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s > April 17, 2023 at 7:00 PM

ey 10, Winnetka Village Hall Council Chambers
510 Green Bay Road
AGENDA

1. Call to Order
2, Public Comments
3. Approval of Minutes
a. Approval of the March 6, 2023, Regular Meeting Minutes
4. Demolition Permit Applications

a. Case No. 23-05-LPC - 1205 Sunset Road: (continued from March 6, 2023
meeting) Review of the demolition permit application submitted for the single-
family residence at 1205 Sunset Road.

5. Historical Architectural Impact Studies (HAIS)

a. Case No. 23-01-LPC - 13 Indian Hill Road: Review of the Historical
Architectural Impact Study (HAIS) submitted for the single-family residence at 13
Indian Hill Road.

b. Case No. 22-26-LPC - 614 Pine Lane: Review of the Historical Architectural
Impact Study (HAIS) submitted for the single-family residence at 614 Pine Lane.

6. Other Business
a. May 1, 2023, Regular Meeting - Quorum Check
b. 2023 Preservation Awards Update

7. Adjournment

NOTICE
Public comment is permitted on all agenda items at the meeting. If you wish to provide testimony or comments
prior to the meeting, you may provide them one of two ways: (1) by sending an email to planning@winnetka.org; or
by sending a letter to Community Development, Village of Winnetka, 510 Green Bay Road, Winnetka, IL 60093. All
agenda materials are available at www.villageofwinnetka.org/agendacenter.

The Village of Winnetka, in compliance with the Americans with Disabilities Act, requests that persons with
disabilities, who require certain accommodations to allow them to observe and/or participate in this meeting or have
questions about the accessibility of the meeting or facilities contact the Village ADA Coordinator at 510 Green Bay
Road, Winnetka, lllinois 60093, (Telephone (847) 716-3543; T.D.D. (847) 501-6041).
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LANDMARK PRESERVATION COMMISSION
MARCH 6, 2023 MEETING MINUTES

Members Present: Jack Coladarci, Chairman
Chris Enck
Laura Good
Beth Ann Papoutsis
Joseph Stuart
Paul Weaver

Non-Voting Member Absent: Bob Dearborn
Members Absent: None
Village Staff: Christopher Marx, Associate Planner

Call to Order & Roll Call:
Chairman Coladarci called the meeting to order at 7:00 p.m. Mr. Marx took roll call of the Commission Members
present.

Public Comment:
No public comment was made at this time.

Approval of Minutes:

a. Approval of February 6, 2023 Meeting Minutes.
Chairman Coladarci asked if there were any comments or corrections to be made to the February 6, 2023 meeting
minutes or a motion to approve. A motion was made by Mr. Stuart to approve the February 6, 2023 meeting
minutes. The motion was seconded by Mr. Enck. A vote was taken and the motion unanimously passed, 6 to O:
AYES: Coladarci, Enck, Good, Papoutsis, Stuart, Weaver
NAYS: None

Demolition Permit Applications:

a. Case No. 23-04-LPC - 1304 Asbury Avenue: Review of the demolition permit application submitted for
the single-family residence at 1304 Asbury Avenue.
Mr. Marx identified the applicant, the property’s location, size and zoning classification with a date of construction
of approximately 1913 with subsequent alterations. He stated the property is not listed on the Illinois Historic
Structures Listing and the Historical Society stated the property did not have architectural or historical significance.
Mr. Marx then asked if there were any questions.

Mr. Weaver asked if the lot to the east is empty. Mr. Marx responded it has existed for a long time with two
separate PINs with the new owner developing the property as two separate lots. Chairman Coladarci asked if two
homes would be built following demolition. Mr. Marx confirmed that is correct. Mr. Weaver referred to the
neighbors’ issues which do not relate to preservation and asked if those concerns would be addressed. Mr. Marx
stated Community Development has measures in place in terms of the demolition and construction process to
ensure the rules are followed which he described. No additional questions were raised at this time.

Christopher Miroslaw, the general contractor, stated a new single family residence would be built adding the cost
of renovating the existing home far outweighed the benefit of building a new home. Chairman Coladarci asked if
they considered selling the home and Mr. Miroslaw responded they only considered development. Ms. Papoutsis
asked what would be the style of the new home and Mr. Miroslaw responded the home at 1304 Asbury would be a
traditional stone facade home with hardy board exterior. He stated 1300 Asbury would be a modern, all stucco
home noting both would be spec homes. Mr. Miroslaw estimated them to measure 2,800 square feet noting the
existing home measured 1,700 square feet. No additional questions were raised at this time.
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March 6, 2023 Page 2

Chairman Coladarci then asked for public comment. No comments were made at this time. He then called the
matter in for discussion and asked the Commission Members if they felt an HAIS is necessary. Chairman Coladarci
also asked for a motion to grant the demolition permit for 1304 Asbury. A motion to grant the demolition permit
for 1304 Asbury was made by Mr. Weaver and seconded by Ms. Papoutsis. A vote was taken and the motion
unanimously passed, 6 to O:

AYES: Coladarci, Enck, Good, Papoutsis, Stuart, Weaver

NAYS: None

b. Case No. 23-05-LPC - 1205 Sunset Road: Review of the demolition permit application submitted for the
single-family residence at 1205 Sunset Road.
Mr. Marx identified the property’s location and zoning classification noting the property was purchased by the
Village and constructed in 1955 with subsequent alterations. He stated the structure is not listed on the Illinois
Historic Structures Listing and the Historical Society stated the property does not have architectural or historical
significance. Mr. Marx added no correspondence was received relating to the application and that Emily Grimm,
the Assistant Village Engineer, would be speaking to the application on behalf of the Village. He asked if there were
any questions. Chairman Coladarci asked why the Village acquired the property.

Emily Grimm informed the Commission as part of the storm water program, she explained how a large pipe would
be installed underground after considering obtaining an easement between the two properties. She stated they
determined that was not the best option and a grant was obtained from the MWRD to acquire the property. Ms.
Grimm stated since it is a flood prone property, they received a grant to purchase the home, demolish it and for it
to remain open space in perpetuity. She confirmed this is the only property to be affected by the storm water
project. Ms. Grimm explained how the water flowed to the Forest Preserve and the pipe is being installed to
increase water flow capacity. Ms. Good asked if there is similar precedent. Ms. Grimm responded the Village may
not have done it before and referred to surrounding communities which have acquired properties in the same
manner. Ms. Good asked if they would consider moving the home prior to its demolition. Ms. Grimm responded
they never considered that and the land had to be deeded open space. Ms. Papoutsis asked if deconstruction
would be considered. Ms. Grimm stated once the contractor is hired, it can be discussed with Community
Development. Mr. Weaver asked if the home’s interior has been maintained. Ms. Grimm responded she does not
know the home’s interior condition. The Commission Members discussed prior owner, Cynthia Weese. Ms. Grimm
noted there are multiple homes in the area in the flood plain. She stated the grant paid for 75% of the home’s cost
and not the demolition costs. Mr. Weaver stated the home appeared to be in good shape.

Chairman Coladarci asked if there were any comments from the public. Bill Essig, 1200 Sunset Road, stated he is in
favor of the demolition permit and provided the home’s background to the Commission in terms of the effect on
trees on both properties with the original plan to install a reservoir in the middle of the woods. He stated the
proposed plan would preserve significant trees and indicated the home may not be able to be relocated. Ms.
Grimm further explained how the project would be take place. She added they would work in conjunction with the
North Shore Country Day School addition with a timeline of 2024 to demolish the home and start construction.

Susan Benjamin described Cynthia Weese as an important architect and provided her background to the
Commission. She stated if moving the home is not an option, it should be documented and acknowledging her
significance is important. Mr. Essig added the home needed to be taken down in a certain amount of time in
connection with the MWRD grant. Ms. Grimm confirmed they have a year to demolish the home. Mr. Essig asked
to be kept apprised of the construction process.

Chairman Coladarci called the matter in for discussion and asked for a motion for an HAIS. Mr. Weaver stated the
Commission would not want to hold up demolition and an HAIS should be done. Ms. Good referred to a
community which preserved modernist homes and allowed them to be deconstructed. She asked Ms. Benjamin if
she thought the home would fit in there in terms of deconstruction and rebuilding it. Chairman Coladarci stated
the grant would not cover the deconstruction cost and the Village may not be willing to pay that cost. He then
stated Ms. Good'’s suggestion can be looked into. Mr. Marx informed the Commission if they asked for an HAIS, the
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March 6, 2023 Page 3

applicant is required to cover the cost of the report and the Village is the owner and questioned how it would
affect the project’s budgeting. He stated the HAIS cost would have to be taken into consideration in connection
with the project. The Commission Members discussed whether the Village would be required to pay the cost of an
HAIS.

Ms. Good asked if there are photos of the home’s interior. Ms. Grimm stated they can ask the current owners. Mr.
Weaver suggested interior photos be taken prior to the determination of whether an HAIS is required. Chairman
Coladarci informed the Commission Members of their options and they discussed their position. Ms. Benjamin
stated the architect may not have been documented in other HAIS done for other properties and suggested it is
important for her work to be documented. Mr. Marx advised the Commission of their options in terms of tabling
the matter until the next meeting noting interior photos are not a requirement in connection with demolition. He
then outlined code language for a possible determination for the Commission to consider.

Chairman Coladarci asked for a motion to continue the application to the April 2023 meeting. A motion to continue
the matter to the April 2023 meeting was made by Mr. Weaver and seconded by Ms. Good. A vote was taken and
the motion unanimously passed, 6 to 0:

AYES: Coladarci, Enck, Good, Papoutsis, Stuart, Weaver

NAYS: None

Ms. Good asked if as part of the Comprehensive Plan update whether interior photos could be included as a
requirement in terms of documenting a home. Mr. Marx responded he would speak to the Director although the
home’s exterior is the main consideration with regard to demolition.

c. Case No. 23-06-LPC - 1087 Cherry Street: Review of the demolition permit application submitted for the
single-family residence at 1087 Cherry Street.
Mr. Marx identified the applicant, property’s location, zoning classification and size with a construction date of
1955 with subsequent additions. He stated the home is not listed on the Illinois Historic Structures Listing and the
Historical Society stated the property does not have architectural or historical significance and asked if there were
any questions. No questions were raised at this time.

Alan McNea introduced himself as the new property owner and stated they initially considered rehabbing the
property and decided to construct a new home due to the property’s age. Mr. Stuart asked what type of home
would be built and Mr. McNea responded it would be a traditional home measuring 3,200 square feet. Mr. Enck
asked if it would be a spec home and Mr. McNea confirmed that is correct. Ms. Good questioned the home’s
materials and Mr. McNea responded it may be stone, hardy board, stucco or plaster. No additional questions were
raised at this time.

Chairman Coladarci asked if there were any comments from the audience. No comments were made at this time.
He then called the matter in for discussion.

Chairman Coladarci asked for a motion for an HAIS or to approve the demolition permit for 1087 Cherry Street. A
motion to approve the demolition permit for 1087 Cherry Street was made by Mr. Stuart and seconded by Mr.
Weaver. A vote was taken and the motion unanimously passed, 6 to O:

AYES: Coladarci, Enck, Good, Papoutsis, Stuart, Weaver

NAYS: None

Historical Architectural Impact Studies (HAIS):

a. Case No. 22-23-LPC - 645 Sheridan Road: Review of the Historical Architectural impact Study (HAIS)
submitted for the single-family residence at 645 Sheridan Road.
Mr. Marx stated an HAIS was done and the Historical Society agreed with the findings reached. He stated Susan
Benjamin and Jeanne Sylvester would provide a presentation and asked if there were any questions. No questions
were raised at this time.
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March 6, 2023 Page 4

Jeanne Sylvester provided a PowerPoint presentation and summary of the HAIS to the Commission including the
home’s history, its Colonial Revival style and detailing noting the home had minimal changes. She then discussed
the history of the home’s prior owners. Ms. Benjamin referred to comparisons of Sanborn maps which showed
how the home was basically unaltered. Ms. Sylvester identified the changes to the porches done in 1969. Ms.
Benjamin referred to the home’s interior photos and described its detailing. Ms. Sylvester identified the architect
as Edwin Clark and the various buildings he worked on as well as Herman Lackner. Ms. Sylvester and Ms. Benjamin
then referred to the property’s various elevation views. Ms. Sylvester referred to Ralph Rodney Root, a
distinguished landscape architect, along with Louise Hubbard and several photos showing the landscaping on the
property as well as interior views. Ms. Benjamin then asked if there were any questions.

Chairman Coladarci referred to the neglected landscaping and Ms. Sylvester stated they do not know much about
the Challengers other than the benign shelving work they did to the property and did not know how the
landscaping came to be in such condition. The Commission Members thanked Ms. Sylvester and Ms. Benjamin for
providing the thorough report.

Chairman Coladarci then asked the Commission Members if they found the HAIS to be complete. The Commission
Members agreed the HAIS is complete. Chairman Coladarci then asked for a motion to find the HAIS is complete. A
motion to find the HAIS is complete was made by Ms. Papoutsis and seconded by Mr. Weaver. A vote was taken
and the motion unanimously passed, 6 to O:

AYES:  Coladarci, Enck, Good, Papoutsis, Stuart, Weaver

NAYS: None

Chairman Coladarci then asked if there were any public comments relating to the HAIS.

Michael Rauchman introduced himself as the property owner. He stated the property was thoroughly discussed
when it was first presented and he can provide additional information to the Commission. He stated with regard to
considering architectural plans, they engaged Gary Beyerl as the architect and are designing a classical two story
home with a stone facade with several features. Mr. Rauchman stated when they first purchased the home, they
discussed plans with several architects to assess whether the home could be remodeled and everyone declined
and recommended a new home be built. He stated a number of problems with the home were documented and
photographed which he identified. Mr. Rauchman stated they intend to keep the coach home.

Mr. Enck asked if the landscaping would be incorporated in the new design and Mr. Rauchman stated landscape
plans have not yet been completed. He noted they planned to keep the fountain noting the home would be sited
differently. Mr. Weaver asked if they planned to recycle materials. Mr. Rauchman confirmed that is correct. Mr.
Marx provided information with regard to the application submission date and meeting delays as to when the
demolition delay would take effect. The Commission Members discussed the impact of a demolition delay on the
application. Ms. Good asked Mr. Rauchman if he would consider preserving the facade and Mr. Rauchman
responded he would not. No additional questions were raised at this time.

Chairman Coladarci called the matter in for discussion. Ms. Papoutsis referred to the Historical Society’s comments
and HAIS presented noting the home has historical significance and stated she would be in favor of a demolition
delay. Ms. Good asked Mr. Rauchman if he would consider buying another lot and Mr. Rauchman responded he
would not. Chairman Coladarci stated he would not be in favor of a delay and referred to initial marketing
attempts and the property’s condition noting there would not be a change in the outcome. Mr. Enck described this
application as particularly disappointing and a loss to the Village’s history. Mr. Stuart agreed with the comments
made and appreciated the coach home’s preservation. He stated the Commission should set a precedent although
they do not have any power. Chairman Coladarci agreed with Mr. Stuart’s comments. Ms. Good explained the
Commission’s position to the applicant with regard to saving historic homes. The Commission Members discussed
alternatives.
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Chairman Coladarci then asked for a motion to impose a demolition delay for 645 Sheridan Road. A motion to
require a demolition delay for 120 days for 645 Sheridan Road was made by Ms. Papoutsis and seconded by Ms.
Good. A vote was taken and the motion unanimously passed, 6 to 0:

AYES:  Coladarci, Enck, Good, Papoutsis, Stuart, Weaver

NAYS: None

Mr. Marx stated he would discuss with Mr. Schoon to confirm the demolition delay date. Chairman Coladarci then
read the findings regarding the demolition delay from page 105 into the record. The Commission Members then
discussed the applicable findings in connection with the home’s architectural and historical significance.

b. Case No. 23-03-LPC - 310 Green Bay Road: Review of the Historical Architectural impact Study (HAIS)

submitted for the building known as Leicester Hall on the North Shore Country Day School campus at 310 Green
Bay Road.
Mr. Marx stated the HAIS was presented at the February 6, 2023 meeting for the demolition permit application. He
identified Siera Erazo as preparing the HAIS included as Attachment A and referred to the Historical Society’s
conclusions indicating the HAIS is incomplete. Mr. Marx asked if there were any questions. No questions were
raised at this time.

