962. 
145 “Mrs. Jane Rose Ames Ross,” [obituary] Chicago Tribune, July 16, 1938, 16. 
146 1930 United States Census.  
147 Dennis Rodkin, “A Miniature Chateau in Highland Park,” Chicago Magazine, March 17, 2011, 

https://www.chicagomag.com/real-estate/march-2011/a-miniature-chateau-in-highland-park/, accessed March 10, 

2023. 
148 “A World’s Fair Place To Dance And Eat,” Chicago Tribune, May 7, 1933, A10. 
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Rabig & Ross’s Casino de Alex at the 1933 World’s Fair 

 

Prior to the Fair, in 1931, Rabig & Ross were the architects for a house with 8 bedrooms  in the upscale 

Indian Hills Estates subdivision in Wilmette, attributed to Karl K. Rabig as architect with Ames W. Ross 

associated.149 In 1936 they designed a $36,000  large English manor house in Highland Park for Mrs. 

Rodney Swift, 150 and the next year  they were architects for a thoroughly modern “Early American 

Home” in Highland Park with a 2 car attached garage and air conditioning.151  The contractor for several 

of these projects was J. T. Schless, who was the builder for the alterations Rabig & Ross designed for 614 

Pine Lane in 1933. 

 

 

Jerome Cerney  (1951) 

 

 Jerome Cerny (1901 – 1970) was architect of record for the 

unspecified $9,000 alteration Arnold and Adele Maremont undertook 

in 1951. Cerny was born on November 12, 1901, in Chicago, as 

Jaroslav Cerny, to Czech parents from Prague. He changed his name 

to Jerome, at the advice of a teacher. Cerny graduated from Chicago 

public schools and went on to study at the School of the Art Institute 

of Chicago and the Armour Institute from 1924 – 1948, now the 

Illinois Institute of Technology. International travel and study 

included the Royal Academy in London, the Beaux Arts School in 

Paris, the American Academy in Rome and Africa. He worked with 

 
149 “Syndicate buys Eight Story Saranac Hotel,” Chicago Tribune, May 4, 1931, 30.  
150 “Under Construction in Highland Park,” Chicago Tribune, March 8, 1936, B6. 
151 “Early American Home for Highland Park,” Chicago Tribune, June 13, 1937, 20.  
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architects C. Herrick Hammond in Delray Beach Florida from 1924 – 1926, Benjamin Marshall, 

Chicago’s foremost architect of luxury hotels and apartment buildings from 1927 – 1928, and 

Everett Quinn in Chicago from 1928 – 1929. In 1930, he opened his own practice, Jerome Cerny, 

Architects. In 1931 he joined David Adler’s firm as a draftsman and began working on the estate 

house at Mill Road Farm. 152 

  

In addition to the four Monographs that featured his work, Cerny’s architecture was frequently 

published in Town and Country, House & Garden and other national magazines and journals that 

featured residential architecture. His houses typically were inspired by traditional designs —

French, Georgian and Colonial — but were, especially after World War II, quite simple, though 

elegantly detailed. Most are symmetrical, expressing the formal training he received at the Ecole. 

They were largely country houses.  

  
 

Sam Marts Architects and Planners     (1992) 

Sam Marts Architects and Planners were the architects of record for the 

$175,000 roof, dormer and 2nd floor alterations in 1992.  Principle Sam Marts 

founded the firm in 1991, with Robert Foulkes as Planner; the firm continued 

until 2022.  Marts studied architecture at Miami University in Ohio and the 

Architectural Association in London, England. After graduation he served as a 

VISTA volunteer architect in Pittsburgh and moved to Chicago in 1974, where 

he worked in firms both very large (Skidmore, Owings & Merrill, 1977-1978) 

and small, creating exotic restaurants and undertaking rehabilitation projects.  

In 1987 he started Sam Martens Architects, which worked closely with White 

Oak Timber Frames, a company owned by Robert Foulkes, that built timber frames for homes, wineries, 

barns and factories.153  He is board member of the Chicago Architecture Club and Chicago Chapter of 

Architects, Designers and Planners for Social Responsibility.154 

 

Builders of 614 Pine Lane 

1923 House and Garage: Thorwald Nielson, 4830 N. Ridgeway, Chicago 

1933 Alteration: J.T. Schless, 1017 Burlington Avenue, Downer’s Grove 

1951 Alteration: John H. Davies and Son, Northfield 

1961 Garden Room Enlargement:  Clausen Construction Company, 22 Green Bay Road, Winnetka 

1982 Spa and Alterations: Rosebrook Carefree Pools, DBA Northfield Home Service; 2310 Skokie Valley 

Road, Highland Park 

1992 Roof and Interior: Brandon Associates, LTD; 333 N. Michigan Avenue, Chicago 

 
152 Jerome R. Cerny, AIA Historical Directory of American Architects, 

https://aiahistoricaldirectory.atlassian.net/wiki/spaces/AHDAA/overview?homepageId=20644018. 

 
153 Robert Foulkes, https://www.linkedin.com/in/robert-foulkes-51144310, accessed February 10, 2023.  
154 “Who We Are,” Mars and Valentin Architects, https://www.architectsmart.com/who-we-are/, accessed February 

10, 2023. 
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Thorwald Nielson (1923) 

The “Thorwald Nielson Co.” was listed as “Builder” on the original 1923 building permit application. 

Little is known about Thorwald Nielson. His address on the application was listed as 4830 N. Ridgeway 

Avenue, Chicago, which is a residential structure located in the Albany Park neighborhood on the north 

side of Chicago, 4 blocks south of Bohemian National Cemetery. As a recruit in World War I, Nielson 

served in a heavy artillery regiment and was paid as an assistant carpenter.155  Five years after the 

Forman House, he was the builder for the nearby house at 1153 Pine Street, which was designed by, and 

built for, Russell S. Wolcott, the associate architect of the Forman House.  

 

 

J.T. Schless   (1933) 

 

“J. T. Schless” was the builder for the unspecified 1933 alterations designed by Rabig & Ross. J. T. Schless 
and Company was founded in 1923 by Jacob “Jack” Schless, who had worked as an engineer with 
Holabird & Root. 156 A well-known and respected builder in Cook and DuPage Counties, whose office was 
located in Downer’s Grove, Schless’s work included “Merrie England” a British Village at the 1933 
Century of Progress Exhibition,157 as well as building one of the eight winning home designs from 
 
 

                
                     J.T Schless158                             Merrie England, 1933 World’s Fair 
 
the 1933 World’s Fair’s architectural contest (1936),159 the Tivoli Theater in Downer’s Grove 
(1928),160  the English village at the 1939 New York World’s Fair,161 and the Godair  Memorial Old 
People’s Home in Hinsdale (1930).162   

 
155Susan Benjamin and Jeanne Sylvester, “Historical and Architectural Impact Study, 1153 Pine Street, Winnetka, 

The Russell S. Walcott House,” February 7, 2020, 22.  
156 “Our Story,” ICC, https://www.icceo.com/about, accessed February 2, 2023.  
157 “Jacob Schless, Downer’s Grove Builder, Is Dead,” Chicago Tribune, November 24, 1955,  F3,  
158 Al Chase, “Plans 700 War Vets Homes on Golf Club Land,” Chicago Tribune, Feb 24, 1946, p 26.  
159 “Gen. Electric Housing Plan is Started,” Chicago Tribune, Jun 16, 1935,.22  
160 “December Landmarks,” Downer’s Grove Historical Society Newsletter, Quarter 1, 2018. 
161 “English Village for Fair,” New York Times, Jan 10, 1939, 23.  
162 “Start at Once on Old People’s Home in Hinsdale: Memorial to William Godair,” Chicago Tribune, Oct 5, 1930, 
A13.  
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During the 1930s, Schless is known to have worked on several projects with Rabig & Ross, 
including the Casino Alex at the 1933 World’s Fair and several North Shore homes. After World War 
II, he was involved in large apartment developments on the South Side of Chicago (ex. Dorchester 
Park, 1951)163 and in suburban Elmhurst (ex. St Charles-West, 1948).164  The Chicago Tribune 
article’s description of the latter reported,  
 

The firm headed by Schless has been one of the leading construction companies in the 
Chicago area for the last 25 years.165    

Jacob Schless was nominated as vice president of the Chicago Metropolitan Home Builders 
Association in 1947, 166 and retired as a director of Peoples National Bank of Chicago in 1949.167 The 
Pennsylvania-born Schless died in 1955 in his Downer’s Grove home. 168  
 
 
John H. Davies and Son (1951) 

John H. Davies and Son was builder for the unspecified alterations designed by Jerome Cerny. John 

Henry Davies (1885-1953)169 was a native of England and well-known Chicago-area general contractor, 

His work included several hundred homes across the North Shore, from Evanston to Waukegan.  