Mr. Weaver stated the Historical Society found the HAIS to be incomplete and the Commission can reach their own
conclusion and moved to find the HAIS complete. Mr. Enck seconded the motion. Chairman Coladarci noted the
Commission Members found the HAIS to be complete and did not agree with the Historical Society’s findings. A
vote was taken and the motion unanimously passed, 6 to O:

AYES: Coladarci, Enck, Good, Papoutsis, Stuart, Weaver

NAYS: None

Chairman Coladarci asked if there was any further discussion or for a motion that the Commission found the HAIS
prepared by Siero Erazo for 310 Green Bay Road to be complete and the building is considered to be architectural
or historically significant and referred to standard nos. 1, 2 and 3 which were met. He then asked if there were any
comments from the audience. No comments were made at this time. Chairman Coladarci referred to the
demolition impact on the neighborhood. Mr. Enck referred to the loss of another Otis designed structure. The
Commission Members agreed the demolition would be a significant loss of an Otis designed building and referred
to demolition alternatives.

Chairman Coladarci then read findings into the record relating to the demolition delay for a period of 270 days
beginning February 6, 2023 to explore alternatives to demolition with a delay to November 3, 2023 and asked for a
motion. A motion was made as stated by Chairman Coladarci by Mr. Weaver and seconded by Mr. Stuart. A vote
was taken and the motion unanimously passed, 6 to 0:

AYES: Coladarci, Enck, Good, Papoutsis, Stuart, Weaver

NAYS: None

Other Business.
a. Change of Name For Landmark Preservation Commission — Discussion.

Mr. Marx stated Trustee Dearborn previously brought up possibly changing the Commission’s name at the
Commission’s February 2023 meeting. He stated President Rintz asked for written narrative from the Commission
regarding what a name change would entail, the reasons, scope, etc. Chairman Coladarci suggested the
Commission discuss the matter and present a letter to the Village Council with the suggested new name would be
which is the Historic Preservation Commission. Mr. Marx stated they would compile information collected from
neighboring communities which did a similar name change. The Commission Members discussed how the
Commission’s name was originally designated. Chairman Coladarci stated the Commission’s mission related to
historic preservation which should be identified in the name and referred to how the previous focus was on
landmarking properties which has been a contentious issue in the Village. He asked the Commission Members to
consider how the scope of the Commission’s duties can be expanded in terms of preserving historic properties and
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what has been done in other communities. Mr. Marx stated he would provide the Commission Members with
additional information relating to the Commission’s history.

b. Monthly Communications For Landmark Preservation Commission — Discussion.
Mr. Marx stated Trustee Dearborn previously asked for information relating to items discussed monthly at other
Village board meetings. He stated after discussions with regard to how information is shared at EFC meetings, it
was decided a staff report would be presented to the Commission and explained how information would be
distributed to the public including on the Village’s website. Chairman Coladarci stated it would allow HAIS reports
to be easily accessed to provide information with regard to a property’s history. Mr. Marx stated it would be an
agenda item on the Commission’s next meeting date.

c. April 3, 2023 Meeting — Quorum Check.
Mr. Marx informed the Commission Members the April 2023 meeting would have to be held in a different location
or on an alternative date of April 17, 2023. The Commission Members discussed their availability.

Mr. Marx then informed the Commission that Preservation Award nominations are now being accepted and that
prior permit applications can be reviewed for consideration. Mr. Enck asked if work being done at Crow Island
would have to come before the Commission since it is a landmark. Mr. Marx responded he would find out.

Adjournment:
Chairman Coladarci asked for a motion to adjourn. A motion to adjourn was made and seconded. A vote was taken

and the motion unanimously passed, 6 to 0:

AYES: Coladarci, Enck, Good, Papoutsis, Stuart, Weaver
NAYS: None

The meeting adjourned at 9:55 p.m.

Respectfully submitted,

Antionette Johnson
Recording Secretary
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TO: LANDMARK PRESERVATION COMMISSION
FROM: CHRISTOPHER MARX, ASSOCIATE PLANNER
DATE: APRIL 13, 2023

SUBJECT: 1205 SUNSET ROAD - DEMOLITION PERMIT (CASE NO. 23-05-LPC)

INTRODUCTION

On April 17, 2023, the Landmark Preservation Commission (LPC) will consider a continued demolition
permit application submitted by the Village of Winnetka for 1205 Sunset Road that was continued from
the March 6, 2023, meeting. The LPC voted to continue the application to the April meeting with a goal of
seeking more information about the interior of the house and the architects involved with its design.

The Engineering Department staff has provided interior photos that document the house from when it
was last listed for sale in 2011. The Engineering staff has also committed to taking additional interior and
exterior photographs of the house after the current tenants of the home vacate the property and prior to
demolition of the home. The Community Development staff has also gathered a compilation of publicly
available information that document the life and career of architect Cynthia Weese, whose firm designed
a sunroom and garage that are attached to the house. The information includes a brief biography from
her alma mater of Washington University and an oral history interview from a project by the Art Institute
of Chicago. We were not able to find additional information to what the Winnetka Historical Society had
gathered regarding the architectural firm of Fitch, Schiller & Frank which designed the initial house in
1955. A compilation of the interior photographs of the house are included with this memo as Attachment
A. Additional information about architect Cynthia Weese is included as Attachment B.

DEMOLITION AND HISTORIC PRESERVATION

The Commission may order the issuance of a demolition delay of a historic or architecturally significant
structure for up to but not exceeding 270 days from the date the Commission determines that an applicant
is required to submit an HAIS for the structure the applicant wishes to demolish.

Should the LPC request an HAIS for the subject property at the April 17 Commission meeting, and after
reviewing the HAIS at a future meeting the LPC determines the structure is significant and a delay should
be issued, the Commission may at that time issue a demolition delay up to but not exceeding 270 days
from April 17, 2023.
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COMMISSION REVIEW

The Commission may consider one of the following motions (1) Historical Architectural Impact Study
Required or (2) Building and/or Property is Not Historic or Architecturally Significant.

Historical Architectural Impact Study Required

The Commission finds that based upon (1) the preliminary property history study, (2) the Winnetka
Historical Society comments, and (3) other information, comments, or evidence received by the LPC
during its preliminary review that the building and/or property is of sufficient historic or
architectural merit to warrant conducting a Historical Architectural Impact Study (HAIS) prior to
issuance of the demolition permit. The Commission reached its conclusion based upon the
property meeting the following criteria: [The Commission must note which of the following criteria
is met]

1. The property or structures have sufficient architectural or historical merit to warrant a
full HAIS prior to issuance of a demolition permit;

2. operty-o detures-have-been-designated-a-lan
i - (Subject Property is not a landmark)
3. ope o uetures-have been-included-inthe-mo
(Subject Property is not on the state survey)
4. o been i NationalR

the lHlinois-Register-of Historicplaces: (Subject Property
Building and/or Property Lacks Historic or Architectural Significance

The Commission has determined that in accordance with Section 15.52.040 of the Village Code that
the building and/or property is not of sufficient historic or architectural merit to warrant a Historical

Architectural Impact Study, and the demolition of the structure may proceed without delay.

is not on National Register)

ATTACHMENTS

Attachment A: Interior Pictures of House - 2011
Attachment B: Compilation of Cynthia Weese Information
Attachment C: Preliminary Review Memo from March 6, 2023, Meeting
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ATTACHMENT A
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ATTACHMENT B
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CYNTHIA WEESE

Name: Cynthia Weese

Date of Birth / Location: 1940 / Des Moines, lowa

Education: Bachelor's in Science and Applied Science, Washington
University in St. Louis, 1962; Bachelor of Architecture, 1965. Also
took classes at the lllinois Institute of Technology (IIT).

Firms and Partnerships Founded the firm of Weese Langley
Weese with her husband.

Professional Organizations & Activities: Founding member of
Chicago Women in Architecture and Chicago Architectural Club;
Professor at Ball State and Miami University; Played a role in AIA
development; was the first female Dean of School of Architecture
at Washington University in St. Louis, Missouri, a position she held
for 12 years; credited with contributing to affordable housing
construction; worked with her husband to save the Glessner
House in Chicago, according to 1994 article from the St. Louis-Post

Dispatch.
Cynthia Weese. Courtesy of Awards & Honors: Society of Architectural Historians Award for
Chicago Women in Architecture. Architectural Excellence, 2018.

Primary Field: Architect

WORK HISTORY:

Corn Crib Project, near Champaign, Illinois with Weese Seegers Hickey and Weese
Projects at University of Chicago
Phi Gamma Delta Fraternity Housing, Northwestern University, 2014

Chestnut Apartments

SOURCES:

Oral history Cynthia Weese: Search Results - Ryerson and Burnham Libraries and Archives (artic.edu)
Cynthia Weese, FAIA (BS '62/BArch '65) | The Source | Washington University in St. Louis (wustl.edu)
Community Minded Conservationists: Ben and Cynthia Weese - The Leelanau Conservancy

"On Tour: Washington University's New Architecture Dean Shares Some of Her Favorite Things About
St. Louis" St. Louis Post-Dispatch. April 24th, 1994
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https://www.landmarks.org/wp-content/uploads/2020/06/Cynthia-Weese.jpg
https://digital-libraries.artic.edu/digital/collection/caohp/search/searchterm/Cynthia%20Weese
https://source.wustl.edu/2011/04/cynthia-weese-faia-bs-62barch-65/
https://www.leelanauconservancy.org/2015/04/community-minded-conservationists-ben-and-cindy-weese/
https://www.landmarks.org/women_built_type/cynthia-weese/NO%20LINK
https://www.newspapers.com/image/389224858/?terms=Cynthia%2BWeese
https://www.landmarks.org/
https://www.landmarks.org/memberships/
https://www.landmarks.org/donations

THE SOURCE

NEWSROOM
Cynthia Weese, FAIA (BS '62/BArch '65)
Chicago

Cynthia Weese was a founding partner of Weese Langley Weese, a distinguished Chicago
architecture firm, and taught widely before becoming dean of the School of Architecture
in 1993. Since stepping down as dean in 2005, she has continued her practice.

Weese earned a Bachelor of Science in Architectural Sciences in 1962 and a Bachelor of
Architecture degree in 1965, both from Washington University. At graduation she
received the Alpha Rho Chi Medal. She worked independently for several years before
joining Joe Karr & Associates, a landscape architecture firm, in 1971. She returned to
independent practice again in 1974, following two years at Harry Weese & Associates.

Since its founding in 1977, Weese Langley Weese has been involved in both new
construction and adaptive reuse projects throughout the country. The firm has worked
for many colleges and universities, including Grinnell College, Williams College, and
Regis University. It also has built hundreds of units of affordable housing. The firm has
had several projects with the Art Institute of Chicago and the School of the Art Institute.
Recent work includes projects for the University of Chicago and Northwestern University.
The firm’s buildings have received many design awards.

While practicing, Weese was a visiting critic at a number of universities. She also lectured
widely and served on many competition and awards juries.

In 1993, Weese became professor and dean of the School of Architecture at Washington
University, the first woman dean of a school at the University. During her tenure, she
initiated international study programs, introduced computer technology initiatives, and
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enhanced the technology and design curricula. The graduate professional program is
now consistently ranked among the top in the country.

A founding member of the School of Architecture’s National Council, Weese is currently a
member of the Sam Fox School National Council. She was active in the Sam Fox Arts
Center Executive Committee during the process of planning and realizing two new
buildings, the Kemper Art Museum and Walker Hall. Other contributions to the University
include serving on University Council, the Campus Planning Committee, the Diversity
Task Force, the Building and Grounds Committee, and several architect selection
committees for University projects. In 2008, the University honored Weese with a
Distinguished Alumni Award at its Founders Day celebration.

Weese was active as chair of the Planning and Urban Design Committee for St. Louis
2004, a member of the architect selection committee for the Museum of Contemporary
Art, and an advisor to the selection committee for the addition to the Saint Louis Art
Museum. She served on the visiting committee for the MIT School of Architecture and
Planning and on the editorial advisory board of the Harvard Design Magazine.

Weese’s work has won a number of AlA design awards, and has been published and
exhibited nationally and internationally. She has been featured in numerous
publications such as Harvard Design Magazine, Progressive Architecture, Inland Architect,
Chicago Architectural Journal and Architecture Contemporaine. A fellow of the AIA since
1991, she has been awarded two Distinguished Service Awards from AIA Chicago, the
Excellence in Education Award from AlA Illinois, and the Tao Sigma Delta Gold Medal in
Architecture.

Weese has been active in many professional organizations. She was president of AIA
Chicago and a member and vice president of the national AlA board. She is a founding
member of Chicago Women in Architecture and the Chicago Architectural Club, and
served as president of the latter. Recently she was elected as a board member of the
Society of Architectural Historians, the second time she has served in this capacity. She is
a member of the Chicago Design Initiative, an advisory group to the city’s Department of
Planning and Development.
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PREFACE

Cynthia Weese’s decision to become an architect was deeply influenced by the landscape of
her childhood in Iowa, a few key buildings, and the strong support of her family. One of
only a handful of women students, she excelled at Washington University in St. Louis,
where she met mentors Joe Passoneau, Fumihiko Maki, Roger Montgomery, and Ben Weese.
Upon moving to Chicago, Cynthia opened a small practice that focused on urban pioneers
in North Side neighborhoods; later she worked for both landscape architect Joe Karr and
architect Harry Weese. In 1977 she—along with Ben Weese—was a founding principal of
what is now Weese Langley Weese, where she won multiple design awards and was widely
published and exhibited. Her participation in the Chicago Eleven, her contributions as a
founding member of Chicago Women in Architecture and the Chicago Architectural Club,
and her leadership of the Chicago chapter of the American Institute of Architects exemplify
both her commitment to dialogue within the profession as well as outreach by architects to
the broader community. In 1993 Cynthia returned to Washington University as dean of the
School of Architecture, a position she held until 2006, when she stepped down to return to
private practice in Chicago. Because of her extraordinary achievements and remarkable
breadth of experience in practice, academia, and service, Cynthia Weese is uniquely

positioned to discuss her life’s work within the framework of architecture in Chicago.

I interviewed Cynthia Weese at the Graham Foundation on Thursday, May 18, 2006; her
recollections and thoughts were recorded on four DVCAM video tapes. The transcripts
were reviewed separately by Cynthia, Carissa Kowalski Dougherty, Pamela Hill, and
myself. Corrections have been made to help clarify and amplify thoughts and ideas, and the
transcripts were minimally edited to maintain the flow, tone, and spirit of Cynthia’s story.
Text that appears in brackets has been added for clarity and accuracy. A list of selected
bibliographic references as well as a few additional sources is included at the end of this
volume for those who wish to conduct further research on Cynthia Weese. The full
transcript of the oral history is available as a bound volume in the Ryerson and Burnham
Libraries at the Art Institute of Chicago, and as a downloadable pdf document on the Art
Institute of Chicago’s “Chicago Architects Oral History Project” website at
www.artic.edu/aic/libraries/caohp. Unlike earlier oral histories on the website, which are
solely audio in nature, this oral history was one of the first to be videotaped; the DVD of the

interview is also available in the Ryerson and Burnham Libraries.

iv
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Many people participated in and supported this oral history endeavor. First and foremost, I
am most grateful to Cynthia Weese for her time and her willingness to participate in such an
important project. I am also indebted to my research partner Pamela Hill for her knowledge

of Chicago’s architectural history and her ability to frame important questions.

This project—which includes the videotaped oral histories of Gertrude Lempp Kerbis, Carol
Ross Barney, and Cynthia Weese—was a grant-funded, joint venture of Chicago Women in
Architecture and the Department of Architecture and Design at the Art Institute of Chicago.
Letters of support were written by Carol Crandall, Kristine Fallon, and Kate Schwennsen.
The Chicago Women in Architecture research and interview teams were: Susan King and
Meggan Lux (Gertrude Kerbis); Deborah Burkhart and Martha Thorne (Carol Ross Barney);
and Judith De Jong and Pamela Hill, with preliminary input from Jodi Feldheim (Cynthia
Weese). The project was graciously and ably coordinated in the Department of Architecture
and Design by Carissa Kowalski Dougherty; important preliminary research on all three
architects was conducted during the summer of 2005 by Art Institute intern Gideon P.
Searle. Jennifer L. Hensley of Lee Perfect Transcribing Company provided careful and
accurate transcription of the tapes, while Judith McBrien and Jim Morrissette of Perspectives
Media contributed their gentle but focused guidance during their video and audio taping of
the oral histories. And as always, we thank the Ryerson and Burnham Libraries, who care

for Chicago’s history in so many ways.

Finally, a special thanks goes to the Graham Foundation for the Advanced Studies in the

Fine Arts for generously funding this initiative.

Judith K. De Jong
October 2006

Page 20 of 482



OUTLINE OF TOPICS

Interest in Architecture and Early Influences
Family Support

Decision to Study at Washington University
Design Pedagogy at Washington University
Influence of the Iowa Landscape

Influential professors

Meeting Ben Weese and Moving to Chicago
Independent Practice in Chicago in the 1960s
Working for Joe Karr

Working for Harry Weese

Starting Weese Seegers Hickey Weese

The Corn Crib Project

Influence of Chicago and Midwest on Her Work
Chicago City Day School

The Chicago Eleven

Kraft Center at the Art Institute of Chicago
Changes in Architectural Practice since the 1960s
Chicago as a Unique Environment for Practice
Chicago Women in Architecture

The American Institute of Architects

Teaching

Ongoing Relationship with Washington University

Becoming Dean of Architecture at Washington University

Approach to Education and Administration

Advocating for Architecture on Campus at Washington University

Importance of Practitioners as Educators
Returning to Chicago and Current Practice
Architects as Leaders

Direction of Architectural Education

Vi

Page 21 of 482

O O G O b= W =

10
13
14
15
17
20
21
22
23
25
26
27
28
30
32
33
35
38
39
41
43
45



De Jong:

Weese:

De Jong:

Weese:

Cynthia Weese

I'm Judith De Jong. I'm here today with Cynthia Weese who is an architect in
Chicago [and] who just stepped down as dean of the School of Architecture
at the Washington University of St. Louis. It's Thursday, May 18, 2006, and
we're at the Graham Foundation. Welcome Cynthia. Thank you for being

here today. Where were you born and where did you grow up?

I grew up in lIowa. I was born in Des Moines. I lived in small towns all over
Iowa; a lot of them were river towns: Council Bluffs, Muscatine, and

Davenport. I was there until I graduated from high school in Davenport.

Now, you've said in the Washington University Record that you knew at the
age of fourteen that you wanted to be an architect. How does a fourteen-year-
old girl in the middle of Iowa in the 1950s develop this interest and decide to

pursue it?

You know, it is interesting—I can't say what made me do it at that time. At
that time, I thought that I was very interested in math and I'd been drawing
all my life and [architecture] seemed a good combination. I loved physics...
So those were kind of the parameters at that time and it was just something
that I thought I wanted to do. I was fortunate, I think, to grow up in a world
really that didn't have suburbs, so the towns that I lived in had a very distinct
character and quality and architecture, and I think that was very interesting
to me. Then there were also three buildings—and I understood this much
later—in addition to this kind of fabric of towns that I'd moved through and
lived in—that made a huge impression on me when I was quite young. One
was Eliel Saarinen’s Art Center in Des Moines. It was under construction
when I was—I've forgotten how old I was, but I was younger than ten—and I
made my grandmother go to see the building. We walked around in the
construction site. I can still remember her scraping the mud off her shoes. It

was probably the first time I was on a construction site, and it was great. It's a
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beautiful building, if you see it. It's been since added to several times, but it
was a courtyard building. Then, in the courtyard, of course, was a [Carl]
Milles fountain and a beautiful window looking out onto the courtyard. You
went into that museum and it was like being in another world. It was very
quiet. The light was cool and beautiful. The sound was different. [It had]
wide wood floors, and I later learned that each [floor] board was tapered on
each side to kind of cushion your feet—which I thought was quite a
wonderful thing to do. So that was a very important building to me. Another
building [was one] that I saw on a family vacation. We were coming back
from Sturgeon Bay [Wisconsin] and we were in Racine. It was a very hot
August [day] and we'd stopped for gas. This is a little company town of
wooden houses—story-and-a-half wooden houses—and I looked up and
there was the Johnson Wax [Research] Tower. I had never seen anything like
that in my life. It was astounding. I was just amazed, and [years later] I can
still see it in my mind and it's still like that. That was the second building; I
think I was eight when I saw that. Then, my grandmother's house in Des
Moines, which was built by my grandfather, was kind of a Craftsman
house... I remember every stair and creak in the stairs and I remember every
nook and cranny of that house. So those, I think, were early places, in
addition to the fabric of the small towns that I've lived in [that affected my

choice of career as an architect].

Once you had come to this conclusion that you thought you wanted to study
architecture, did you do anything special to pursue that? How did you

develop that interest before you went to college?

Well, I took art courses. I remember doing a set of working drawings for
some special sort of project, but I generally took math and science courses, as
many as I could, and just worked very hard to excel at those. Then, when I
was seventeen—and this gets into another trip—we were on a trip in St.
Louis and we found Washington University. That's a whole other story that

we could come to later. So, for the last year, I was really intent on going to
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Washington University and taking any kinds of recommendations that they
had.

Were there architecture books available, for example, at your local library?

No, no, not at all. You know, the spurt of architecture books in the 1960s
really was astounding. In the ‘60s when I first came here [to Chicago], there
was Kroch’s & Brentano’s and an architecture bookseller, [Paul] Theobald,
upstairs somewhere on Wabash Avenue. Laid out on maybe three or four
tables [in his shop were] all the architecture books at that time. So, no, there

weren't any [when I was growing up].

Well, who supported your interest in architecture?

My parents were very supportive of that. I've been cornered at various points
by many women my age who said, “Didn't anybody ever tell you that
women couldn't be architects?” But nobody ever did. My parents thought it
was very good that I was going to do it. My mother was a very strong person
and my grandmother and an aunt [were, too]—there were a number of
strong women [in my family] who were very singular in what they wanted to

do—so that helped.

Was there a history of educating women in your family?

Yes. Women in the family were generally quite well educated. My mother
was a college graduate and she was not the first—well, no, perhaps she was
the first one in her family [to attend college]—but yeah, it was just expected
that I would go to college. There was no question about it.

And your sister as well?

And my sister as well. Absolutely. There was no question.
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So you found Wash U on a family vacation?

Yes. That was great. It was wonderful. We were taking a camping trip [in the]
South and the first night we stayed near St. Louis. My parents had always
wanted to take my sister and me to the St. Louis Zoo. It was August so it was
unbelievably hot, as St. Louis can be, and we went to the zoo. It was much
too hot to wander through a zoo, so we went up to the art museum, which is
beautiful on a hill, and had a marvelous several hours in the St. Louis Art
Museum. Then we drove down the hill and there was a Gothic tower on
another hill, which turned out to be the administration building of
Washington University. Leading to that Gothic tower was a beautiful allée of
oak trees—pin oak trees—and we drove up. We'd never seen it; it was just
amazing. We drove up and off to the left was the architecture building; it said
“Architecture.” So we parked and my father and I went in and there was the
dean at the time, Joe Passonneau, and we talked about my wanting to be an
architect and he said, “Oh, well, you should come here.” He said, “We need
more women here”—which they did. So my choices were to go [to
Washington University or] to Iowa State, which also had an architecture
program. Now, this was the 1950s and I'm sure I would've been subject to a
lot of, you know: “What in the world are you doing here? Why don't you go
into the interior architecture of the home, the home [decorating]
department?” At Washington University, Joe Passonneau was very
supportive and very helpful and very encouraging. His wife was a
biochemist and I have a letter [from him] where he said that his wife thought
it was very important that women be in the professions and that they be
encouraged to be in the professions. She was a very strong woman—still is.
So he also then did the important thing—because this was a private
university—of getting me a tuition scholarship. There was no question that I

would go, once that happened.

When you started school, how many people were in your freshman

architecture class and how many were women?
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There were eighty freshmen and there were three women. In the second

semester, there were two women. In the next year, there was just me.

Just you?

Yeah, and there were two women ahead of me: one graduated in the first
year I was there and the other dropped out. So, for a while, I was the only
woman in a school of about probably 180 people. But the attrition rate was
tremendous; of those eighty [freshman], I think twelve graduated some years

later.

How would you characterize the prevailing pedagogy in your architecture

education?

It was almost an all-new faculty and they were very young. They had all
come from Harvard and studied under Gropius and Sert, so it was a very
Bauhaus education. Also, the person who was in charge of the first and
second years had studied here [in Chicago] at the ID [Institute of Design]
under Serge Chermayeff, so it was also a Bauhaus education—even in basic
beginning design. But there were issues of function, issues of flow, plan... It
wasn't so rigid in terms of International Style expression, but it was very
much dedicated to Bauhaus principles of function. Also, because these people
who were important people in the school—and that would be Joe
Passonneau and Fumihiko Maki and Roger Montgomery, who later on went
on to be dean at [University of California at] Berkeley—were also interested
in urban design, there was a lot of interest and a lot of work in that arena,

particularly at the end of the six years.

How did the landscape of your childhood in Iowa influence your thinking

about architecture and landscape?

Well, as I said, I lived on rivers and rivers are a more dramatic terrain. In the

middle of the state it's quite flat with endless fields like Illinois, but the river
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terrain was much more interesting, much more gently rolling. Part of it was
unglaciated, so it was not smoothed out and I think the scale was very
important. The relationship to water was an important thing, to me, and the
scale of the landscape. You could fit into it very gently and nicely; I think
Frank Lloyd Wright fit houses into it and you see it dramatically in Taliesin
East in Wisconsin. So it was a question of scale and a question of the variety
of woods and fields. Then, of course, the farms were interesting compounds.
The farms were like villages. They used landscape dramatically and very
functionally, you know—there was always a windbreak, a row or several
rows of generally pine trees. Then the buildings were in a courtyard behind it
with the house first and the barns arranged around that. So they were quite
fascinating. I remember being very fascinated with farm complexes from the

very beginning.

Did you see this influence in your schoolwork?

Yes, I've always been interested [in landscape and urban planning]. In fact,
when I finished school, had I not come here [to Chicago], I was planning on
trying to get a Fulbright and then study urban planning. So I've always been
interested in the larger issues: how a building fits in its context, how it settles
into the landscape—if it's a single building in the land or how it fits within

the Chicago context, an urban context.

Now, you've mentioned some of the professors who were at your school
while you were there. Who would you identify as mentors during your

architectural education?

The people who really helped me the most in school—and, of course, the
word mentor almost didn't exist [back then]—the people who helped me the
most in school and were true mentors were, first of all, Joe Passonneau. He
had been an undergraduate at Harvard and had been in World War II and
went back for his graduate work. He had a joint degree in architecture and

civil engineering, and so he had a very clear, analytical mind. He was a
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transportation engineer and, so again, the kind of larger pictures of highways
or parkways sweeping through [the landscape]—how they affected both the
landscape and settlement patterns—were things that he talked about. He had
a very, very clear mind that was quite interesting. He was also very
passionate about architecture and about all of these issues. He was the dean
and he encouraged me to come [to Washington University] and he
encouraged me while I was there because it was hard to get through—that
was one of the main things. You just wanted to get through because many

people fell by the wayside.

In any case, whether you were male or female.

Whether [you were] male or female, absolutely. So he was very encouraging
and was just kind of there all the time and really helpful and I could talk to
him anytime I wanted to. The other two were teachers. The most influential
teachers were Fumihiko Maki and Roger Montgomery. They jointly taught
the fourth year, which was the final year of the undergraduate program. The
combination of Maki's tremendous creative talent—very interested in order
and systems and section and just a tremendous creative drive—and Roger's
unbelievably encyclopedic mind was really marvelous. It was a great
experience to have them both teach at that particular point. They were very
helpful. Maki was more distant, but he was appreciative and supportive and
helpful, and Roger was challenging, which was also helpful. He would
challenge you. He came up to me at a party and said, “You know, it takes a

lot of courage to build a building.” I said, “Thank you.”

Had he ever built a building?

You know, the thing is, I built many more buildings than he did. That's true.

[He built] maybe a few, but not many.
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You received what was called the Outstanding Woman Architecture Student
[award] at Washington University in 1963. Was that an award specific to the

school or was that a national award?

You know, I can't remember. I think it was a national award but, of course,
you have to realize at that point there were so few women in the schools that
the field was narrow. But I was delighted to receive it in any case. As you
noted, it was the year that Betty Friedan wrote The Feminine Mystique, which I

think is really very fascinating.

Were you aware of the kind of uniqueness of your situation, being one of the

few women in architecture?

Oh, sure.

And how did you locate yourself in the broader context of women in

architecture at that time?

Well, to locate yourself in the broader context of women in architecture at
that time was very difficult because the year I started school—I found out
much later—there were 350 women in the entire country who said they had
anything to do with architecture. I didn't know that. I might've been more
daunted. No, you know, it was something that I wanted to do. I thought it
was the right thing to do. I had people encouraging me to do it. Of course,
you question, a lot, if this is the right thing, but these people kept
encouraging me—except for one of the faculty members. I went up to him
and said, “This is really difficult and, you know, it would be so much easier
to do something else or to study English”—and so on. He said, “Well, you
know, we don't expect all our students to be great architects.” And I thought,
“What? What am I doing this for? Of course, I will be a good architect.” And
he encouraged me to think about [having a] family and so on, and that was
actually quite good because I spurned that advice immediately and I set my

sights and dug in.
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Speaking of family, you met your husband while you were at Washington

University, right?

Ben actually was a colleague of Maki’s at Harvard in graduate school. They
became very close friends, and in 1962, Maki and Montgomery founded an
urban design program and the first class was the 1962/63 class. Chico Maki
was teaching at Harvard. He was going back and forth between Harvard
[and Washington University], so for the first six weeks of 1963, Ben [took his
place and] taught the graduate students—the urban design students—and he
was wandering around the school and was involved in reviews and so on.

We got acquainted and got married that summer.

Three months later?

Three months later.

That's fantastically romantic. So was that why you moved to Chicago when

you finished school?

Yes, I moved to Chicago because I got married and I had always loved
Chicago. It's a wonderful place, as we all know, to be an architect and to
practice. So I was married in the summer of 1963 and spent the summer in
Chicago. I still had a year to finish, so I commuted for the first semester. I
would take the train down on Sunday night and come back on Friday night.
That was horrible. I truly hated that. So, at the end of the semester, I went to
Joe Passonneau—who, interestingly, was the first person I told that I was
getting married. I told my parents about an hour later, because I had a job
with him for the summer and he was there. Anyway, I went to Joe and I said,
“Look, this is just impossible. I can't do this anymore—but I still want to
graduate.” So he said, “Okay, that's fine, you can take courses at IIT [Illinois
Institute of Technology.” Ben acted as my thesis advisor. You had a thesis

project, the final project, and that could be more independent, so Ben acted as
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my thesis project [advisor in Chicago]. I took two courses at IIT: a planning
course and a professional practice course. I went to IIT and met—who's the

planner?