He opened his business under his own name in 1920 at 1137 Central Avenue in Wilmette, where it 

remained for many years. When his son Sydney joined him in the 1930s, the company name was 

amended to John H. Davies and Son. The business moved to its own building at 1761 Winnetka Avenue, 

Northfield in 1949, at which time Mr. Davies retired.  

Active in local civic and business groups, John Davies was president of Wilmette’s Optimist Club in 1927-

28, and head of the Wilmette Chamber of Commerce in 1928-1929.170  

 

 

Clausen Construction Company  (1961) 

Clausen Construction undertook the enlargement of the garden room in 1961; no architect was listed on 

the permit. The company, located at 22 Green Bay Road in Winnetka, was included in Winnetka 

telephone directories back to at least 1954 and forward to at least 1975. Clausen Construction was one 

of the main building contractors based in Winnetka. It was often involved in local remodeling, and 

worked frequently with Winnetka architect Edward Anderson.171   

 

 
163 Al Chase, “1,708 Family Flats to Go Up on South Side,” Chicago Tribune, Jan 13, 1951, 1 .  
164 “7,000 Requests Are Received for 374 Homes: Project in Elmhurst to Cost 4 Million,”  Chicago Tribune, Dec 14, 
1948, B8.  
165 Ibid. 
166 “Kimball Hill Named for Presidency of Home Builders Group,” Chicago Tribune, Apr 17, 1949, A.  
167 “H.J. Lazarus Is Elected to Bank’s Board,” Chicago Tribune; Jan 16, 1949, A6.  
168 “Jacob Schless is Dead” 
169 “John H. Davies” [obituary] Chicago Tribune, Jun 11, 1953, B6. 
170 “John H. Davies” [obituary] Winnetka Talk, June 18, 1953, 57. 
171 Gwen Sommers Yant interview with Phil Hoza, past board member of Winnetka Historical Society and member 

of family owning Bratchi Plumbing, a multi-generation Winnetka business, February 28, 2023. 
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Rosebrook Carefree Pools   (1982) 

Rosebrook Carefree Pools was listed as builder for the 1982 spa installation by Dr. and Mrs. Elliott. 

Specializing in both indoor and outdoor pool design, installation and maintenance, the company has 

been owned by Gloria and John Bentley since 1973. Aqua, the business magazine for pool and spa 

professionals, named it one of the 100 finest pool and spa builders in the United States. 172 

The company was established in 1952, and not only serves clients in metropolitan Chicago, Illinois, 

Wisconsin, and Indiana, it offers consulting and design services to architects involved in pool projects 

nation-wide. 173  

 

DBA Northfield Home Service   (1982) 

DBA Northfield Home Services was also listed as builder for the 1982 spa installation by Dr. and Mrs. 

Elliot. No information was found about the company.  

 

Brandon Associates, LTD    (1992) 

Brandon Associates was builder for the roof, dormer and 2nd floor alterations undertaken by the 

Indonesian Consulate in 1992.  No relevant information was found about Brandon Associates, LTD. 

 

 

Landmark Status of the Property 

The property located at 614 Pine Lane is not listed on the National Register of Historic Places, 

individually or within an historic district. It is not a Winnetka Landmark, nor was it identified as part of 

the Illinois Historic Structures Survey conducted between 1971 and 1975. 

 

 

Evaluation of Historic Significance 

The house at 614 Pine Lane possesses historical significance. Two of the owners prior to subdivision of  

the property in 1969 are known to have involved in significant activities directly related to the house. 

Hill Blackett, nationally prominent in the advertising and radio industries, also enjoyed a high profile in 

the Republican party and entertained persons significant to local, state and national politics of the 1930s 

at 614 Pine Lane estate. His wife Gladys was active in state and local cultural, philanthropic, and service 

organizations.  

Arnold and Adele Maremont were nationally prominent collectors of Modern art, as well being 

important cultural and social activist in a variety of spheres. The house displayed a major portion of their 

extensive collection and provided the backdrop for events supporting important organizations.   

 

 

Evaluation of Architectural Significance 

The house today suffers from a devastating loss of architectural integrity, and therefore cannot be 

deemed architecturally significant. The interior of the building, stripped down to studs in the aftermath 

 
172 Franklin Report Card: Rosebrook Carefree Pools, https://www.franklinreport.com/ReportCard.aspx?v=3553, 

accessed February 2, 2023. 
173 The Real Yellow Pages: Rosebrook Carefree Pool, https://www.yellowpages.com/highland-park-

il/mip/rosebrook-carefree-pool-5238144, accessed February 2, 2023. 
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of the 2020 fire, retains absolutely none of its once-elegant design and materials. It is a hollow shell. The 

post-fire exterior has lost most of its doors and windows, which are major character-giving features, and 

all of its shutters. Condition is also poor, with buckled, cracked, peeling and missing plaster, as well as 

extensive water infiltration points, especially at the eaves, where the underlying structure is exposed to 

the elements.  

Major changes to the house had taken place over time before the fire. Especially compromising was loss 

of the subtle differentiation between the main house and its service wing, an essential characteristic of 

country houses of this period. In the original design of the Forman House, this was largely expressed in 

differences between the main house and service wing’s roofs and dormers. Homogenizing most of the 

service wing’s roof with the main house was a highly visible and significant alteration.  Other previous 

changes to the house included loss of the south porch, the addition of a front porch and the original 

slate being replaced entirely with large asphalt shingles. Loss of the surrounding property removed 

context as well as critical designed vistas from major public rooms and bedrooms in the main house. On 

the existing lot, loss of landscape features such as the high wall screening the service court and the tree 

allee flanking the driveway approaching the forecourt are serious erosions of  the historic landscape.  

All of the above is unfortunate given the quality of the design and designers of the original house. The 

original house was an excellent example of post-World War I French Revival design, displaying 

identifying features such as the tall mansard roof, segmental arch dormers, stucco walls, tall French 

doors, louvered shutters, an axial floor plan and landscape incorporating an allee of trees. The original 

architect Edmund Beaman Gilchrist was highly respected for his Philadelphia-area country houses. The 

quality of the Forman House design was acknowledged both by the architectural press (Architectural 

Forum, 1925) and Gilchrist himself exhibiting drawings for the house in the 1923 A.I.A architectural 

exhibition in Philadelphia. Associate architect Russell S. Walcott was also well respected by the 

profession for his residential Revival-style designs of the period. 

 

 

Evaluation of Neighborhood Impact 

Because of its location, the house at 614 Pine Lane has very limited visibility and few neighbors. Pine 

Lane itself is inconspicuous, being an exceptionally narrow, short street, running north off Pine Street 

just before Pine Street reaches Hibbard Road. 

A mere 300 feet long with no intersecting 

streets, Pine Lane curves west at its north end 

and quickly terminates without an outlet.  

The Forman House is located on the north-

south segment of Pine Lane, on the west side 

of the street. Lining the east side of this 

segment is a 6-foot stockade fence, backed by 

continuous tall trees, which cuts off the 

relationship of 614 Pine Lane with any of the 

houses to the east, none of which are oriented 

to Pine Lane. 
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On the west side of the north-south segment there are only 3 houses—614 Pine Lane and its flanking 

neighbors. Two of these houses are oriented to Pine Lane (614 and 624), while the other house faces 

Pine Street (1201 Pine). There are 2 other houses that are in neighboring proximity, 630 Pine Lane 

(located at the west end of the east-west segment), and 1215 Pine Street, the rear yard of which abuts 

the rear yard of 614 Pine Lane.  

 

 

614 Pine Lane neighborhood, 2023 

 

There is little commonality between 614 Pine Lane and its neighbors, except being sited on generous 

lots. All the neighboring houses are non-historic and rise a full 2 to 2 ½ stories, in contrast to 614 Pine 

Lane’s 1 ½ stories. The setback is not uniform. Furthermore, none of the neighboring houses are stucco 

and L-shaped like 614 Pine Lane; rather, they are masonry or wood and have a more massive, block-like 

footprint. Also, while all but one of the neighboring houses are traditional styles, none are French 

Revival. Finally, the deteriorated, unsightly, post-fire condition of 614 Pine Lane is in marked contrast to 

the well-maintained houses of the vicinity. 

614 

1201 
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630

0 

1215 

N
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ADDRESS DATE ARCHITECT, 

BUILDER 

STYLE OWNER 

624 Pine Lane 2010 Morgante-

Wilson 

Architects, L.G. 

Development 

Group 

Shingle Style Matt and Erin 

Hines 

630 Pine Lane 2023 Mark Weber of 

Wheeler Kearn 

Architects, 

David 

Haegeland of 

S/H Builders 

Modern A.J. and 

Samantha 

Weinberg 

1215 Pine Street 1979 Charles Page, 

architect,  

Classical 

Revival 

Page Enterprises 

1201 Pine Street 1986 Bauhs & Dring, 

architect; 

Wangler 

Construction 

.Company 

Tudor Revival Jerome Burke 

  

  

624 Pine Lane 630 Pine Lane  

1201 Pine Street 1215 Pine Street 
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Given the very limited visibility of 614 Pine Line, the lack of temporal or architectural cohesion with its 

neighbors, and importantly, the house’s highly compromised physical condition and integrity, the 

neighborhood impact of its demolition is not negative.  

 

 

Summary Opinion 

The Forman House at 614 Pine Lane possesses historical significance. Two owners in particular are 

known to have been involved in significant activities directly related to the house.  Hill Blackett, a 

national leader in advertising and radio, played a high-profile role in politics and entertained local, state 

and national political leaders at the house. Arnold Maremont and his wife Adele were nationally 

recognized collectors of Modern art. The house both displayed the collection and served as a backdrop 

for cultural and issues-oriented events.   

Because of seriously compromised integrity, the house cannot be deemed architecturally significant. The 

aftermath of an aggressive fire in 2020 resulted in the interior being demolished entirely and the 

exterior left in poor condition, with nearly all fenestration lost. Erosion of integrity had occurred prior to 

the fire, including altering the height and roofline of the service wing, replacing the slate roof with 

asphalt, removing the side porch and especially selling off and developing 4 acres of the original estate’s 

landscaped gardens and lawn which extended to the south and west of the house. The original house 

was an excellent example of post-World War I French Revival design. It was the work of two prolific, 

published and well respected residential architects--Philadelphia-based Edmund B. Gilchrist and 

Chicago-based Russell S. Walcott, associate architect. The Forman House was published in The 

Architectural Forum in 1925, and drawing for it were exhibited in a 1923 architectural exhibition in 

Philadelphia. 

Regarding neighborhood impact, given the limited visibility of 614 Pine Line, the lack of cohesion with its 

neighbors, and the house’s highly compromised physical condition and integrity, the neighborhood 

impact of its demolition is not negative.  
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Email from Parimak Kotanut, University of Pennsylvania Stuart Weitzman School of Design, Architectural 

Archives to Gwen Sommers Yant, Benjamin Historic Certifications, regarding names on Forman drawings 

title blocks, February 22, 2023 

Gwen Sommers Yant interview with Phil Hoza, past board member of Winnetka Historical Society and 
member of family owning Bratchi Plumbing, a multi-generation Winnetka business, February 28, 2023. 
 
Marx, Christopher to Landmarks Preservation Commission, “614 Pine Lane—Demolition Permit (Case No 
22-26 LPC), November 3, 2022” Village of Winnetka Community Development Department.  
 
McChesney, Megan, Ph.D., Curator, Winnetka Historical Society and Mary Trieschmann, MS Ed, 

Executive Director, Winnetka Historical Society. “Property Research Coversheet: 614 Pine Lane, 

Winnetka.” September 26, 2022.  
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ATTACHMENT B: Photos of the Charles Forman House 

 
The Architectural Forum, Vol. 43, October, 1925174 

 

 

 
174 The Architectural Forum, https://babel.hathitrust.org/cgi/pt?id=mdp.39015006759289&view=1up&seq=388, 

accessed February 16, 2023. 
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“Distinguished Suburban Estate,” Previews: The National Real Estate Clearing House, New York, New 

York. 1950 brochure. 175  

 

 

 

 

Page 1 of 4 

 

 

 

 

 
175 Winnetka Historical Society collection. 
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Sylvia Cassell, “Classic Home Houses Fabulous Modern Art,” Chicago Tribune, October 7, 

1956: F3. 
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Real Estate Listing Sheets176 

 
1949, Owner: Hill Blackett 

 

 

1968, Owner: Arnold Maremont 

 
176 Winnetka Historical Society Collection 
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Owner: Arnold Maremont 
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1969, Owner : Arnold Maremont 

  
1970, Owner: Land Trust   
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1970, Owner: Land Trust 

 

Page 316 of 482



Historical and Architectural Impact Study (HAIS) 
Village of Winnetka: 614 Pine Lane 
 

70 
 

 
1981-Titleholder of Record 
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1985—Owner of Record  
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ATTACHMENT C 

 
Charles Forman Residence Drawings and Photographs 

Edmund Beman Gilchrist Collection, Architectural Archives, University of 

Pennsylvania 
 

 

 

 

 

scale drawings of exterior details 

(Edmund B. Gilchrist, architect, 4/28/1923)  

Edmund Beaman Gilchrist Collection, Architectural Archives, University of Pennsylvania. 

Local ID #: aaup.007.13 
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Forman Residence] 

[Forman, Charles] 

north & south elevations 

(Edmund B. Gilchrist, architect, 2/16/1923)  

Edmund Beaman Gilchrist Collection, Architectural Archives, University of Pennsylvania. 

Local ID #: aaup.007.13 
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[Forman Residence] 

[Forman, Charles] 

east & west elevations 

(Edmund B. Gilchrist, architect, 2/16/1923)  

Edmund Beaman Gilchrist Collection, Architectural Archives, University of Pennsylvania. 

Local ID #: aaup.007.13 
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[Forman Residence] 

[Forman, Charles] 

Edmund Beaman Gilchrist Collection, Architectural Archives, University of Pennsylvania. 

Local ID #: aaup.007.82 

 

 elevation 

(Edmund B. Gilchrist, architect)  

Edmund Beaman Gilchrist Collection, 

 Local ID #: aaup.007.13 

 

 

elevation  

Local ID #:  

                 aaup.007.13 
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ATTACHMENT D 

Additional Exterior Photos of 614 Pine Lane 

 

 

       

Front (east) façade looking west                                      Rear (west) façade looking north 

 

       

Cracked and deformed stucco on rear façade.                      West façade (Village of Winnetka)                   

(Village of Winneka) 
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ATTACHMENT E 

 
INTERIOR PHOTOS OF 614 PINE LANE   (Taken by Village of Winnetka) 

 

 

 

   

 Unidentified Interior                                                         Looking N to main hall from living room 

 

 

  

     

Living Room, looking southwest                                       Unidentified Interior 
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ATTACHMENT F: SELECT RESEARCH 

 

 

Cook County Recorder of Deeds, Book 244-A, p160  
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Cook County Recorder of Deeds, Book 244-A, p161 
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Cook County Recorder of Deeds, Book 244-A, p162 
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Cook County Recorder of Deeds, Book 244-A, p163 
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Cook County Recorder of Deeds, Book 244-A, p167 
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Cook County Recorder of Deeds, Book 244-A, p169 
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Cook County Recorder of Deeds, Book 244-A, p170 
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Cook County Recorder of Deeds, Book 244-A, p175A 
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Cook County Recorder of Deeds, Book 244-A, p179 
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Cook County Recorder of Deeds, Book 244-A, p180 
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Cook County Recorder of Deeds, Book 246-D. p. 277. 
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Cook County Recorder of Deeds, Book 800 of Plats, p.25 
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Chicago Tribune, April 5, 1928 
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Chicago Tribune, April 5, 1928, p 34. 