Ludwig Hilberseimer?

Hilberseimer, right. Hilberseimer was great and he interviewed me and let
me in. I never saw him again, but that was a treat to meet him. He was quite

marvelous. So I took the courses at IIT and then graduated in the spring.

That was in the mid-1960s at that point, right? And, as we know, the 1960s
were a particularly turbulent era in the U.S. What was it like to begin to study

architecture and to begin to practice architecture during that time?

To practice architecture in the mid-1960s, that was... Vietnam was just
escalating at that point, so the kind of turmoil hadn't happened. I wasn't ever
part of turmoil at a school. It was much more peaceful at the schools, but
what was happening in Chicago that was very helpful to me was [that]
people were beginning to come back into the city. First of all, people were
moving out as fast as they could. The city was being emptied of institutions.
The University of Chicago considered leaving at one point, but fortunately,
they had too much invested—which was good—they're still there. But
hospitals, a lot of institutions, and people were leaving the city. There were
movements within these great neighborhoods—like Lincoln Park and Old
Town—of people who were coming back into those [neighborhoods] and
trying to revitalize them and doing a lot of volunteer work to create
neighborhood environments and lobbying to make the streets safe and
getting police [surveillance] and garbage pick-up and things like that. So
people were moving in. They were called “urban pioneers.” It wasn't called
gentrification; they were urban pioneers, and people were coming and
buying houses. I worked for a lot of young couples. When I started my
practice, they had just started using architects and my first client was a

woman who Ben had known. She was a single woman who bought a house

10
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and she was going to fix it up. She'd done this before; this was the second
house that she'd bought. She said, “I know exactly what I want and you can
do the working drawings.” And I thought that was a great opportunity. I
almost said I'd do it for free. Fortunately, I didn't, because I met with her for
an afternoon and I realized I knew—even straight out of school—more than
she did about what would work in this house and what wouldn't work in
this house. We had a good relationship and that was a very good learning
experience. So I began really by working for people who were doing
that—who were remodeling houses. In many cases, they were young people,
young families who were making a commitment to the city and they were
buying houses for more than they'd thought they'd ever pay for
anything—like forty or fifty thousand dollars, or even sixty thousand dollars.
Then, we'd struggle and scrape on a limited budget to remodel the house and
that was fun. I really learned a tremendous amount about construction, about
working within existing frameworks, about the city, about the values of
shared views of backyards, about how light comes into buildings, about how
it's helpful in [a very small building] if you can see out as soon you come in.
The passage of sun around a small building is very critical. So I learned a
tremendous amount. I worked with contractors on a very, very daily basis,
and it was a very good experience. When urban pioneering became
gentrification, it was not so interesting because people were really interested
in which marble they were going to choose and I became very much less

interested in that kind of work and wanted to go on to other things.

When you first started your practice, when you first came to Chicago, did
you intend to start working for someone else, or did you very consciously

choose to start working for yourself immediately?
You know, the opportunities to do this presented themselves and it took all
the time that I had. I didn't even think about going down and trying to get a

job at SOM or anything because I think I instinctively knew that they would

not just open the door as these clients were opening the door to me. So I just

11
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went on my own, in a sense, and really started the practice by myself from

about 1964 /65, until I started working at Harry's office in the early ‘70s.

Did you find then that by having your own practice that that helped you

balance life and work issues? Because at this point you'd had your children...

Yeah, well, I was pregnant with our son for this first project and he was born

kind of two-thirds of the way through the project.

I thought you were going to say on a construction site!

No, no, no. But it was at that point, just shortly before he was born, where I
couldn’t fit through the studs. I mean, [the house] was still framed and I
couldn't fit through the studs. Then he was born and we finished the project
and then our daughter was born a year later when I was working on the
second project. Then, I took the third project on and hoped I wouldn't have
another child! Yes, so [having my own practice] also gave me flexibility, I
have to say. I worked out of my house and we had a drafting area and I had
people take care of the children because daycare just didn't exist at that time.
You either had to have somebody live in or have somebody come in every
day and there weren't a lot of people who did that; there are many more now.
So it gave me flexibility to do that. There was one point when our children
were very small—when they were two and three—where I had been in the
hospital and had an operation. It was a beautiful day and I had someone
taking them to the beach and I thought, Oh, I should be going with them.
This is too beautiful a day. And I thought, No, there will be other days like
this—but then maybe not, maybe not. So I stopped [working] for one year
and I forgot a lot. I didn't forget how to design or any of that, but I forgot
some technical things: what the different between 2H and 4H lead was, and

so on. It was fine to do that. Then I started on again and haven’t stopped.

So your early projects were mostly these urban pioneers and you were really

contributing to the revitalization of the city.
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Yeah. Mmm-hmmm. There was a kind of importance about it. I thought it
was terribly important that these people were committing to a city that so
many people were leaving at that time—a beautiful city with great buildings
that should be preserved and should be used, should have new life. They had
worn themselves out, practically, but they still had very good bones; they
were marvelous. The urban townhouse—the Chicago townhouse—is a great
building. But it was a mission. I think anyone as an architect should have
some sense of mission about what they do. It's got to be about more than
running a business and being successful—although that's very important

because you have to live—but you have to have a larger goal as you work.

So your early clients were really your early advocates in a way?

They were. And in many cases—in most cases, in fact—they were couples
and both of them were professionals. The wife was a professional. The
woman thought it was good to work with a woman architect not because I'd
understand her kitchen but because I was a woman professional and because
it would be supportive. In 1963, this was the very beginning of the feminist
movement, so the woman [client] was positive about that, and the husband
was married to a professional wife, so it wasn't a problem for the husband as

well.

At some point, you decided to then go work for Joe Karr and then
subsequently Harry Weese. What precipitated the decision to leave your own

practice and to work with them?

I decided to leave my practice and work with [landscape architect] Joe
Karr—he invited me. I thought his work was really very good and I thought
it was important to get a larger-office experience. Joe was within Harry's
office. He had his own projects, but he also did all the [landscape] work at
Harry's office. He was not in the main office; he had a little atelier upstairs.

But I thought it was important to get a sense of how jobs flow in a larger
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office. And, as I said, I've always been interested in the land and landscape
and how it worked, and Joe's work I admired tremendously. He was a
protégé of Dan Kiley, who was a tremendously important landscape
architect. Dan had just done the South Garden for the Art Institute [of
Chicago] and [Olive Park at the Chicago] filtration plant. I really saw
[working with Joe] as a great opportunity to understand that kind of
landscape [design]. It was really a great educational experience. Then, I went
downstairs into Harry's office, into the main drafting area and was there for
two years. That was, again, very educational because Harry's office at that
time was... There was a saying that people either worked for Harry or they
worked for SOM before they went off and did whatever they were going to
do. It was an office with many young people. Harry was, of course, very
talented and a great designer but he also, at that time, allowed people their
own scope and they were able to grow and to do things to develop within the
framework of that office—and there were great jobs in the office. They were
doing a lot of very exciting work, and the people had a great opportunity to
do that, you know—to be part of that. So I acted as a draftsperson, a sort of
junior designer. I never became a project manager in that sense, but I had
already been doing that, and I also had jobs on the side while I was doing
this. I would leave home in the morning and go to whatever house [I was
working on]—I still kept clients in the neighborhood. I would go to the office
and then come back and work at home and work at night or work on
weekends on these other jobs. I found [while] working within an office
framework that I really preferred being able to make my own decisions and
not have somebody come and change it at another point. I loved the office
and I loved the people there, and it was a very creative place and I learned a
tremendous amount which I could apply [to my own work]. But I did like

making my own decisions.

What projects did you work on with Joe Karr and then with Harry?

With Joe Karr, you know... I'm trying to think of the ones I worked on at
HWA. [With] Joe Karr, I worked on First National Bank in Albuquerque.
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There was a courtyard that was being designed and I designed pergolas and
planting and so on for that. Harry wasn't involved. Harry was in Rome that
year and there was a quite eccentric client—I've forgotten his name—but he
and Harry used to get together and change things all the time. So I worked
for almost a year—a half a year—and then left and Harry and the client came
in and changed things all around, which didn't sit too well with me—but it
was an example. It was something that you've got to know that that's what
happens and probably that wasn't a bad idea. They probably improved it. I
remember Harry coming by once while I was [working] at night or on a
weekend or something—I had a column in a pergola that was supposed to
reflect the geometry [of the building] and it was eight sides or six sides—and
Harry just drew a circle and that was much better. I thought, Oh, yes, why
didn't I think of that?

So you had been working for Joe Karr and then Harry Weese and you were
coming to this point where you realized that you would really prefer to be
making your own decisions on projects. Was that part of what precipitated
your founding of what is now called Weese Langley Weese, but was initially

called Weese Seegers Hickey Weese?

Well, actually, it didn't quite happen like that. What happened was I got fired
[from HWA]. Yes, I got laid off, actually. It was 1974—it was the fuel crisis,
the office was really in deep straits and they had one project, which was in
Saudi Arabia. They had designed a new town for the airport in Riyadh, and it
was really not appropriate for me to be there, so Ben told me just before I was
planning to come back in the fall [from a summer in Michigan with our
children]—and he was right. But I was very upset. On the other hand, it was
the best thing that could've happened to me because I had some jobs that I
was planning on carrying out, so I just set up my own office and had that
office—that was 1974—for three years until we started the other office [Weese
Seegers Hickey Weese]. Then, in 1977, Ben left Harry's office... But I had,

then, three years of my own practice in a much more focused way because
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my children weren't so small and were in school. I found that I could make a
living wage, which was good, out of a practice. That was very important to
know that, as a single practitioner, you could support your family if
something happened. So I was able to do that. It was very good for me to
have that experience; it was tremendously important to know that I could
stand on my own. It was a lot of work. I was running it out of our house, so I
was working all day. I would get up at six o'clock in the morning and call
contractors to see what they were doing. I would go out and look at jobs,
come back and draw, and the contractors would call every night just as we
were having dinner. Then, I worked every Saturday, because that was a good
time to meet with clients, and Sunday until about three o'clock in the
afternoon. At that point, I couldn't work anymore and I stopped. But it was
good to do. [At that point], Ben had been at Harry's for twenty years, but he
was never a partner. Harry, in the end, became a sole practitioner. Ben had
matured architecturally and in terms of management he was running the
firm—he was president of the firm—and was handling [140] people in three
offices and so on. That took time away from projects, from jobs. They tried to
work out partnership agreements several times and it never did work out.
The continuing distance of being away from a real project while you're the
president of a firm that size was frustrating to Ben, so he left and we started
this firm. I say, tongue in cheek, that I invited him to join me—[but] we went
together. Ben had always been very concerned in Harry's office about
nepotism and he was very concerned about my presence and that led to my
not being there when the office was having tough times. So there were

adjustments that needed to be made and thoughts about that.

Did you have any concerns about going into practice with your husband,

personally or professionally?
At that time, yes, I was concerned about practicing with my husband. Not
that I didn't want to work with Ben because we'd been working together

anyway; he was a good critic from the very beginning and very helpful. But

at that time, when husbands and wives were working together, [when they]
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had an office together, the husband was the “great man” and the wife was
the person who was at the husband's elbow critiquing and making life
smooth, managing the office. I mean, there are various iterations of this and
it's not true throughout [the field], but that was quite a prevailing mode at
that particular time—or, if it wasn't prevailing, it was people's perception of
the way things were. It may have been, in many cases, very, very different,
but I had met enough people that I didn't want that to be the perception that
people had of our office: that I was the office manager and kept everything in
order and so on because that wasn't what I wanted to do. So I very
consciously, for the first four or five years, had nothing to do with Ben on
projects. I didn't work with him on any projects. I worked on projects
separate from Ben and in the office—we were in a space in a wonderful
Prairie School building, it was twenty by forty [feet], and we had six or eight
people in that small space, so we lined the walls with desks and we looked
into the wall and I was sitting on one side looking into the wall and Ben [was
on the other side]—so we had our backs to each other. It was sort of
symbolic. But then, after four or five years, I looked at friends—people who
were husbands and wives who had firms [together]—and they were

collaborating and I thought, Well, good. And we started collaborating.

And by then, you had established yourself?

I thought it was important to establish myself as an architect, as a separate,

distinct person, as a distinct architect-designer.

Now one of those early projects that seems to be very important in your work
is the Corn Crib project. How would you characterize the importance of that

project?
The Corn Crib was a totally different project from anything I had been
working on. It's a building that sits out in the middle of [the] Illinois

landscape. It's a great structure. [It's an] Illinois corn crib—which is different

from an Iowa corn crib, I learned. An Illinois corn crib is twenty by forty
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[feet]. It's built of two-by-sixes, two feet on center. It's three bays with the
drive in the middle, and the corn is held on either side. It was a building that
was just a beautiful structure and [it had] bones, again, that could be used in
a different way. It also was sitting out in the middle of a very romantic
landscape—this would be flat Illinois, but the landscape changes throughout
the growing season—you know, the corn gets higher and higher and higher.
There's also the issue of wind. It faced south and the first time I was there, I
was standing in the drive and there was a beautiful breeze. It was August or
September and there was a beautiful breeze coming through and they said
there's always a wind, a breeze coming through [from the southwest]. So I
used that in the idea of cross ventilation because it's sitting out in the middle
of a blazing sun, and [the interior] was actually quite cool in the summertime.
It was for a family—a multi-generational family. It was a young couple who
had been my clients elsewhere. I'd done their house, and then his parents
wanted to go and see University of Illinois football games—it's close to
Champaign. And the couple wanted to take their children there. The parents
wanted to go to football games and then there was a grandmother who
wanted to kind of be with her family as well. So it was designed to
accommodate a lot of people so that they could come together or be there
singly as well. It was interesting because I was just thinking about something
totally different that was unique and really looking hard at the building and
using the building in a kind of fresh way. We reused all the wood that had
been there in the building. Also, I learned something about the power of
horizontal spaces in a horizontal landscape and the strength that horizontal
spaces have. But you also need to break [the horizontal volume] and bring
light in, in ways that complement the building. In fact, [with] the Corn Crib
being so strongly oriented toward the north-south, we opened it up in the
center on an east-west axis and brought soft light into that area. But the
strength of a horizontal [space] is something that modern architecture doesn't
deal with a lot. It's mainly these vertical spaces, vertical fagades, and it's not

thought about as much as it could be.
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Well, it seems also that this is a good example of how your work is
responding to landscape, responding to specificity of climate and place.
You've also mentioned in several cases an idea about authenticity and I see
that both in the use of materials and the use of the space. Would you agree
with that?

Yes, I think that project used what was there, what was authentic to that
building. It used it in terms of light, in terms of ventilation, in terms of
structure, in terms of materials—so I think it was a quite “honest” project.
And it was one of those things, you know, that catches people's eye. It was
published quite a bit. It was a great project. It was fun to do. I really enjoyed
it.

And not only published, but recognized, right?

Yes.

Did it receive any design awards?

Yes, absolutely.

What were some of the goals that you and Ben had for the firm when you

started it?

When we started, Ben had, as I said, been running a [140]-person office; [he
was] in charge of administering [those three] large offices. One goal was not
to be too big, so that you could be involved with clients, that you could be at
the end of the telephone, that you would be there, and you could be the
designer and work with clients very closely—which I always have found to
be very important to me as an architect—to collaborate with clients. So the
office has never been bigger than fifteen and now it's about eight—it varied
between eight, ten, twelve. The second thing was to do work that you believe

in, that has a sense of mission and purpose. And the third [goal] that I've

19

Page 40 of 482



De Jong:

Weese:

often noted is to work for clients whom you respect, to work for people who
also have their mission and have larger goals than some clients might. As a
result, we've worked for a lot of not-for-profit institutions. We've worked for
lots of small colleges and universities. We've worked in low-income housing.
We've worked for the Art Institute. So we've done relatively little
commercial, speculative work as a result because we're really working with
people who have, in many cases, institutional goals that we think are

important.