 
 

Chicago Tribune, February 6, 1937 
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Chicago Tribune, August 24, 1933 

 

 

 

 
 

Winnetka Talk, December 14, 1967  
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Chicago Tribune, July 19, 1937                    Chicago Tribune, October 13, 1935 
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Winnetka Talk, November 9, 1978 

 

 
 

Chicago Tribune, November 3, 1978 
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Chicago Tribune, October 20, 1957.  
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Chicago Tribune, October 17, 1968 

Page 352 of 482



Historical and Architectural Impact Study (HAIS) 
Village of Winnetka: 614 Pine Lane 
 

106 
 

 

 

 

Page 353 of 482



Historical and Architectural Impact Study (HAIS) 
Village of Winnetka: 614 Pine Lane 
 

107 
 

 

 
Chicago Tribune, June 16, 1935 
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COMMUNITY DEVELOPMENT DEPARTMENT 

MEMORANDUM 
VILLAGE OF WINNETKA

TO: WINNETKA HISTORICAL SOCIETY 

FROM: CHRISTOPHER MARX, AICP, ASSOCIATE PLANNER 

DATE: SEPTEMBER 12, 2022 

SUBJECT: CASE NO. 22-26: 614 PINE LANE 

INTRODUCTION 

On October 3, 2022, the Landmark Preservation Commission (LPC) will consider a request to demolish the 
residence at 614 Pine Lane. Please return any available information regarding the architectural and 
historical significance of the structure to my attention by the end of the day on Tuesday, September 27, 
2022. If you have any questions, please feel free to contact me at cmarx@winnetka.org or (847) 716-3587.    

PRELIMINARY PROPERTY HISTORY STUDY/VILLAGE HALL RECORDS 

Building Permits  

Date Type Owner Architect 

4-11-1923 Build two-story residence with 
garage attached 

Chas Foreman Russell Walcott and 
Ed Gilchrest 

8-28-1933 Alter two-story residence Hill Blackett Rabig & Ross 
7-17-1951 Make alterations to two-story 

single family residence 
Mr. and Mrs. Arnold 
Maremont 

Jerome Robert 
Cerny 

9-21-1962 Remodel single family residence Mr. and Mrs. Arnold 
Maremont 

Not listed 

8-18-1969 Wreck two accessory buildings John F. Cross Jr. Not listed 
11-18-1981 Alterations to single-family 

residence 
R.M. Elliot, M.D. Not listed 

2-4-1982 Install owner’s spa system, 
alterations to existing residence 

Dr. and Mrs. Michael Elliot Not listed 

12-24-1992 New roof and construct dormer Consulate General of 
Indonesia 

Sam Marts 
Architecture 

ATTACHMENT D
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PROPERTY RESEARCH 

COVERSHEET 

Address: 614 Pine Lane

Construction Details: 

Original construction date: 1923 
Construction type: Stucco  
Style: French Revival 

OWNERSHIP HISTORY: 

OWNER 

NAME 

DATES 

OCCUPIED 

INFORMATION 

ATTACHED 

SIGNIFICANCE 

Charles 
Foreman (also 
spelled 
Forman) 

1923 – at least 
1929 

Building permit application, 
1929 directory, Chicago

Tribune article 

Elbert G. 
Sutcliffe 

1931 – 1933 1931 directory, Chicago

Tribune articles   
Hill Blackett 1933 – 1951 Building permit application, 

real estate listing, Chicago

Tribune article, Winnetka

Talk obituary 

Hill Blackett was the founder 
of Hill Blackett & Co. 
advertising firm in Chicago 

Mr. and Mrs. 
Arnold 
Maremont 

1951 – 1969 Building permit application, 
real estate listing, Chicago

Tribune articles, Winnetka

Talk obituary  

Arnold Maremont was 
president of Maremont 
Automotive Products, Inc. 

John F. Cross, 
Jr.  

1969 – 1970 Building permit application, 
real estate listing 

George P. Britt By 1975 – 
1981 

1975 directory, 1979 
directory, real estate listing, 
Chicago Tribune obituary   

R. Michael
Elliot, M.D.

1981 – at least 
1985  

Building permit application, 
Cook County Recorder 
records 

Consulate 
General of 
Indonesia 

By 1992 – at 
least 2020 

Building permit application, 
Chicago Tribune articles   

ATTACHMENT E
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ARCHITECTS:  

ARCHITECT NAME DATE AND 

DESCRIPTION OF 

PROJECT 

INFORMATION 

ATTACHED 

Russell S. Walcott and 
Edmund B. Gilchrist 

1923 – build two-story 
residence with garage 
attached 

University of Pennsylvania 
Architectural Archives 
“Biographical Sketch,” 
Philadelphia Architects and 
Buildings “Gilchrist, Edmund 
Beaman,” Spartenburg

Herald Journal obituary for 
Russell S. Walcott, excerpt 
from the HAIS report on 
1123 Pine. 

Rabig and Ross 1933 – alter two-story 
residence  

Sam Marts Architecture 1992 – new roof and 
construct dormer  

Sam Marts Architecture 
“Who We Are” webpage 

RESEARCH SOURCES USED: Winnetka Talk, Cook County Assessor records, Cook County 
Recorder records, historic phone books, WHS property files, WHS digital files, Ancestry.com, 
Chicago Tribune 

Findings: 

Our research indicates that 614 Pine Lane maintains architectural significance as a design by 
Edmund Gilchrist and Russell Walcott. Gilchrist was an accomplished Philadelphia-based 
architect. He designed several structures that are listed on the National Register of Historic 
Places, including the Islesford Historical Museum in Maine, the Benjamin Rush House in 
Pennsylvania, and Ellsworth City Hall in Maine, as well as dozens of properties that contribute 
to several historic districts.1 To our knowledge, the only other house in Winnetka he designed is 
the Ernest S. Ballard House at 6 Kent Road (formerly 1229 Hamptondale), which still stands 
today.2  

Prolific North Shore architect Russell Walcott is also listed on the original building permit 
application for 614 Pine Lane. Walcott started his career working for renowned architect Howard 
Van Doren Shaw. He later worked with his brother Chester, who was also a prolific North Shore, 
during his partnership with Edwin Clark. He eventually formed a partnership with Robert Work. 
Both alone and with his various partners, Walcott designed a number of historic homes across 
the North Shore. In Winnetka, he designed 329 Chestnut, 1050 Starr, 1095 Pine, 1161 Pine, 700 
Rosewood, 860 Auburn, and 1180 Westmoor, all of which still stand today. 614 Pine Lane may 

1 Including the Chestnut Hill Historic District in Pennsylvania, the Awbury Historic District in Pennsylvania, the 
Mariemont Historic District in Ohio, the Cobbs Creek Historic District in Pennsylvania, and the Church Street 
Historic District (to name a few). 
2 Also a French Revival style.  
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have been Walcott’s only collaboration with Gilchrist. Like Gilchrist, his work has been featured 
in several publications.  
 