On the entry form for the “Hundred Years of Women in Architecture”
exhibit, you said the following: "I am concerned with the rich Chicago
architectural heritage and refer in my work to Richardson, Sullivan, and
Wright. I worked to build on the Chicago and Midwestern past both in
concept and detail." What does practicing in Chicago mean to you and how

does the influence of Chicago emerge in your work?

Well, there are several items. Chicago is also a landscape with the front yard
of Chicago [being] Grant Park and the parks along the lake. Then the
buildings become a kind of topography of the city. Then, conversely, looking
out to the lake, looking out into the eternity, it's just an extraordinary
experience. Beyond the landscape of Chicago, there's a tradition of solidity
[in construction]. I think that solid walls are very beautiful and very
important and very underutilized at this point. The question of wall versus
window—Luis Barragan talks about it. He wrote a wonderful quote when he
said that, "Any building that does not express serenity is a mistake." Then he
goes on, after that, to talk about the relationship between the wall and the
window and how the window, as important as it is, shouldn't overwhelm the
wall and that the wall is the defining characteristic of the building. I think
William Wurster did that, too, in a number of projects. And if you look at
Romanesque cathedrals, or Romanesque buildings, or Cistercian monasteries,
the walls are so strong and so important, and I think that's inherent in much
of early Chicago architecture: While certainly the curtain wall existed, it

existed within a beautifully balanced framework of solidity and void. I think
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that's an important general principle. The second [principle] would be
building well and paying attention to the climate. This is a very, very
different climate. You should be building different buildings here than in
Singapore. I was in Singapore some years ago and had a tour from some
graduates [of Washington University]. They showed me buildings and there
was one building... Now, Singapore is as close to the equator as I've ever
been. The sun rises at seven in the morning and sets at seven at night, and at
five o’clock there’s always a big storm. There was a building there that
looked like it could've been in Chicago or Boston. It was all brick and they
said, “This is wrong; the buildings in Singapore need to breathe, they need to
be more fluid and flexible”—and you could see it in many of the buildings.
But conversely, in Chicago, buildings need to have a solidity to them. They
need to be refuges from extreme weather. We have extreme winter weather.

We also have extreme summer weather.

So how does the influence of Chicago then emerge in your work and what

are some specific projects in which you see that happening most explicitly?

I think you could look at the Chicago City Day School. The addition to the
City Day School is one where I looked very carefully [at] the facade. I worked
on the first addition. They began with a very ordinary, but useful—extremely
useful—1960s building and they needing a building that would house the big
spaces: the gym, the auditorium, the theatre, and so on. I looked very
carefully, as I designed that fagade, at the relationship of windows [to the
wall]. I also felt that it should have a civic presence. A school needs to have a
civic presence. It's on a street that has huge houses and, of course, the
neighbors were very concerned about what was going to happen. It was a
landmark [district] and they were very concerned about what the new school
project would look like. I felt it had to have a kind of dignity and presence
that the [other] buildings on the street did as well. So I think that would be a
good, more recent example... And then, actually, our office while I was in St.
Louis did the second addition. My son worked on that a lot. He said it was

daunting, “To work on my mom's addition!”
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I could see that.

Yes. But he did a great job.

At this time in Chicago, there was obviously a very strong, Miesian
influence—for obvious reasons. At that time, then, there was this group
emerging: the Chicago Seven—and, more broadly, the Chicago Eleven. Could

you speak about that group and your participation in that group?

Oh, yeah, that was very important. In fact, it really started with a show that
came here about Mies that had been curated in Germany—it was all about
Mies. Ben got the catalog in German and translated the first sentence and it
said, “Between 1893 and 1939, when Mies came to Chicago, nothing much
happened.” So Frank Lloyd Wright didn't exist, the Kecks—nobody existed

between Sullivan and Mies. Well, that was...

A call to arms?

...a call to arms, indeed. And Ben and Stanley [Tigerman] and Larry Booth
and Stuart Cohen got together and curated another exhibition which opened
in the lobby of the Time-Life building. The exhibition on Mies from Germany
opened at the Museum of Contemporary Art—which was quite close by at
that time. Harry saw that they could have the exhibition in the lobby of the
Time-Life and they did an alternative exhibition—and that was really the
beginning of the Chicago Seven. In essence, it was looking at an alternative
Chicago, an important alternative Chicago to Mies, which has always been a
position that we’ve espoused. [The Chicago Seven] was a group of people
getting together to help people understand more about architecture in
Chicago and its importance. And, of course, there were several [more] shows
and I think by the third show—the second or third show—they expanded it
from seven to eleven and I became part of it. It was, personally, a great

experience because you were very aware that people were looking at what
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you were doing and they were thinking about what you were doing. So it
was very peer-reviewed, in a sense. You were really being looked at, not only
by the public, but by your peers, so it made you very much more analytical

about what you might do and put more thought and care into it.

And your work was very much about an alternative to Mies?

Yes. Right.

What would you consider perhaps the most significant work of your career?

Well, if you would've asked Harry, he would say the next building. I think,
actually, interestingly, there are buildings that I particularly identify with.
One is the Corn Crib, one is a house that I did for some people in Wisconsin
[Nemschoff House] that kind of nestles into a dune on Lake Michigan, the
City Day School, some work at the Art Institute that I did at the Kraft
[Education] Center. Then, most recently—well, it has been over twenty or
thirty years—would be a series of collaborative undertakings with Marian
Perry at A New Leaf. So those are things that I particularly think about. I've
done other things. I've done high-rise apartment buildings, which was a great
learning experience, too, and I enjoyed doing that. I worked on two of them

in the 1980s; [I] was the project architect for both.

Now, I don't know if you know this, but the March 2006 issue of Child
magazine named the Art Institute of Chicago the “most kid-friendly museum
in the country.” And [they] specifically called out the impact of the Kraft
Center, which you did. That must have been very gratifying to learn. Could
you talk about that project?

That was a great project. Yes, the Kraft Center was a great project to do and I
was thrilled when I learned from you that it had won—that [Child magazine]

had recognized it. It's an interesting project in many ways because it's found

space; it's literally under the front steps of the Art Institute so you're working
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to find places to put programmatic issues. It had been formerly called the
Junior Museum, and part of what I wanted to accomplish in the project was
to make it seem not as a place that is set aside only for children and kind of
talks to children only, but I thought it was important that children be kind of
not—"pandered to” is the wrong word—but children be raised to an
understanding about art, so that the space had a dignity that reflected the
dignity of the museum, and they weren't going just to the children’s museum,
they were going to the museum. I felt that was terribly important. So we used
a lot of similar details to the kind of Beaux Arts spaces upstairs. I wanted to
open it up. It had been very difficult to find your way in, so we moved the
door straight on axis with the stairs—but still, it's a children's place. It is a
place for children where they need to feel comfortable or they're not going to
want to come back to the museum. And the spaces upstairs are pretty
daunting, I think, for children [who are], you know, three feet tall. It was a
question of scale. Everything is a little lower than the rest of the museum. The
doorknobs have a round place that adults can touch and then a round place
that a small child could touch. We tried to put something tactile at a child's
level; we were thinking of young children as well as older children. In the
main area, there are benches and they're deep enough [so] that an adult can
sit on them and the child can walk behind if they want to do that. Then there
are cut-out shapes that they can trace. There are also things that are larger
than life, because children are always interested in things that are larger as
well as things that are smaller—a bigger ball or a bigger pencil or a bigger
something. So that was very important. There are different kinds of glass in
some of the windows so they can see the world in different ways. It was
intended to be a space where children really wanted to be. The reading room,
the library with the arch [was inspired by a space] I first saw in the
Stockholm Public Library that [Erik Gunnar] Asplund did. He had a
children’s room with a beautiful reading space there. We wanted that to be a
kind of enclosed space because children need to go into spaces that are more
their size and smaller children have a place to lie and read—which I think
they do—and be read to, if they want to, as well. So those are some of the

things that were important about that space. I think that the people who were
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in charge of it for the Art Institute had the same absolute goals: that this was
a place that children would go and they would not see copies of art, but
they'd see art. They'd see real paintings. They would see things from the
museum's collection [that] were there for the children to see, but also learn
about [them] in a broader [sense]: where they came from, what makes them
unique. There was a great show—they chose a Louise Nevelson and an
Impressionist painting and a beautiful Chinese jar—this was the first show.
And the children were finding similarities between Mayan sculpture and
Louise Nevelson's work. It was quite astounding; [they found similarities]
right away. So I think that goal for that museum—or for that part of the

museum—was very important.

Well, that goes back to your comments about making sure that you work
with clients that you respect and have a similar mission. It seems like it was a
very good fit in terms of the mission, both from your office and from the

clients.

Yes. It was extraordinary. They were very good to work with.

How has [architectural] practice changed over your lifetime?

Oh, dramatically. Practice has changed dramatically since I graduated from
school. Well, there are many more architects, many more architects. There's
much more competition, it's much more complex; the teams that are put
together to build buildings are more complex than they were before. There
are more women, thank goodness—I think that's a major step—although
there aren't as many registered women architects as I would wish. There are
lots of women in the schools, but not as many registered women architects.
[The practice is] continually expanding with technology, with
communications, with material developments. It's a totally different culture,
also, than it was. I think one very, very good thing is that young
architects—architects practicing now—are much more thoughtful and

articulate. They articulate their goals and the things that they can do much
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better than people did fifty years ago, forty years ago. They are much more
clear about what they do. Mies said, “Build, don’t talk.” And I've met a
generation of architects that really could not articulate and I think that just
doesn't work anymore, at all. So there's a tremendous amount of intellectual

discipline that I don't think was as inherent or as apparent, years ago.

Have the changes in practice broadly impacted the way you practice,

specifically?

Yes, I think [so]. I haven't practiced for twelve years—I'm beginning to
practice again—but I think absolutely. Yes. Yes. For one thing, I'm working
with our son, who is a young architect, and we're working in a very
collaborative way. Yes, I think that the next ten years will be very different

ones.

How is Chicago unique as a place to practice?

It has great clients. There, over the course of time, have been really good
people, really good clients. It also has a tradition—which, you know,
sometimes stays and sometimes not—of Chicago architects working in
Chicago on Chicago buildings. I don't think it's bad to bring people in to do
buildings here, but there is still a very strong tradition of Chicago architects
working on buildings in the city, and I think that's an important principle. It
also has a great architectural community that's developed over time—people
who talk to each other, people who see each other frequently and compare
notes and talk about what they're doing. That's a very necessary thing in any
city—and it doesn't exist in every city. I think Chicago, and maybe Barcelona,

[have] two of the strongest architectural communities.

Do you think that the great clients are here because this is a city where the

public is unusually educated about architecture?
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Yes. It's a city with a great history—a history continuing into the present—of
good buildings. This goes up and down. I wouldn't say that there have been
landmark buildings built all the way along in Chicago and, in recent times
[there haven't been], for sure. I think there is a kind of renewed quality of
what's being built now in the city that I'm really glad to see. But yes, I think
that clients are very aware. Certainly the mayor [Richard M. Daley] is very
aware of architecture and has done tremendous things although,
interestingly, his work has been in infrastructure. As he began, the major
work was really in streets, parks, and so on—but it's very important.
Leadership is very key. Any city without a strong and supportive political

[structure], or mayor... That's terribly important to good architecture.

And that, too, in Chicago has ebbed and flowed. Even as the mayor has been
committed to infrastructure, we certainly had a spate of pretty awful
buildings, which kind of culminated in his statement, “No more ugly
buildings.” So it's interesting how the political landscape, [even] within one

administration, would change and support that.

Yes. Yes. And that's tremendously important. Having been in St. Louis—they
have great buildings, [but] there is not a strong enough political climate there
to encourage re-development. They're trying really hard and doing well, but

they don't have the same kind of energy that is here.

Now, what's interesting to me is [that] throughout your career, it seems
professional organizations in particular have been very important to you.
And maybe, to a lesser extent—maybe I can characterize this
correctly—community organizations, that is, outreach from the profession to

the public. Why are professional organizations so important to you?
Well, I started working professionally, working in the AIA [American
Institute of Architects] and CWA [Chicago Women in Architecture] and so

forth... CWA really started with the women's movement. I thought that it

was very important that women have a place to be together and understand
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what the issues are. I was at the first meeting in Gert[rude] Kerbis' office and
that was a very important moment for a lot of people. I then went on to be
convinced that we needed a show of women in architecture and I got
Gunduz Dagdelen [Ast] and I said, “Gunduz, we have to do this; we have to
do a show of women in architecture.” And she said, “Well, you know, I think
that Susana Torre has just done a show of women in American architecture.”
Which was a great relief to me—I was glad that we didn't have to go back to
ground zero—so I said, “Well, then, it has to be Chicago women in
architecture.” So we went to CWA and proposed that we do that, and that
was a very important show. With CWA, it was the idea of expanding
women's knowledge of what other women were doing. With the AIA, we
had just started the office [Weese Langley Weese] and it was a good
experience to know what was going on in the larger architectural community.
I think community is a very important thing for me, anyway—to be
operating within a larger community, to be learning from [and] taking ideas.
I can't operate in a vacuum and I really need this—whether it's [within] a city
or a community of [professional] people. I think that's very important to be
able to do. The Chicago Seven turned into the [Chicago] Architectural Club
and that was... We were there and we were looking at each other's work and
making presentations. You were looking at your work critically, and that was

very helpful and very important.

You were a founding member of CWA and that organization seemed to be
primarily about providing support to other women architects, but also about
providing outreach and an opportunity for women to be acknowledged in
architecture. You were then a founding member of the Chicago Architectural
Club, which was less about outreach to the public, [and more] about
interaction within the profession and this kind of critical engagement that
you're talking about. Then, at a certain point, you also became very involved
in the ATA. What was your role in the AIA? What were the kinds of things

that were important to you in that organization?
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I started in the [Chicago chapter of the] AIA as the design committee chair. It
actually came from a discussion where the Chicago Eleven were having
drinks and somebody had [resigned as] the design committee chair and we
were talking about how design should be more important in the AIA—or it
should be of prime importance in the AIA instead of so much about how you
run a business—but it was not seen in the same light at that particular point.
So someone had just resigned as the design committee chair and Stanley
Tigerman said [to me], “I think you should be the next design committee
chair”—and so, I was. I started working with the design committee and we
instituted new awards and did all kinds of things with the awards ceremony
and made it into [an event] not quite as big as it is now, but it became a more
public event for the profession. Then I was asked to be on the board and then
to be a vice president and then to be president; the idea throughout was to
promote design as the most important thing that architects do. I was also
very interested in working with other architects, with working with the
people who volunteered. I brought a lot of people in to work with me on the
design committee and they became then part of the board and so on. When I
became president, the president of the AIA had always been somebody who
was just about to retire—an older, male person who was just about ready to
retire—and I thought it was very good that somebody younger, a woman,
could [be president]. [I thought] the board should be a younger group of
people and I did bring in a lot of people to do that. I know Carol [Ross]
Barney came to one board meeting and she said, “It's a baby board!”—which
was very amusing. Again, the idea that the AIA should have a presence and
it should be... I took into the AIA what I felt was important about the
Architectural Club: the kind of critical examination of work. And I thought
that the AIA should have positions in that sense. So that's what fed into [my]
work in the AIA: that we should be representative of design and we should
also be leaders in the community, you know, like Daniel Burnham was. The
people should really have a say and this takes much more time than I could
do with a few years in a local board. Then I was on the national board with
the same idea that the national board, in many cases, was not... I mean, you

wouldn't find “name” designers on the national AIA board, and you still
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don't, but I thought it was important to advance the cause of design at that
time. I was also interested in the big issues that they were dealing with and in
the identification of what a national group like that can and should be doing.
With local groups, it's easier because you're interfacing both with your
members and also with the public—you're providing public venues for your
members. And a national group is a little trickier, but being in Washington,
you also have a great opportunity for lobbying. And I was running for
president of the national ATA when I was asked to be dean [at Washington
University]. For one day, I thought I might be able to do both, but I woke up

the next morning and said, “No way”—there's no way you could do [that].