In addition, it is worth noting that 614 Pine Lane has been home to several prominent 
Winnetkans. Additionally, before a large fire occurred in 2020, the property was used by the 
Consulate General of Indonesia as “both a residence and a meeting place for visiting 
dignitaries.”3 
 

Date of Research: 9/26/2022 

 

 

Submitted by:  

Meagan McChesney, PhD 
Curator, Winnetka Historical Society 
 
Mary Trieschmann, MS Ed 
Executive Director, Winnetka Historical Society  

                                                 
3 Chicago Tribune, September 4, 2020. 
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1929 directory  

 

 

1931 directory  

 

 

1975 directory  

 

 

1979 directory  
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Cook County Recorder  

 

 

Winnetka Talk, December 14, 1967 
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Winnetka Talk, November 9, 1978 
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The House of Charles Forman, Esq., Winnetka, 111. 
EDMUND B. GILCHRIST, Architect 

' I ^ H E change which came over the planning of 
the French house in the early part of the 
eighteenth century gives a starting point for 

the development of the modern American house plan. 
Before the death of the great Louis the emphasis 

in planning had been placed less uijon convenience 
of access and circulation than upon elTectiveness of 
vistas and impressiveness of size. The cold formality 
of the seventeenth century had its reaction in the 
eighteenth, when with the death of Louis and the 
beginning of the period of the regency the restraiiu 
of court formality was promptly removed. This 
affected at once the houses of the nobility as well as 
those of the upper boiirncoisic. Comfort and privacy 
were required, and comfort and intimacy of atmos­
phere were created, all in response to the demands of 
the social l ife of the times. Then began that effort to­
ward convenient and thoughtful planning in which 
the requirements of comfort and beauty were har­
monized with amazing skill by architects whose in­
tellectual endowments equaled their aesthetic per­
ceptions. The privacy so necessary to a continuance 
of the l i fe of the aristocracy brought about the intro­
duction of smaller rooius for general use; it rele­
gated into the discard the long series of rooms en 
suite, and substituted corridors and hallways which 
gave the necessary circulation without destroying the 
privacy of any room; service hallways and staircases 
took their proper places, enabling the domestic staff 

to preserve a discreet invisil)ility. These and many 
other innovations came to quicken the architecture of 
the seventeenth century, almost moribund from over­
indulgence in splendor and decorative extravagance. 

A l l of the innovations of this time, so frequently 
dictated by necessities which originated in methods 
of living, led to that school of planning which today 
dominates the world of architecture. The reqtiire-
ments of domestic comfort, of sweetness and light, 
are just as powerful to influence the modern plan 
as were the different influences of two centuries ago. 
A house conceived in the spirit of the small French 
house of the well-to-do bourgeoisie is that designed 
by Edmund B. Gilchrist for Charles Fonnan. Esq.. 
at W innetka. The general plan around an entrance 
courtyard, the contrast between the entrance eleva­
tion in its balanced formality and the sunny garden 
front, the play of axial com])osition, all carry the 
conviction of the Gallic inspiration, even without ref­
erence to the style in which the plan is interpreted. 
In elevation this style presents a simple rendition of 
the later seventeenth centurv vernacular, beautifully 
felt and consistently scaled. Cut stone and stucco 
combine in the re-creation of the old textures; the 
detail is restrained and unified to a degree. There is 
no lack of variety in the scheme, although consist­
ency has been very carefully preserved throughout. 

Here is an example of a house thoughtfully 
planned for the utmost convenience of operation, with 

West Elevation and Terrace. House of Charles Forman. Esq., Winnetka. 111. 
219 
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220 T H E A R C H I T E C T U R A L F O R U M ( ) c l M h c r . 102,̂  

• J -

D E T A I L . MAIN S T A I R W A Y 

HOUSE OF C H A R L E S FORMAN. ESQ.. WINNETKA, I L L . 
E D M U N D B. G I L C H R I S T . A R C H I T E C T 
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< K-tol„.r. 1925 T H E A R C H I T E C T U R A L F O R U M 221 

D E T A I L . MAIN H A L L 

HOUSE OF C H A R L E S FORMAN. ESQ.. WINNETKA. ILL. 
E D M U N D B. G I L C H R I S T , A R C H I T E C T 
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) ) ) T H E A R C H I T E C T U R A L F O R U M October, 1925 

D E T A I L , DINING ROOM 

HOUSE OF C H A R L E S FORMAN. ESQ.. WINNETKA. ILL. 
EDMUND B G I L C H R I S T . A R C H I T E C T 

Page 398 of 482



O'ctober, 1925 T H E A R C H I T E C T U R A L F O R U M 

W E S T E L E V A T I O N 

HOUSE O F C H A R L E S FORM AN, ESQ., WINNETKA, I L L . 
E D M U N D B. G I L C H R I S T , A R C H I T E C T 
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224 T H E A R C H I T E C T U R A L F O R U M October. 1923 

Plot Plar 

the service elements very 
carefully u n i t e d to the 
living ([uarters. all ex­
pressed in definitely sty­
listic terms. There has 
been avoided that pitfall 
for the architect who 
works in an ancient style, 
—the likelihood of forc­
ing a ])lan to fit an exte­
rior. 11 ere the exterior 
expresses the plan, and 
the result is a pleasant 
variation of roof lines, of 
groupings of smaller ele­
ments, and a pictures(|ucness which, though inherent 
in the style, seldom found such pleasing expression 
in its original use. The effect of a dominating lower 
story adds to the picturesque a])i)earance. and at the 
same time it sets quite a difficult problem of .scale. 

The interiors ])ossess the charm of sinqjlicitx- im­
bued with the delicate sophistication of the time of 
Louis X \ T . but without much of the ornament which 
was fre(|uently found. A fortunate lack of archjeo-
logical ])recision gives the rooms and gallery a free 
spirit, which is so generalized as to form a back­
ground for a variety of furnishings. In this house 
there could be used with equal appropriateness the 
French styles of Louis X V I , Directoire and Empire; 

of the E.state of Charles Forman, Esq., 
Winnetka, 111.. 

I'Jiglish 1 Jcp])k-\vh;te or 
Sheraton; or the .\meri-
can types of the late eigh­
teenth and early nine­
teenth centuries. The 
same feeling which char­
acterizes these furnittu'e 
I'orms.—the c lass ic re­
vival of the latter part of 
the eighteenth century.— 
is the basis of the inte­
rior architecture of this 
charming h o u s e . The 
absence of conventional 
ornament and the use of 

beautiful run mouldings give i)roper neutrality as a 
background to the walls as a .setting for furniture. 

There is little that we can say in criticism of the 
house, and much in appreciation. Perhaps its great­
est achievement is its possession of reality, its lack 
o f thai all l o o usual effect in new houses which sug­
gests tliat a four de force has been accomplished, 
i k ' l ' c is : i l i ( i ; i K ' l i k i ' \>\:\vr. i i i i p l \ - i n ^ - liy l i i . - l M r i c v u ^ -

gestion and dramatic contrasts the tastes and inter­
ests of its owner, and securing this is truly an 
achievement. A definitely continental character is 
141 vcn by ihe double doors and well chosen hardware, 
details which strengthen the character of a highly dis­
tinguished strticture, of a type not frequently seen. 

Servants" Building Across Forecourt. House of Charles Forman, Esq., Winnetka, 111. 
Edmund B. Gi lchris t , Architect 
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PLANS. HOUSE OF C H A R L E S FORM AN, ESQ.. WINNETKA. ILL. 

E D M U N D B. G I L C H R I S T , A R C H I T E C T 
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DETAIL, ENTRANCE DOOR, HOUSE O F C H A R L E S FORMAN, ESQ., WINNETKA, I L L , 
E D M U N D B. G I L C H R I S T . A R C H I T E C T 
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DETAIL. SERVANTS' QUARTERS. HOUSE OF CHARLES FORMAN, ESQ.. WINNETKA. I L L . 
E D M U N D B. G I L C H R I S T . A R C H I T E C T 
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Edmund B. Gilchrist Collection (007) 
This collection, the primary archive of the work of Edmund Beaman Gilchrist, comprises 
architectural drawings and blueprints, photographic prints,   photographic negatives and office 
files documenting buildings and projects spanning the years 1908-1945. 

Biographical / Historical Sketch 

Edmund Gilchrist was born in the Germantown neighborhood of Philadelphia, the son of 
William W. and Susan (Beaman) Gilchrist, and was educated at Germantown Friends 
School.  His architectural training began in courses taken at the Drexel Institute and at the 
University of Pennsylvania.  Before beginning his own practice, he worked in two of the most 
successful architectural offices in Philadelphia.  Horace Trumbauer’s commissions included 
some of the grandest mansions in the Philadelphia region and beyond, often executed in French 
neo-classical detail; Gilchrist's work would include similar houses.  While in the office of Wilson 
Eyre, however, Gilchrist encountered an approach to domestic forms that combined historical 
motifs with innovative planning, two of the most important features of Gilchrist's designs.  He 
first worked with his most important early client, developer Dr. George Woodward, while in 
Eyre’s office. 

Woodward gave Gilchrist his first independent commissions near the end of the first decade of 
the twentieth century.  Together with Philadelphia architects H. Louis Duhring (1874-1953) and 
Robert Rodes McGoodwin (1886-1967), Gilchrist created a garden city-like community within 
the Chestnut Hill neighborhood of Philadelphia that combined complex, modern planning with 
historicist details and gracefully mixed clustered and free-standing houses, gardens, and 
roadways.  Woodward dubbed his development “St. Martin’s,” and retained most of the houses 
he built there for rental.  Gilchrist continued to design new houses for Woodward into the 1920s, 
and made minor renovations to his earlier designs into the 1930s. 

Gilchrist’s practice expanded significantly in the later 1910s, and he joined the national AIA in 
1916.  His work in this period followed the lead of his Woodward commissions in two 
significant respects.  First, his clients largely came from an elite Philadelphia social stratum of 
old families, and second, many of these houses were built in the contiguous Germantown, 
Chestnut Hill, and Mount Airy neighborhoods of the city.  Work in resort communities in Maine 
where these Philadelphians summered also began in this period. 

Gilchrist’s planning expertise and innovations were recognized in the profession and 
beyond.  During the latter part of World War I he produced designs to the U.S. Shipping Board's 
Emergency Fleet Corporation housing.  He was one of a number of prominent architects to 
design house groups for the planned community of Mariemont, Ohio in the 1920s.  In the early 
1930s, he served on the Philadelphia AIA’s special committee on the economics of site planning 
and housing, producing model designs, and on the Committee for Design for President Hoover's 
Conference on Home Building and Home Ownership.  He also produced designs in the 1930s for 
the reconstruction of the central portion of the town of Ellsworth, Maine, after a destructive fire. 
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Although the bulk of Gilchrist’s work was domestic, he also designed commercial buildings in 
central Philadelphia, and the Gibbsian Unitarian Church of Germantown, a regional 
landmark.  He retired from practice in 1943. 
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Born: 3/13/1885, Died: 12/18/1953 

Edmund B. Gilchrist was one of that group of early twentieth-century 
Philadelphia architects who were most successful in the design of residences 
in the Cotswold, Pennsylvania Farmhouse, and Georgian Revival styles. 
Along with Mellor & Meigs and Duhring, Okie & Ziegler, Gilchrist capitalized 
on the pre-Depression boom in residential development and on the desire to 
construct country houses in the environs of Philadelphia. Words used to 
describe Gilchrist in a 1931 Architecture article by Rayne Adams could have 
been applied equally to this group of prosperous architects: 

". . . one may justifiably speculate on how his approach to architecture is 
made. Metaphorically, its proper time would be not in the glare of mid-day, but 
at dawn or in the twilight of evening. In some dark pool, surrounded by soft 
meadows, he discovers, not Pandora's box, but one equally mysterious. And I 
imagine that he does not hastily bring it to the surface and crack it open; 
rather he is inclined to stand watching it, imagining what is hidden within it. 
Perhaps he even goes away without opening the box at all; I am sure, if he 
does open it, releasing the winged prisoners, he doesn't attempt to bring them 
down with a gun. He beguiles them -- very likely with a motif from Brahms. 
Even then, he doesn't wish them to become too rapidly familiar; it is best if 
they remain at a little distance so as not to lose their mystery." 

Adams applies romantic words to the design process, creating a lyrical view of 
a gentleman architect, but his words correspond neatly to the soft-focus 
images produced by photographer Philip Wallace to illustrate the residences 
designed by this group. In neither is the labor (or business) of architecture 
emphasized. 

Gilchrist was born in the Germantown neighborhood of Philadelphia to William 
W. and Susan (Beaman) Gilchrist. His early education came nearby at 
Germantown Friends School, followed by one year at the Drexel Institute and 
two years of elective courses at the University of Pennsylvania (described by 
Gilchrist as "literature, economics, chemistry, geology, etc." in his application 
for membership in the Philadelphia Chapter of the AIA). Fortunately for the 
young Gilchrist, his apprenticeship in architecture was served in the offices of 
two of Philadelphia's leaders in residential design. However, the signature 
style for each office could not have contrasted more. For one year he worked 
with Horace Trumbauer, chiefly known for his Beaux-Arts influenced work, 
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both public and residential; and for five years Gilchrist worked for Wilson Eyre. 
Perhaps since he remained with Eyre for the longer period, it is not surprising 
that when Gilchrist launched his own firm in 1911, he based much of his own 
style sense on the English residential precedent which Eyre had successfully 
propagated in the Philadelphia area. 

While most of Gilchrist's work was based on a residential design practice and 
on clients whom he could have met either through Germantown or family and 
society connections, he did produce the Unitarian Church in Germantown and, 
during World War I, worked as an architect for the U.S. Navy's Bureau of 
Yards and Docks. His interest in housing also went beyond the clustered 
residences which he had designed for George Woodward in the St. Martin's 
area of Philadelphia. During World War I he was also involved in the U.S. 
Shipping Board's Emergency Fleet Corporation housing under Chief of 
Production Robert D. Kohn. Later he served on the Committee for Design for 
President Herbert Hoover's Conference on Home Building and Home 
Ownership (1932) and submitted a design for the Pennypack Creek Homes 
project of 1933. 

Gilchrist joined the national AIA in 1916 and later served on its Community 
Planning Committee (1923-26) and its special committee on the economics of 
site planning and housing (1934/35). He received the annual medal of the 
Philadelphia Chapter of the AIA in 1924 "for most meritorious work." Upon his 
retirement in 1943, he resigned from both the national and local organizations 
of the AIA. 

Written by Sandra L. Tatman. 

Clubs and Membership Organizations 

 American Institute of Architects (AIA) 
 Philadelphia Chapter, AIA 

School Affiliations 

 University of Pennsylvania 
 Drexel Institute 
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Spartanburg Herald Journal, Thursday, May 7, 1959 

 

Tryon, NC - (Special) - Russell S. Walcott died on Wednesday morning, May 6, 1959, at his 

residence, following a lengthy illness. Native of Chicago, IL, but had made his home in the 

Tryon, NC area for the past 27 years. Son of the late C. P. and Martha Howe Walcott and a 

retired architect. Survivors included: his wife Eugenia B. Walcott and one daughter, Mrs. 

Betsy Walker Foster; one granddaughter. He was 69 years of age at demise and interment 

was in the Polk Memorial Gardens Cemetery.  
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WHO WE ARE 

SAM MARTS AARON VALENTIN

 
We are a group of architects. It is our professional belief that sustainable and 
energy efficient buildings can be achieved with a common sense approach to 
design. Designed buildings should co-exist with the built environment by 
taking advantage of the characteristics of the neighborhood and by using 
straight-forward, familiar materials. Therefore, we offer custom design and 
construction services to clients on an individual basis. 

Our interest lies in offering planning and architectural services to individuals 
and developers who wish to plan and build in a responsible yet economical 
manner. A world of shrinking resources requires careful planning and design 
in order to stretch construction dollars. We feel it is important for individuals 
and developers to coordinate with design professionals to maximize their 
goals. 

We are committed to working closely with our clients to develop ideas, meet 
needs, and work within budgets. We approach each project thoughtfully, 
always considering the possible benefits of innovative solutions. In order to 
test our own theories about construction details and affordability, we have 
designed, built, and sold two single-family housing prototypes. Our current 
commitment includes a land development for the extension of a small village. 

Our individual experiences as professionals enable our firm to serve a wide 
range of clients. We have: 
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 Designed restaurants, shops, and religious structures, bringing together the 
thousands of parts that make up such special, people-oriented spaces. 