Well, and even amongst all of these things here—your own practice, a family,
children at this point probably in their teens, your very active professional
activities—you also then started teaching, which, in some ways, is a natural
extension of that kind of outreach in professional organizations. When did

you start teaching and in what capacity?

We started teaching—it must have been in 1978 or '79—right after we started
the office and it was just by happenstance. You know, so many things happen
in ways that you couldn’t predict. There was a call for Ben in the office from a
fellow named Ken Carpenter who was the dean at Ball State. I took the call
because Ben was gone; he was calling to ask if Ben would be a chaired
professor and teach a studio at Ball State for a semester. I said, “Probably not,
but you might consider using the four partners in the firm and having them
[teach]. We could rotate and that might be more realistic.” Ben really couldn't
take the time—nobody could take the time. So we did that, and that was the
first [time we taught]. Then we taught a studio in Milwaukee. [Teaching]
would take various forms; sometimes it was just Ben and me, sometimes it
was three of us—but never did just one person teach. We always rotated. We
taught at Washington University. It was a good thing for us as partners to do
at that time because with students, you have to articulate what you believe
in. It was very good for us all to be doing that together. It was a very good

thing for the partnership and, I think, particularly for me at that time. It was a
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very good opportunity to think, to articulate, to put principles before

students as I worked with them.

Did you feel that it strengthened the partnership and the work that was

coming out of it?

I think it strengthened the work, yes. The partnership doesn't exist in the
same fashion now, but I do think it strengthened the work and, if anything, I
think that it helped Ben and me look carefully and critically at what we were

doing.

What were some of the studio topics that you were typically teaching? Were
they, say, option studios where you could name the topic and investigate

something?

Oh, yes. Yes, and we tried to do things in Chicago, of course. We did a
housing project in Chicago for students in Milwaukee. Ben has been very
involved in the Glessner House since it was saved. He was really
instrumental in saving it. We gave an interesting project that was an addition
to the Glessner House, to the south. Now there is a very hard project. I'm not
sure anybody got the right answer, but it was really a good exercise for
students to do for two [reasons]. [First], to kind of see such a strong,
important building—I'm talking about walls—[the Glessner facade] is a really
beautiful wall. And then, to understand the movement through that building
into the courtyard, that's just magic. And to try to figure out what in the
world to do because these were issues that they were going to be dealing
with [in the future]. So we gave that [project], we gave the Tribune Tower
competition as a sketch problem sometimes. We gave housing issues. We
gave a church that we had done in the office—we gave the same program.
We usually took a program that we had worked on—not one that we were

working on at that time—and do that.
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These were pedagogical explorations in the things that you were already

interested in pursuing?

Yes.

So you were engaging your students in your practice in a large way?

Yes. The students, in a sense, were participating in the practice and we were
working with them in the same way that you work in a practice where you
change scale. I remember on the church [project], everybody had great
schematic designs and models and then I said, “Okay, now we'll take the
front door and you're going to blow that up to an inch [equals a foot] and you
have to do a model and a drawing and design the front door.” They were
totally taken aback and very uncomfortable with that change of
scale—which, of course, is what you have to do all the time. But in the end, it
was fine; they appreciated being able to do that, but they were [initially]
quite resistant. They just wanted to keep on going at the same scale that they

were going in.

You mentioned, at some point, you all taught at Washington University?

Yeah. Ben and I taught.

And you also maintained a kind of ongoing relationship with them, is that

right?

Yes. I was on the National Council, which is an advisory board. I don't know
when it was started, but it's an advisory board to the dean of maybe fifteen or
twenty or twenty-five people that meets twice a year, so I would go down
there every so often and see the school and keep in touch. They invited me
for symposia, and so on. In fact, one day, I was working on a house—this
house in Sheboygan [Nemschoff House]—and it was a very asymmetrical

plan, but I was working really hard to put symmetry into that plan and line
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things up and I couldn't figure out why I was doing it. I just knew I had to do
it. I went to St. Louis for a meeting and walked into the architecture
school—which is a very Beaux Arts, symmetrical building—and I thought,
This is why I'm working so hard on this. But I maintained a continuing

relationship with the school—sporadic, but continuing.

And they asked you to be on the search committee for the dean?

No, no, I wasn't on the search committee. No, as part of the National Council,
this kind of evolved... There was a National Council meeting when the
former dean had said that he was going to leave, and the search committee, I
think, had been formed or was being formed. The chair of the search
committee, who was the dean of the [business] school, had been appointed.
The National Council was invited to their spring meeting and several of us
were invited to talk about what a new dean should be. The chancellor was
there, the provost, and then the head of the search committee—along with
the current dean. I made a talk and I was told later that the chancellor and the
provost and the head of the search committee walked back [to their offices]
and said, “Well, what about her?” But there were a few steps in between. The
head of the search committee came to Chicago and we spent a morning
together [in May] talking about the school, talking about how I thought about
deans, and what should happen and the kinds of people I admired as deans
that I'd come in contact with. At that point, he said, “Well, would you
consider being dean?” I said, “That's a very complicated question.” He said,
“Well, at least you didn't say no.” Then, in the fall, they brought in two
visiting teams from outside. I was on the team with Bob Gutman and a local
architect and who else—Don Lyndon from USC and Bob Gutman from
Princeton. We were there ostensibly to make recommendations about what
the qualities of the new dean should be. We made recommendations about
what kinds of things should happen in the school rather than the dean, but
we made presentations as a result of that. You don't have to look too far back
to say that I was put on there because they had had those thoughts. Then, in

December, Bob Virgil, the head of the search committee, came and had lunch
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with me and said, “Would you consider being a candidate?” I had the utmost
trust in him. I don't know anybody else whom I would've trusted. I thought
he knew me by then, so I said—we were in the Art Institute, actually—"“Well,
I'll be glad to think about it, but you'll have to come back and talk to Ben and
meet with Ben and me together.” So he came back three days later and said
the same thing. Because, of course, Ben was not going to move and give up
his practice here in Chicago. It needed to be something that he thought was
important and that he felt he could live with—that we both could live
with—so the decision couldn't have been made if he wasn't an enthusiastic
supporter [which he was]. So, then, I became a candidate and it took them

forever to make up their minds.

After all of that?

It takes months!

Would you have even considered the position or taken the position if it

hadn't been your alma mater?

That's a good question. Well, you know, I had been asked to be candidates
other places and I had refused for various reasons. It's a good question. In
hindsight, yes, I would say, absolutely: I understood the culture, I
understood the history of the place, I understood the kind of long-term
values—because they were mine—that had been a part of that school forever.
I also thought that there were certain things that needed to be done, that
needed fixing. I wouldn't have gone—and I have said this [before]—I
wouldn't have gone to a school that is, sort of “there” and they’ve kind of
“reached it,” because I think that's a very dangerous position anyway—and,
you know, it wouldn't be challenging. There were definite challenges, lots of

challenges, with that position, but that was part of the reason I did it.

And what were some of those challenges?
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[The school] needed to push forward. There was a tremendous amount of
ferment in that school in the 1960s. People knew about it with Maki and
Montgomery and Joe Passonneau. They knew what was going on. They were
bringing architects in from all over the world to be in studios: Jacob Bakema
from the Netherlands came, Frei Otto came from Germany, Shadrach
Woods—people who were on the absolute top of practice, internationally. So
there were very amazing people there. [Later, the school] had kind of evened
off and they still had this great history and they were just living off that
history. The graduate program also needed a tremendous amount of work,
which I considered the architecture program of the school. The
undergraduate program was very strong; the graduate program was quite

weak.

What were some of the important pedagogical ideals that informed your

approach to both education and administration?

Well, I have always felt that design is the most important part of what we do,
so that had to be first and stay first, but I felt that there needed to be more
integration of the other aspects of architecture. I thought there needed to be
integration of structure, mechanical, history—all of those things need to be
brought more tightly into design thinking, into how students think as they
approach [design]. I also was aware of all the changes that were going at that
time, which were just being magnified in architecture [because] of
technology, you know; computers were just beginning then and they had
about fifteen computers in the school and they thought that was really great.
Technology, globalization, people working all over the world—that was a
relatively new phenomenon—and what that means in terms of other
cultures: How do you go into another culture and build for that culture
without mimicking it, being respectful, but not sort of Disney-like, which
we've seen plenty of... How do you do that? The third is the issue of what's
now called sustainability, but just the use of our planet: how buildings absorb
so much energy and existing buildings have so much accrued energy in

them. How do you build responsibly? How do you address that issue? I
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think that's probably one of the most important things—I think all three of

those are extraordinarily key issues.

What were some of the programs and initiatives that you implemented based

on those important ideas?

Well, lots of computers. And, of course, now everybody has a
computer—they're required to have computers, now. But these are things
that you do over a period of time and it's not a perfect road forward. You
kind of go forward, then you step back and you think you've got the right
person to be the computer person and then, for whatever [reason], that
doesn't work out. And again, you want somebody who's going to be the most
advanced in computers and teach the courses, but who is also a very good
designer and teaches studios as well. That is very important. This is a
relatively small school; all of these people [need to be] able to teach a studio.
With globalization, we actually started a number of international programs,
both at the undergraduate and graduate level. The most important ones, I
think, at the graduate level, were the semester-long studios that we started.
The first one was in Buenos Aires, the second one in Helsinki, and the third
one in Tokyo. Those are semester-long immersions. The students are taught
by local teachers and architects. They live there and, in many cases, learn the
language—well, maybe only Spanish, maybe not Finnish and Japanese. But
they're there long enough and they interact with local professionals and, in
many cases, with local students. They begin to understand the unique
characteristics of that particular place. Buenos Aires was the first one and,
you know, there we were, sending students to South America to a country
where the political situation was not so great and 9/11 happened right then.
Parents were worried about their students. The local faculty couldn't have
been better to them. I mean, they took care of them—particularly after that
very disturbing, awful incident. People were very, very good to them. So
they begin to understand a culture and how you can live in a culture and
how people built in that culture. Finland, of course, is very specific, but then

you begin to understand the light and the climate. They start out in Finland
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going to Lapland in January to see the northern lights—you know, go waist-
deep in the snow to look at the northern lights—and it's dark. They watch the
sun maybe come up like this, come up over here and set over here and then,
by the time they're finished, they sun is coming up over here and setting over
here, or barely setting at all. So that was a great experience for those students.
And Tokyo, of course, is very, very, very, very different—but again,
something that the students won't forget. Those were the important

programs to address globalization.

They’re also interesting because they're locations with strong design
traditions, but not like a traditional study abroad experience—you're not

going to Italy.

Yes. Right. Right. [These cities] have strong design communities and they
have a history, but they also have a present, they also are building things
right now. That was very important. This actually started in Barcelona before
I came to the school, but the principles there were [that] there's a historic city
but there's also the modern city and there is a strong design community of
people who are building right now and those [ideas] carry through all of

those [international studios].

What other changes did you make? You spoke before about the importance

of the right faculty...

Yes. Yes. I was fortunate to be able to bring in a lot of faculty, both at the
senior and junior level. [I was able] to bring in people who had lots of
experience and who had taught for a long time and who became, you know,
tenured senior faculty and helped really turn the graduate program around
tremendously. And [I also brought in] a lot of junior faculty. When I went
there, there were only two people on a tenure track and there were nine
tenured faculty. When I left, there were still nine tenured faculty, but there
were nine tenure-track. I think it's tremendously important to have that. I

was also able to bring in people of different disciplines because I think that's
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a tremendously important thing, particularly in a relatively small school: that
you have a landscape architect on the faculty, that you have an urban
designer, that you have somebody who's interested in technology, that those
people are integrated into the faculty. Actually, that's one of the very primary
roles of a dean: to bring in young faculty—good, young faculty. I think that's

perhaps one of the most important things that you can do.

Did you also advocate for architecture on campus?

Yes. Well, this is another story. This campus is a Collegiate Gothic campus
that was designed in 1900 by a Pittsburgh firm [Cope and Stewardson]; until
the 1920s, they built Collegiate Gothic buildings. Then [the university] built a
spate of ‘60s buildings that were not satisfactory for the campus. It was right
after the war and people didn't have experience and they were building
modern buildings without really knowing how to program them or detail
them, so they weren't very good. In the 1970s they hired a firm, a Boston
firm—this was Kallman McKinnell [and Wood]—who took a look at this
campus and recognized how important the old buildings were and how
fragile they were and they built a law school that looks like a modern
building by comparison, but is sympathetic to the old buildings. This started,
unfortunately, [an era of] just building Collegiate Gothic buildings—new
Collegiate Gothic buildings. The more Collegiate Gothic buildings, the better.
So my focus when I was there was on the complex of buildings that is now
called the School of Design and Visual Arts. There will be a total of five
buildings and there are three existing buildings and two new buildings. The
two new buildings are modern buildings. Doing that and making sure that
that happened and just sort of staying there and being sure, watching, and
going to Building and Grounds Committee meetings and, you know, dealing
with people who, in some cases, may have been more than a little
recalcitrant, was part of the job. The new buildings will be finished this
summer and I saw the museum building and it's really going to be very

beautiful.
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Who's designing those buildings?

Surprise! [Among] the three existing buildings were two Beaux Arts
buildings; one has the architecture school and one is the art school. In
between those buildings is the first building that Fumihiko Maki did when he
was on the faculty. We had a search and the search committee, with a lot of
help from the dean of architecture and the dean of art, chose Maki to do the
new buildings—so he's doing the new buildings and they're going to be very,
very beautiful. It's been seven years, almost eight years since we started the
process and it's been rocky at various times because, you know, looking at
the trustees [who were] thinking that the more Collegiate Gothic, the better...
Someone came to the campus years ago who was the campus architect at
Princeton. And he looked at the campus—which, of course, [has] the same
buildings [as Princeton], Cope and Stewardson buildings—and said, “You
know, what you need is one modern building that everybody likes.” I told
Maki this. I said, “This is what you have to do.” So time will tell. I hope it is.
hope they are.

In Progressive Architecture magazine in 1995, you said, "Architecture schools
are responsible to tell the truth to students about the profession and how the

world works." How did you introduce this idea at Wash U?

I think you do it in many ways. You do it by bringing people in who are
practicing. We used a lot of adjunct faculty, young practitioners [who] come
and teach in the school and they're wonderful; they're really dedicated and
very, very effective. We did a lot of that, because I also think that a good
architecture school is enriched by a good architectural community, so if you
can kind of help young people who are practicing grow as they teach, it feeds
into their practice and it helps the community. So bringing people in who
practice, and certainly bringing people in at the senior level [were two
strategies]| —I've brought in several senior faculty members, two in particular,
who had both practiced and taught a great deal. You constantly bring in

people; every semester, there's somebody who comes from a practice and
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who teaches a graduate choice studio. It's by exposing them to people, by
sending them out into these studios abroad—again, they're totally exposed to
practitioners—that's the most effective way, I think. You can't tell them what

to do; they have to learn it by osmosis from these people who are doing it.

You've left quite a legacy there. Was there anything that you didn't
accomplish that you had hoped to accomplish?