 Renovated modest urban homes and large commercial spaces. 
 Worked closely with not-for-profit agencies and arts groups. 
 Been Vista architects working with community organizations. 
 Specialized in the art of the timber frame, from restoring barns to designing 

and building homes, wineries and restaurants throughout the Midwest. 
 Surveyed the planning needs of urban and rural communities. 
 Collaborated with other design professionals in intensive week-long design 

workshops to imagine entire new communities. 
 Helped working people in dense urban settings to achieve home ownership. 
 Helped farming communities maintain their way of life while accommodating 

newcomers seeking to join in the pastoral setting. 
With a presence in the Chicago area and throughout Michigan, we are well 
positioned to extend our professional services and interests to all individuals 
and communities in the region, both urban and rural. We look forward to 
working with you on your next project. 
Thoughtful planning and design eliminates wasted energies and insures that a 
structure becomes the building it was intended to be. While the primary use of 
a building is to provide shelter, the art of architecture is to make the time spent 
in the space of the structure a positive experience. The enduring strength and 
beauty of designed spaces imparts a positive sense of enclosure through its 
volumes, its exposed materials and its efficient methods of construction. 
It is an old adage that you are half done building when the design is finished. 
We believe that this is true in time and effort among owner, architect and 
builder. It is very important to begin the design process as early as possible. A 
year ahead of construction is desirable. 
With a presence in Michigan and the Chicago area, we are well positioned to 
extend our professional services throughout the Midwest. We have also 
worked with clients as far away as Nebraska and the Bahamas. Committed to 
helping clients achieve their goals through good planning and design, SAM 
MARTS ARCHITECTS & PLANNERS Ltd. looks forward to working with you 
on your project. 
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DOLLAR DROPS NEARLY A CENT TO 72.55 IN GOLD
Chicago Daily Tribune (1923-1963); Aug 24, 1933; ProQuest Historical Newspapers: Chicago Tribune
pg. 23
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LANDON WILL BE HONOR GUEST AT WINNETKA DINNER
Chicago Daily Tribune (1923-1963); Jul 19, 1937; ProQuest Historical Newspapers: Chicago Tribune
pg. 13

Page 419 of 482



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

MENTAL TEST INSTITUTE PUTS FOUR ON BOARD
Chicago Daily Tribune (1923-1963); Apr 23, 1958; ProQuest Historical Newspapers: Chicago Tribune
pg. B2
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Mrs. Maremont Gets Divorce, Two Millions in Settlement
Oswald, John
Chicago Tribune (1963-1996); Oct 17, 1968; ProQuest Historical Newspapers: Chicago Tribune
pg. 3
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MRS. MAREMONT NAMED TO HEAD SEAL CONTEST
Chicago Tribune (1963-1996); Aug 8, 1966; ProQuest Historical Newspapers: Chicago Tribune
pg. 7
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Nora Forman Is Engaged to an Englishman: Former Chicagoans Send Word of Betrothal.
Cass, Judith
Chicago Daily Tribune (1923-1963); Feb 6, 1937; ProQuest Historical Newspapers: Chicago Tribune
pg. 23
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Fire at Indonesian Consulate General residence
in Winnetka prompts evacuation, assistance
from neighboring departments  
Cullotta, Karen Ann . Chicago Tribune (Online) , Chicago: Tribune Publishing Company, LLC. Sep 2, 2020. 
 

ProQuest document link
 

  
 
FULL TEXT 
A Wednesday afternoon fire at the Indonesian Consulate General’s residence in Winnetka prompted an evacuation

of the stately home and required assistance from several neighboring fire departments, authorities said. 

The fire in the 600 block of Pine Lane, near Hibbard Road, was reported around 12:40 p.m., and required the

evacuation of a dozen visitors to the two-story, single-family home, which is flanked by artwork and decorative

statuary, Winnetka Fire Chief Alan Berkowsky said. 

A firefighter was treated at the scene, and there were no other injuries, Berkowsky said. 

When reached by phone Wednesday evening, officials at the Consulate General of the Republic of Indonesia in

Chicago declined to comment on the incident. 

But Berkowsky said authorities believe the home is used as both a residence and a meeting place for visiting

dignitaries. 

“When we arrived at the scene, we could see heavy smoke conditions from the northwest corner of the building,

which we immediately evacuated, and started fighting the fire, which we believed started in the attic, with quite a

bit of fire in the roof,” Berkowsky said. 

The blaze was determined to be serious enough to prompt a mutual aid response from neighboring fire

departments, including crews from Deerfield, Evanston, Glencoe, Glenview, Highland Park, Lincolnwood, Morton

Grove, Northbrook, Northfield, North Maine, Skokie, Wilmette and Wheeling. 

As the narrow lane where the home is located did not have room for more than one fire engine, Berkowsky said

firefighters relied on a relay operation that required pumping water from a nearby hydrant, then transferring the

water to another engine, then pointing the hose line directly at the fire. 

In total, the firefighters used three hose lines inside the home and two outside, Berkowsky said. 

“This was a very aggressive fire, and all of the firefighters on the scene did a great job of stopping it before it

consumed the entire building,” Berkowsky said. 

While the home is uninhabitable, Berkowsky said the damage was limited primarily one area of the structure, and it

will likely be able to be reconstructed. 

The cause of the fire is under investigation. 

kcullotta@chicagotribune.com 

Twitter @kcullotta 
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Fire at Indonesian Consulate General residence
in Winnetka caused by roofing torch  
Cullotta, Karen Ann . Chicago Tribune (Online) , Chicago: Tribune Publishing Company, LLC. Sep 4, 2020. 
 

ProQuest document link
 

  
 
FULL TEXT 
A fire this week at the Indonesian Consulate General residence in Winnetka was accidentally caused by a torch a

construction crew was using to replace the roof, authorities said. 

The single family home located near Hibbard Road sustained an estimated $750,000 in damage from the

Wednesday afternoon blaze, which prompted the evacuation of more than a dozen occupants, and caused minor

injuries to three firefighters, Winnetka Fire Chief Alan Berkowsky said. 

“Investigators found the cause and the origin of the fire to be the result of roofers using a torch to heat tar while

they were replacing the roof,” Berkowsky said. 

The construction crew took a break for lunch around noon, and the fire in the 600 block of Pine Lane, near Hibbard

Road, was reported around 12:40 p.m., Berkowsky said. 

When reached by phone earlier this week, officials at the Consulate General of the Republic of Indonesia in

Chicago declined to comment on the incident at the stately, two-story home, which is flanked by artwork and

decorative statuary, and is used as both a residence and a meeting place for visiting dignitaries. 

The blaze, which Berkowky described as “aggressive,” was determined to be serious enough to prompt a mutual

aid response from neighboring fire departments, including crews from Deerfield, Evanston, Glencoe, Glenview,

Highland Park, Lincolnwood, Morton Grove, Northbrook, Northfield, North Maine, Skokie, Wilmette and Wheeling. 

kcullotta@chicagotribune.com 

Twitter @kcullotta 
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SUES EXECUTIVE OF STEEL CO. FOR $1,000,000
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VILLAGE ·OF ·WINNETKA 

November 2, 2021 

Mr. Made Sentanajaya 

Indonesian Consulate 

614 Pine Ln. 

Winnetka, IL 60093 

ffnco1"l!__O"al�J in 1869 
" 

CERTIFIED AND REGULAR MAIL 

RE: 614 Pine Lane - Observation of Single-Family Residence following Fire Damage 

Dear Mr. Sentanajaya: 

The Village of Winnetka has received multiple inquiries regarding the condition of the property located 

at 614 Pine lane Winnetka, IL following a fire that took place in September of 2020. 

We appreciate your assistance and willingness to allow us to inspect the interior of the home on October 

21 in order to assess conditions of the home. To further assess the current condition of the property, 

an inspection with Village officials took place on October 21, 2021. The Inspection found that, while the 

home is currently in uninhabitable, we observed the building to be structurally stable and weather­

tight. 

To clarify, the Village's assessment was limited to evaluation of overall structural conditions, with an eye 

toward determining if the structure was generally safe, weathertight, and secure. The village 
recommends a more detailed assessment by a licensed design professional and/or engineer to 
determine the appropriateness and financial viability of restoration, versus demolition. 

Furthermore, the village observed and discussed unpermitted roof framing and asphalt shingle 

replacement that took place on the property following the fire. The village will require a licensed 

engineer and/or design professional confirm that the framing sizing, spacing, and attachment Installed 

Is per the village's adopted building codes. A permit approval and subsequent building Inspection will 

be required that for the work. The village's adopted building codes can be found on the village website. 

Included is a link to the village's adopted building codes: 

https://www.villageofwionetka.org/161/Adopted-Building-Codes. 

The Village recognizes that the claim process with the insurance provider for the home can be challenging 

and extensive . Despite these challenges, the village would like to reiterate that leaving the home In the 

current uninhabitable condition constitutes a violation of the Winnetka Viflage Code, specifically 

510 Green Bay Road, Winnetka, Illinois 60093 
Administration and Finance (847) 501-6000 Fire (847) 501-6029 Police (847) 501-6034 

Public Works (847) 501-6080 Water and Electric (847) 501-6085 

ATTACHMENT G

Page 434 of 482



Page 435 of 482



Page 436 of 482



Page 437 of 482



Page 438 of 482



Page 439 of 482



Page 440 of 482



Page 441 of 482



Page 442 of 482



Page 443 of 482



Page 444 of 482



Page 445 of 482



Page 446 of 482



Page 447 of 482



Page 448 of 482



Page 449 of 482



Page 450 of 482



Page 451 of 482



 
 

PHOTOGRAPHS - taken 4/27/22 
 

 

 
Figure 1 – area of cracked and deformed stucco (west elevation) 
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Figure 4 - west elevation 
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Figure 6  - West elevation 
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Figure 7 - South elevation 
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Figure 11 - close up of garage wall / roof intersection 
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Figure 12 - unprotected garage opening 
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Figure 13 - site rubbish & debris 
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Figure 14 - inadequate temporary roof patch 
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Figure 15 - missing/damaged temporary protection from water entry 
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Figure 16 - site rubbish & debris 
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Figure 17 - inadequate protection of wall opening 
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Figure 18 - exposed wood sheathing 
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Figure 19 – damaged chimney  

Page 470 of 482



 

 
Figure 20 - inadequate protection of window openings 
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Figure 21 – poorly protected opening 
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Figure 22 – site debris 
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Figure 23 – site debris  
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Figure 24 – site debris 
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Figure 25  - site debris 
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Figure 26 – site debris 
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Figure 27 – site debris 
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From:
To: Planning
Subject: 614 Pine Lane
Date: Tuesday, April 4, 2023 9:31:08 AM

CAUTION: This email originated from outside of the organization. Do not click links or open attachments unless
you recognize the sender and know the content is safe.

Planning Commission

As a resident of Winnetka most of my life and tax payer for 24 years I am writing to you about the property adjacent
to mine 614 Pine Lane, The Indonesian Consulate. I currently live on the corner of Pine and Pine Lane at 1201 Pine
Street. We have lived there since 2006. During that time the consulate general has been a nice neighbor but they do
not take care of their property. They were doing some work on the house a couple of years with no permit which
resulted in a terrible fire. The house has now been in disrepair and left abandoned fir at least two almost three years.
All garbage and or burnt furniture or broken mirrors were left in the front yard. When I call about floating debris
they will nicely come and remove some of it but they clearly do not care about the unsightly nature of their property.
I urge the planning commission to come see the property and vote for it to be condemned! It’s been unsightly for too
long!
Wendy Yamada

Sent from my iPhone

ATTACHMENT H
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From:
To: Planning
Subject: Case No.22-26LPC / 614 Pine Lane
Date: Saturday, April 1, 2023 10:59:50 AM

CAUTION: This email originated from outside of the organization. Do not click links or open attachments unless you
recognize the sender and know the content is safe.

As neighbors bordering this property, directly to the west, we are strong advocates of
having this property demolished. To our knowledge it has no architectural significance and
is generally out of character with the neighborhood.  The property has been poorly
maintained since we have seen it (we moved in more than 8 years ago).  Because of the
outdated construction and poor investment, the property’s exterior is in a general state of
disrepair and in some places is falling apart. It has, for the last decade, provided negative
aesthetic and architectural value to the neighborhood. For example, for the past several
years, a series of extension cords have connected window unit air conditioners in the
upstairs windows, with these cords strung along the exterior of the home. Duct tape and
tarps have frequently been used to plug temporary holes in the structure and increasingly
become permanent exterior fixtures.
 
The grounds and yard have looked more like a perpetual worksite or a junkyard than a
home. At various times over the past eight years, doors have been left open to the
elements. The home experienced a very large fire in 2020 that devastated almost the entire
roof and third floor, leaving fire and smoke damage to the entire home.  Since then, the
property has been in a worse state of disrepair, with obvious holes in doors and windows,
exposing the interior of the home to the elements.  It is also now home to several species of
rodents and vermin including mice, rats, raccoons, bats etc. that use the home as a base
for frequent excursions to the neighboring properties.  Trying to restore this generally
unappealing looking home to any state of its original character would be exceptionally
expensive and completely impractical from our point of view.  The sooner it can be torn
down, the better. 
 
One request is that the current or any new owner responsible for the demolition of the
home takes responsibility for pest control and rodent mitigation in the process.
 
Kind regards,
Greg & Hilary Fedorinchik
1215 Pine Street
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From:
To: Planning
Subject: 614 Pine Lane
Date: Friday, March 31, 2023 7:17:13 PM

CAUTION: This email originated from outside of the organization. Do not click links or open attachments unless
you recognize the sender and know the content is safe.

Hi -
We live at 624 Pine Lane. My husband and I were at the meeting approximately six months ago when the Landmark
Preservation Commission Board decided to continue to look into the architectural historical value of the house at
614 Pine Lane. We can not make this next meeting.
As next door neighbors, we have been living with the remnants of the fire that debilitated the house. We have lived
with a port-a-potty, roofing debris, abandon equipment, collapsing fence and general disrepair. It is time to do
something about this eye sore that we have lived with-hopefully it is time to tear down and rebuild, but if not, it is
more than time for it to come to a conclusion. We are beyond frustrated. As a fellow Winnetka resident, we would
assume you would want this rectified as well if this was your next door neighbor.

Erin and Matt Hines
624 Pine Lane
Winnetka, Il.

Sent from my iPad
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From:
To: Danny Vargas
Cc: ; Christopher Marx; Ann Klaassen; David Schoon
Subject: Re: Consulate Home on Pine Lane
Date: Monday, April 3, 2023 9:46:12 AM

CAUTION: This email originated from outside of the organization. Do not click links or open attachments unless you
recognize the sender and know the content is safe.

Hi Danny,

I'm the owner of 644 Pine Lane and wanted to follow-up on 614 Pine Lane.  

It looks like 614 Pine Lane submitted their HAIS.  From my experience, I couldn't demolish
the home on my lot until my new home plans were approved.  Will this be the case for 614
Pine Lane?  As an owner sharing the same private drive, I'd support demolishing as soon as
possible, even if no new home is approved, so long as the lot is cleaned up post-demolition. 
The existing home is not only an eyesore, but also could be a safety concern given the
condition.  Or has the consulate submitted plans to rebuild?  

Additionally, does the Village have any documentation on the consulate's easement or rights
to use Pine Lane?  I found it to be a puzzle as we went through the process, but interested to
see anything the Village might have.  As Sam mentioned, the Consulate doesn't contribute for
repairs and maintenance to Pine Lane.  As such, if they are doing construction, it would be
nice if they agreed upfront to contribute going forward or to repair any damage.  With all my
construction, I plan on covering the cost to fix any damage.  I feel the consulate should do the
same.  Also, I don't want to make repairs prior to the consulate potentially doing work. 

Thanks,
Doug     

On Fri, Dec 2, 2022 at 10:26 AM Brian Norkus <BNorkus@winnetka.org> wrote:
Hi Sam, 

Looks like things are going well with your project.  Facilitating the development of your lot
has been on my to-do list, as you know, for far too long.  Can't wait to see the completed
project, and I couldn't be happier to see your home taking shape.  It literally has been a
decade long process to get to this point.  Unfortunately, I won't be with the Village when
you take occupancy, as I announced my retirement recently, and my last day is today.
Whew! 

With respect to the Indonesian Consulate (another project that has been on my to-do list), it
has taken a very long time to convince the consular organization in both Chicago and Jakarta
that they needed to pick a path and complete either renovation or demolition.  They did
ultimately agree with us that renovation of the existing structure would be a time consuming
and expensive endeavor, and have agreed to demolish the home.

I believe the consulate staff were anxious to proceed with demolition, however the Village's
Landmark Preservation Commission requested that they conduct some additional historic
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