Well, there's always more that you can do. There's always the future that you
can do. When I announced that I was leaving—I had another year—I said to
myself, Now, you're not going to be able to tie all the bows neatly and leave
the package on the table. But then I found myself the last year thinking, Oh,
you know, if we could do this, if we could do that, I hope this happens, I
hope that happens. No, I think the school is in a strong position and it will
keep evolving. I think that's the greatest thing you could want, that it moves
to another level, that it keeps going, it keeps moving. There is, of course,
going to be a new dean. I anxiously await who that person will be—I don't
know when it will happen—hopefully, in the next month. There are issues
within the curriculum that can be examined, certainly, and they’re doing that.
I tried to set up a planning process the last year and the year before, so that
the faculty could begin talking about what needed to be done; they could
begin to be thinking ahead for a new dean to kind of take on some of the
initiatives that had been defined. So sure, yeah, there are things that I'd love
to have finished with—but you're never finished, so that's the story. That's
the story, and I enjoyed the experience tremendously. I loved it. There were
lots of difficult situations, as there always are, but being in a
community—again, it's a community—there’s nothing more magical,
actually, than watching young people come in, very eager and wanting to
change, and mix very directly with faculty who are also totally dedicated.
Watching those young people grow is just extraordinary. There are very
short-term benefits. You know, in two years, you can see a lot—or in four
years, or three years, you see a tremendous amount of growth. So you have

to look at the long-term—which, for me, was twelve years—but every few
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years, you see an amazing kind of cycle of growth and learning and

development, which gives you the long view as well as the short view.

Now that you're back in Chicago, what are you doing? You're back in

practice?

Yes. I'm back at the office, looking for work. We have some possibilities. I
have some things that I'm doing. We've been going around, talking to people,
talking to local institutions about work that we can do—the Art Institute,
which we've done a lot of work for, the University of Chicago, Columbia
[College], Northwestern [University]—and we'll see what happens. Then
there are some other people who've approached us about things and I'm
going to do some work for a fellow in Michigan, where we have a summer
house... So [we’ve been] looking for work, developing possibilities, and
working with my son. Dan is an architect. He has worked for the firm for the
past thirteen years and has developed a level of experience and a level of
understanding about how buildings go together, how to work with clients,
how to work with contractors. He's very talented. So we're looking at the next
phase for the office, together, and it's marvelous to talk to him and kind of
collaborate and think about things together—work together on proposals and

so on. It's a great experience, sort of an out-of-body experience.

Will you continue to teach, do you think?

You know, I don't know. I feel that I have experienced a great deal of the
educational world, so I'd really like to concentrate on practice now. I don't
know. I couldn't say, because I would never have said I would be dean; that

would never have happened.

Sure. Well, what accomplishments are you most proud of—architecturally

and non-architecturally—throughout your career?
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I remember when we formed our office. It was a difficult thing for Ben to do,
to leave Harry's office. We were with some friends in New York and Ben and
the husband were talking about Ben's future and the wife said to me, “Well,
what do you want to do, what do you want to accomplish?” And I said,
“Well, I'd really like to have [a body of] work that I can be identified with.”
And I think that there is some work that I can be identified with, that is
sympathetic. I want to be sympathetic to larger issues of what it means to
build a humane building, what it means to build with materials—so that, I
think, is still a continuing issue, and I'm really interested in pursuing it now
with Dan and with Ben more. In non-architectural terms, I would have to say
that it has to be my family, my children. That has been very important to me.
When I was practicing and we had our office, I always said you could do two
things, but not three, and the two things I could do were to practice and work
all day and on weekends and to have a family. There was no social life, no
cultural life—that was about it. And, in truth, I really didn't get involved with
organizations so much until my children were finished with high school. I
couldn't take the time to become involved on a very big level, and that was
all we did. We just went to the office, went home, were with our children,
and that was it. And [our children] are both wonderful and, as I said, it's very
gratifying to work with Dan and to have Ben there as well to continue a kind
of collaborative aspect. Our daughter is in New York. She's a graphic
designer—so we're all in the arts, in a way. Dan's wife is a graphic designer
and Catharine's husband is a chef—which is an art form unto itself. So it's
wonderful. When our children were very small, every year we went to
Europe with them for two weeks. We did it from the time they were about six
and seven until high school, then we couldn't do it anymore, [they couldn’t]
take time from school. Those were really times when we were all by
ourselves and they were very important. We remember all of those. We did it
again about ten years ago when I was in St. Louis—we would take Christmas
trips—then it would be the three [of us]. Now, we gather with grandchildren

and so on, but there's still this time together that is very important.
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De Jong:

Weese:

[Tape 4]

Is there anything that we've not talked about that you would like to talk

about?

Oh, I think one issue that I have thought a lot about and I think is important
in terms of architects is the issue of leadership—because architects are born
leaders. I tell students this all the time. They are born leaders. They really do
know how to present themselves—they learn how to present
themselves—and I think it's a responsibility that people need to exercise in a
larger context. I think they need to be a part of something larger than their
own lives. I think they need to be a part of something larger than their own
office. I think they have to and I tell students: "Run for mayor.” I don't
encourage them to run for mayor of Chicago—but mayors have a huge
impact on the physical part of their cities. The designers that I know who are
very effective are also very good leaders. You can talk about leadership in
two ways. Robert McGregor Burns [an academic who has written about
leadership] talks about transactional leadership, which is, you know, politics:
You do this for me, I'll do that for you. And: I've done this for you, you do
that for me. Then he talks about transformational leadership, which is where
you work together toward a common end. He talks about having a leader not
getting so far ahead [that he or she is] looking back and finding nobody
following. I've found that you have to bring at least the majority of people
with you in anything that you do or it doesn't really work out. For one thing,
it doesn't suit the culture. But I think that's a tremendously important thing
for students, too, as education looks inward—which is terribly, terribly
important—but then I think you look outward and you need to bring
everything that you've developed and continue to develop in terms of your
work and design and thinking about light and thinking about sun and
movement—those are all critical to me as an architect. But you need to be
able to bring people with you, literally, because you do transform them. You
transform people, and you need to understand that you're doing that as a

leader.
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De Jong:

Weese:

So this issue of leadership: How does that get integrated more fully into
architectural pedagogy? How could you integrate an idea, inculcate an idea

of leadership in students early and often?

Well, within a school, one of the first things we tell students is that we expect
them to be extraordinary architects and we also expect them to be leaders. So
you put these ideas into them as soon as they arrive in the school: There's
more than just building buildings. Leadership is a part of building buildings,
but there are larger societal issues that they need to be addressing. As they
build their buildings, they need to be leading in those areas. So you tell them.
Then you also give them the opportunity to do that within the context of the
school—these are organizations, helping with various things that are in the
school, committees that are part of the school. You give them a voice, to
practice, and you watch them as they kind of grow into those roles.
Everybody says, “Why don't you teach a course on leadership?” And we did
have a course on presentation—how you present, the psychology of
presentations and what to expect and what you're hearing when you hear
critiques and so on from clients or whatever—and that was a very interesting
and good thing for the students to have. It's such a subtle subject that, from
my experience, you learn it by doing it and by having some kind of guides
along the way. I think that it's tremendously important. I think that's, in a
sense, where schools need to be looking. As I said earlier, education is a very
precious time for students—for architecture students, particularly. It's the
time they have to themselves. They won't ever have this again, and they need
to look very deep inside themselves and develop a way of working, a
methodology and an understanding of themselves and a comfort in what
they do and their ways of working. If you don't leave school with that, there's
a real problem. But layered onto that, they have to be looking outward to the
world that they're in. I've described some of the ways that we try to do that
[at Washington University]. They have to be able to move outward and to be
proactive as they leave the school. I think I worry more, perhaps, about those
first five years [after school] than almost anything else—any other time in an

architect’s life: if they're getting the right help and if they're able to be
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De Jong:

Weese:

De Jong:

Weese:

proactive and so on. I think that's of concern to me now. So, it's kind of
beyond education, but education should be helping them kind of figure out
how to negotiate those waters. It's something I've thought about for quite a

while; that might be something I'd be interested in exploring.

Given the extraordinary changes in practice, even in recent
times—technologically, in terms of globalization, in terms of
sustainability—many of the things that you've [talked about today]—how
will these continue to impact architectural education? Where is architectural

education going? How will it evolve?

Oh, that's a very interesting question.

What are other directions?

I think that architects inherently can absorb a great deal of material at once. I
mean, that's basically the design process: absorbing a great deal of
information and material and analyzing it, putting it together
into—hopefully—a serene, harmonious project. Things that don't seem to
belong together, Alvar Aalto says, have to be put together. I think that
architects need to be—and I hope education could do it—more vocal, but
they need to be sitting beside the mayor when he makes a decision or they
need to be the mayor. This is over a long period of time. I've watched
architects who were just very insular and all they wanted to think about was
the design they were doing and they didn't care about money. You know,
“Oh, gosh, I hate to think about a fee, I hate to think about billing,” and so on;
they just wanted to draw and build their buildings. I think we're in such a
complex society now, with so many players in these arenas, that architects
have to start stepping up—and many, many of them do. But I think it needs
to be much more a part of the culture and I think that educators probably
have to look to that as they form their curriculum. It's very difficult because

you realize how much you have to do in a very short period of time, as an
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De Jong:

Weese:

De Jong:

Weese:

De Jong:

Weese:

educator. In three-and-a-half years, you bring somebody who is interested in

architecture, but has no experience, and you get them started on that way.

In some ways, that suggests that one of the major goals of an architectural

education is to inculcate a level of learning that continues.

Oh, yes.

Because, of course, in three-and-a-half years, you can't possibly address [it all],

so how do you implement that so they continue to learn?

Well, I think the process does that. When we designed the curriculum, for
instance, its basic principles, then the opportunity was a kind of three-part
situation, which I thought was good. [First], you absorb things on a very
general level. Then you're able to, with choice studios, work with people who
come from totally different backgrounds, so you kind of absorb that person's
way of thinking, or observe how that person acted and reacted. Then, at the
end, there's a final project that you do, [in] which you, hopefully, bring all
this back together and can resolve it. I think that kind of structure can help
because then you just realize you've repeated things a number of
times—you've gone through the process really three or four times—and then
you learn that it's the same process that you [use] forever. Architects are
inherent learners; I mean, [they’re] self-educators. I think it's inherent in the
process. You may have to, with certain people, be more specific than that and
make them a case, but I've always made the case to students that it's a whole

life because you're never going to know everything. Everything changes.

Thank you very much.

Thank you.
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EXPERIENCE:

TEACHING
EXPERIENCE:

HONORS AND
AWARDS:

CYNTHIA WEESE

23 June 1940, Des Moines, Iowa

Bachelor of Science in Architectural Sciences, Washington University,
1962

Bachelor of Architecture, Washington University, 1965

Weese Langley Weese, founding partner, 1977-present
Independent Practice, 1975-77

Harry Weese & Associates, 1973-75

Joe Karr & Associates, Landscape Architects, 1972-73
Independent Practice, 1965-71

Washington University, St. Louis, Professor and Dean, 1993-2005
University of Illinois at Champaign-Urbana, 1987-1993

Kansas State University, 1992

University of Illinois at Chicago, 1986—

Iowa State University, Ames, lowa, 1984

University of Illinois at Chicago, 1983

University of Wisconsin, Milwaukee, Wisconsin, 1980

Miami University, Oxford, Ohio, 1979

Ball State University, Muncie, Indiana, 1978

AIA Illinois Excellence in Education Award, 2004

Tau Sigma Delta Gold Medal in Architecture, 2002

Fellow, American Institute of Architects, 1991

AIA Chicago Distinguished Service Award, 1990

Metropolitan Chicago YWCA Outstanding Achievement Award, 1990
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Chicago Women in Architecture, founding member

American Institute of Architects, national vice president 1993;
regional director, Illinois, 1990-92; Chicago chapter AIA
Foundation president, 1988-89; Chicago chapter president,
1987-88; Chicago chapter vice president, 1984-87

City of Chicago Department of Planning, Design Initiatives Task
Force, 2005

Landmarks Association, St. Louis, board member, 1998-2002,

St. Louis 2004 Planning and Urban Design Task Force, chair, 1997
Society of Architectural Historians, board member, 1992-95
1990-92-AIA / ACSA Research Council, chair

American Architecture Foundation Board of Regents, 1990-93
Chicago Architectural Club, founding member; president, 198889

Washington University in St. Louis, National Council member, 1988-
93; University Council, Sam Fox Arts Center Executive
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1987-89
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Avery Coonley School Expansion, Downers Grove, Illinois

Art Institute of Chicago, Kraft General Foods Education Center,
Chicago, Illinois

The Secret Garden of A New Leaf, 1816-18 North Wells, Chicago,
Illinois

Honor Award in Architecture, AIA St. Louis, 1995
Distinguished Building Honor Award, AIA Chicago, 1991
Honor Award in Interior Architecture, AIA Chicago, 1990

Koren Classroom and Faculty Office Building, Luther College,
Decorah, Iowa

880 Lake Shore Dr: Apartment Renovation in Mies van der Rohe
Building
Honor Award in Interior Architecture, AIA Chicago, 1992
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Chicago City Day School Expansion, Chicago, Illinois
1758 North Wells, townhouse renovation, Chicago, Illinois

100 West Chestnut Apartments, 280-unit residential high rise,
Chicago, Illinois

Nemschoff House, Sheboygan, Wisconsin
Distinguished Building Award, AIA Chicago, 1986

Kuntz House, Wayne, Illinois

A New Leaf, 1646 North Wells, numerous interventions, Chicago,
Illinois

1211 North LaSalle Chicago, renovation of 17-story SRO apartment
hotel into apartments

Ilinois Corn Crib, Central Illinois, remodeling of corn crib into
weekend retreat
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CHICAGO
WOMEN IN
ARCHITECTURE

ABOUT +~ EVENTS TRAVELING EXHIBIT AWARDS + SCHOLARSHIPS RESOURCES + NEWS «

ARCHIVE CWA FOUNDATION

CWAF Lifetime Achievement Award

The Chicago Women in Architecture Foundation is proud to announce Cynthia Weese,
FAIA, as the first recipient of the CWA Lifetime Achievement Award. The new award
honors distinguished women who have positively contributed to our organization and
supported the issues faced by women architects during the 40+ years of CWA's existence.
Their contribution has been found to affect the lives and careers of others in the
architecture community and inspired new generations of women to become actively
involved in our organization and the field of architecture.

About Cynthia

Cunthia Weese FAIA is a founding principal of Weese Langley Weese. She received her
undergraduate and graduate degrees from Washington University in St. Louis where she
has been awarded the Dean Emerita status. Upon graduation she established a private
practice and also worked at Joe Karr and Associates, Landscape Architects and Harry
Weese and Associates. In 1977 she joined her husband Ben in founding Weese Langley
Weese. Her work has received many awards and been widely published and exhibited. She
has lectured nationally and internationally and been on numerous competition and awards
juries.

From 1993-2005 she returned to Washington University as professor and dean of the

School of Architecture; she was the first woman to be dean of a school at that institution.

During her tenure she initiated many international programs, introduced computer initiatives and enhanced both the technology and design
curricula. She was also active in the process of planning and realizing two new buildings which, with three renovated existing buildings,
create an arts campus.

Cunthia has been active in the AlA, serving as President of AIA Chicago and vice president of the national AIA Board. She was a founding
member of Chicago Women in Architecture and the Chicago Architectural Club and served as president of the latter. She served on editorial
advisory board of the Harvard Design Magazine and the visiting committee for the MIT School of Architecture and Planning. She currently
serves is @ member of the National Council of the Sam Fox School of Design at Washington University and is serving for a second time on
the Board of the Society of Architectural Historians.

Notable Achievements
Some of Cynthia’s notable projects and awards include:

¢ The Renovation of a historic classroom building for the History Department at the Harris Hall in Northwestern Universtiy
¢ A 280 unit Residential Highrise on 100 West Chestnut in Chicago
e Space studies at the University of Chicago Math/ Statistics Building

Privacy - Terms

¢ Renovation of a former pool into study space for the University of Chicago Business School in Noyes Hall
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e In 2004 Cynthia won the AIA lllinois Excellence in Education Award

¢ In 2010 she received the Washington University Dean’'s Medal at the Sam Fox School

Page 77 of 482



f ' in “\eﬂ‘up

Subscribe

Sign up with your email address to receive news and updates.

Email Address First Name Last Name

Page 78 of 482


https://www.facebook.com/ChicagoWomenInArchitecture/
https://twitter.com/chiwomenarch
https://www.linkedin.com/company/chicago-women-in-architecture/
http://www.meetup.com/Chicago-Women-in-Architecture/
https://www.instagram.com/insta_cwa/

N4 W aUPISITaelid

Home

About

Chapters

Gold Medal Recipients
Board of Directors
Gallery,

Membership

Contact

Navigation
Search this site...
Home » Gold Medal Winners » 2002 Cynthia Weese

2002 Cynthia Weese

Cynthia Weese was born in Des Moines, Iowa in 1940 and lived in small towns all over the state during her youth. The distinctive architectural
character and quality of life she experienced in these places would serve as inspiration throughout her career. As a young girl, she was impressed by
Eliel Saarinen’s Des Moines Art Center and Frank Lloyd Wright’ Johnson Wax Building and knew by the age of fourteen that she wanted to be an
architect. During a family vacation she discovered Washington University in St. Louis and met Dean Joseph Passonneau who encouraged her to
apply to the architecture program.

Weese attended Washington University on scholarship and received a BSAS in 1962 and a B.Arch. in 1965. While a student, she met architect
Benjamin Weese who was teaching at the university. They were married shortly thereafter and she moved to Chicago, completing her degree by
taking classes at the Illinois Institute of Technology (IIT). Almost immediately Weese began to develop her own residential practice. This allowed
her the flexibility to start a family and to participate in the revitalization of Chicago’s older urban neighborhoods. She worked briefly for Joe Karr
and then joined the firm of Tau Sigma Delta Gold Medal Winner Harry Weese, Ben’s older brother. In 1974, when the fuel crisis slowed work at the
Weese office, Cynthia re-established an independent practice.

In 1977, Ben left Harry’s office and they formed Weese Seegers Hickey Weese, now Weese Langley Weese. Their projects included single-family
houses, apartment buildings, and work for universities and public institutions. Weese was a founding member of Chicago Women in Architecture
and the Chicago Architectural Club and participated in the group of architects known as the Chicago Eleven. She was critical to the development of
American Institute of Architects (AIA) Chicago chapters Design Awards program. She has taught at Ball State University, Miami University, and
the University of Wisconsin at Milwaukee.

In 1993, Weese accepted the position of Dean of the School of Architecture at Washington University. During her twelve-year tenure she was
responsible for implementing a unique international study program, developing computer technology initiatives, and encouraging a design
curriculum that encompassed sustainability and integration of mechanical systems and history. She was also instrumental in a campus expansion
program. Weese was made a fellow of the American Institute of Architects in 1991. In 2005 she left her post at Washington University and returned
to Chicago to continue her private practice.

http://www.artic.edu/research/cynthia-weese
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MEMORANDUM
VILLAGE OF WINNETKA

COMMUNITY DEVELOPMENT DEPARTMENT

TO: LANDMARK PRESERVATION COMMISSION

FROM: CHRISTOPHER, MARX, AICP, ASSOCIATE PLANNER

DATE: MARCH 1, 2023

SUBJECT: 1205 SUNSET ROAD - DEMOLITION PERMIT (CASE NO. 23-05-LPC)

INTRODUCTION

Meeting Date

March 6, 2023

Commission Action

Preliminary historic and architectural review to determine if
a Historical Architectural Impact Study (HAIS) is necessary or
if demolition may proceed without delay.

Property Address

1205 Sunset Road (See Attachment A — Aerial Map)

Property Owner

Village of Winnetka

Application Submitted by

Village of Winnetka

250 feet

Mail Notice Sent to Property Owners within

Completed

Public Comments as of Date of Memo

As of the date of this memo, staff has not received any
written comments from the public regarding this application.

PROPERTY DESCRIPTION

Size 1.08 acres

Location North side of Sunset Road between Auburn and Euclid
Avenues

Improvements Single-family home with an attached garage

Zoning R-4 Single-Family Residential

Surrounding Zoning

R-4 Single-Family Residential to the north, south, and west;
R-2 Single-Family Residential to the east (Crow Island Woods
Park)

PROPERTY HISTORY

See Attachment B, Preliminary Property History Study
See Attachment C, Winnetka Historical Society (WHS)
Research

Constructed

1955

Additional Construction Activity

1976 - Enclose a porch of a single-family residence
1986 - Build new attached garage

Illinois Historic Structure Survey Listing

No

Winnetka Historical Society (WHS)

WHS research indicates that the property does not have
historical or architectural significance. See attached report
from the WHS provided in Attachment C for details.
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NEIGHBORHOOD CONSTRUCTION ACTIVITY

Other Permits for New Primary Structures on | None
Same Block (either side of the right-of-way
block face and/or along the alley)

Director’s 60-Day Delay Due to Construction | Delay is not necessary to prevent undue congestion and noise

Activity impacts in the neighborhood.
New Construction or Site Restoration Plans | None.
Submitted

DEMOLITION AND HISTORIC PRESERVATION

The Commission may order the issuance of a demolition delay of a historic or architecturally
significant structure for up to but not exceeding 270 days from the date the Commission determines
that an applicant is required to submit an HAIS for the structure the applicant wishes to demolish.

Should the LPC request an HAIS for the subject property at the March 6 Commission meeting, and
after reviewing the HAIS at a future meeting the LPC determines the structure is significant and a
delay should be issued, the Commission may at that time issue a demolition delay up to but not
exceeding 270 days from March 6, 2023.

COMMISSION REVIEW

The Commission may consider one of the following motions (1) Historical Architectural Impact Study
Required or (2) Building and/or Property is Not Historic or Architecturally Significant.

Historical Architectural Impact Study Required

The Commission finds that based upon (1) the preliminary property history study, (2) the
Winnetka Historical Society comments, and (3) other information, comments, or evidence
received by the LPC during its preliminary review that the building and/or property is of
sufficient historic or architectural merit to warrant conducting a Historical Architectural
Impact Study (HAIS) prior to issuance of the demolition permit. The Commission reached its
conclusion based upon the property meeting the following criteria: [The Commission must note
which of the following criteria is met]

1. The property or structures have sufficient architectural or historical merit to warrant
a full HAIS prior to issuance of a demolition permit;

- (Subject Property is not on National Register)
Building and/or Property Lacks Historic or Architectural Significance

The Commission has determined that in accordance with Section 15.52.040 of the Village Code
that the building and/or property is not of sufficient historic or architectural merit to warrant a

Historical Architectural Impact Study, and the demolition of the structure may proceed without
delay.
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ATTACHMENTS

Attachment A: GIS Aerial Map

Attachment B: Preliminary Property History Study
Attachment C: Historical Society Research
Attachment D: Application Materials
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Disclaimer: The GIS Consortium and MGP Inc. are not liable for any use, misuse, modification or disclosure of any map provided under applicable law. This map is for general information purposes only. Although the
information is believed to be generally accurate, errors may exist and the user should independently confirm for accuracy. The map does not constitute a regulatory determination and is not a base for engineering
design. A Registered Land Surveyor should be consulted to determine precise location boundaries on the ground.




<& WW’V% MEMORANDUM
T
Je 9E VILLAGE OF WINNETKA
Yy, COMMUNITY DEVELOPMENT DEPARTMENT
TO: WINNETKA HISTORICAL SOCIETY
FROM: CHRISTOPHER MARX, AICP, ASSOCIATE PLANNER
DATE: OCTOBER 28, 2022

SUBJECT: CASE NO. 23-05: 1205 SUNSET ROAD

INTRODUCTION

At a future meeting, the Landmark Preservation Commission (LPC) will consider a request to demolish the
residence at 1205 Sunset Road. Please return any available information regarding the architectural and
historical significance of the structure to my attention by the end of the day on Monday, November 21,
2022. If you have any questions, please feel free to send an email to cmarx@winnetka.org or call me at

(847) 716-3587.

PRELIMINARY PROPERTY HISTORY STUDY/VILLAGE HALL RECORDS

Building Permits

Date Type Owner Architect

2-18-1955 | Construct one-story single-family | Victor S. Peters Jr. Fitch-Schiller & Frank
dwelling

11-5-1976 | Enclose a porch of a single-family | Mildred and Victor Peters | Cynthia Weese
residence

3-10-1986 | Build new attached garage

Mildred and Victor Peters

Weese Hickey Weese
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Photos — February, 2023
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ATTACHMENT C

|

PROPERTY RESEARCH
COVERSHEET

Winnetka
Historical
ociety

]

Address: 1205 Sunset

Construction Details:
Original construction date: 1955
Construction type: Brick
Style: Modern ranch

OWNERSHIP HISTORY:

OWNER DATES INFORMATION SIGNIFICANCE
NAME OCCUPIED | ATTACHED
Mildred and | 1955 —-2011 | Building permit application, | Victor was a co-founder and
Victor S. Ancestry.com records, former president of the North
Peters, Jr. Chicago Tribune obituary, Shore Senior Center and served on
Winnetka Talk article the board of governors of the
Winnetka Community House.
Jennifer and | 2011 — Cook County Recorder,
Christian Present Winnetka Talk article
Crone
ARCHITECTS:
ARCHITECT NAME DATE AND INFORMATION
DESCRIPTION OF ATTACHED
PROJECT
Fitch, Schiller & Frank 1955 — construct one-story Chicago Tribune articles and
single-family dwelling obituaries, Modern Minute
article
Cynthia Weese 1976 — enclose a porch of a Landmarks.org article
single-family residence
Weese Hickey Weese 1986 — build new attached
garage

RESEARCH SOURCES USED: Winnetka Talk, Cook County Assessor records, Cook County
Recorder records, historic phone books, WHS property files, WHS digital files, Ancestry.com,
Chicago Tribune

Findings:
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Although our research does not indicate that this property maintains architectural or historical
significance, it is worth noting that the architects (Marvin Fitch, Burton Frank and Donald
Schiller) designed several commercial buildings and private residences both during their
partnership and otherwise, some of which appeared in local publications. To our knowledge,
1205 Sunset has not appeared in any publications, and has not been identified as particularly or
uniquely representative of the architects’ works.

In addition, it is worth nothing that accomplished architect Cynthia Weese designed the porch-
enclosure and attached garage, yet she was not involved in the design of the original structure. It
is also worth noting that 1205 Sunset was the long-term home of Mildred and Victor Peters, who
were active members of the Winnetka community. Victor, in particular, is notable as a co-
founder of the North Shore Senior Center.

Date of Research: 11/14/2022

Submitted by:
Meagan McChesney, PhD
Curator, Winnetka Historical Society

Mary Trieschmann, MS Ed
Executive Director, Winnetka Historical Society
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THE VILLAGE OF WINNETKA
Department of Public Works

APPLICATION FOR BUILDING PERMIT

and for Certificate of Occupancy and Compliance

Winnetka, Illinois, Q\a A , 198 s

THE SUPT. OF PUBLIC WORKS:

i ) kL \ Application is hereby made for a permit to Con ‘:\- -0 c.'k" a { story

a+a . o

and Basement. %lhﬁ‘& F;M\‘H _DLL)?L\\IV\‘\

A 1244 (Type of Bullding Such \s Residence, Garage, Etc.)\
PROPERTY DESCRIPTION—LOT.iS=164-11=1%=-12  Block ¢
Subdivision Jetrhnaowme Solg

STREET and NUMBER___ 2§ &= G ld AV

DIMENSIONS of BUILDING—Front 83 = feet. Depth_'j_ﬂ_g_:gﬂ_feet_ Height___\ N feet.
NUMBER of ROOMS___ T # 2. RBadls

KIND of MATERIAL __Solid Riicie

owner__ Vickae S Celers Ao Address__é_&—_:.:(__m.u-_ﬁx_ﬂwﬂ_n_
b aad Bu & 7582 Howw

TOTAL COST QB OO0 - e
ARCHITEGTMM{?.CIPGSS loo LD (_L cageo A v
BUILDER. Cudne Address. \

CARPENTER 1 Address_

MASON ud Address

SEWER suILDER_Cogo  Lel Address__ S 20 we | ~ LS‘ o
PLUMBER. I o Address

ELECTRICIAN, Address
T hereny certify thob e

REMARKS (1 o» ol (T am v Tn ara)
prope:iy éogeribed sahove, pewimtemgs tha land preves.l o ts te bulls
vrol Ln soovL en the post wod Dullllrg paanss sutadttes wish tals
ADC.I. o- tila 059 IOC:ULIRE aai Lpus STeCEs requiled 0y A8 <0aing

£ ey 131lne S nnatira

Application is also made for a CERTIFICATE OF OCCUPANCY AND COMPLIANCE to be issued after the
completion of the building.

___WThereby agree to construct the above described building in accordance with the plat, building plans and

{(IorWe
gpecifications submitted herewith, and in strict compliance with all provisions of the Zoning Ordinance, Building Code
and Health Regulations of the Village of Winnetka.

Permit Issued 2 -~ \® 19.8 & J %’ﬂﬁ(
Building Permit Number 440 SIGNED__ K }w //jﬂ _ A

Occupancy Permit Number__& OO A ADDRESS
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THE VILLAGE OF WINNETKA
Department of Public Works

APPLICATION FOR BUILDING PERMIT

and for Certificate of Occupancy and Compliance

)

Winnetka, Illinois, October 15, 1976

THE SUPT. OF PUBLIC WORKS:

Application is hereby made for a permit to Enclose porch of a
{work to be performed)

sidence
(Type of Building Such as Residence, Garage, BEte.)

PROPERTY DESCRIPTION—

REAL ESTATE INDEX NUMBER

05 | 20 | 308 [272-0%

ol
STREET and NUMBER 1205 Sunset Vol, ITEM
DIMENSIONS of BUILDING—Front feet. Depth feet. Height feet.
NUMBER of ROOMS
EST. CONST. COST__8, 500 KIND of MATERIAL _Frame PHONE NO.
OWNER Mildred & Victor Peters Address 1205 Sunset
ARCHITECT _Cynthia Weese Address
BUILDER E, A, Anderson Co. Address 545 Lincoln Ave. 46-1648
CARPENTER _ Same Address
MASON ____Address
SEWER BUILDER Address
PLUMBER __Address
ELECTRICIAN Kordick FElectric Address Northfield 46774l
REMARKS

Date Job Completed

Appllcauon is also made for a CERTIFICATE OF OCCUPANCY AND COMPLIANCE to be issued after the
completion of the building.

L) hereby certify that_ W& aT'€
(E or We) {I am or We are)

the land proposed to be built upon as shown on the plat and building plans submitted with this application and includ-
ing all open spaces required by the Zoning Ordinance of the Village of Winnetka.

the legal owner of all the property described above, comprising

hereby agree to construct the above described building in accordance with the plat, building plans and

{I or We)
specifications submitted herewith, and in strict comphance with all provisions of the Zoning Ordinance, Building Code and
Health Regulations of the Vlllage of Winnetka, and ___W€ __ hereby consent to inspection of the work during construc-

(I or We)
tion and upon completion of construction to establish such compliance

Permit Issued__November 5, 1976 __ by HWR SIGNED Q- @ o Z—L——_

Building Permit Number 9618 ADDRESS _ 1205 Sunset
Occupancy Permit Number Winnetka, T11. 60093
C. B. No. 58968 HONE NO.

P
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' ) THE VILLAGE OF WINNETKA ’
Department of Public Works

APPLICATION FOR BUILDING PERMIT

and for Certificate of Occupancy and Compliance

Winnetka, Illinois, 2/20/86

THE SUPT. OF PUBLIC WORKS:
Application is hereby made for a permit to
family residence

build new attached garage to a single
{work to be performed)

(Type of Building Buch as Resldence, Garage, Ete.)

PROPERTY DESCRIPTION—

REAL ESTATE INDEX NUMBER

gs | 20 1 308 066
STREET and NUMBER __1205 Sunset s ITEM
DIMENSIONS of BUILDING—Front 20 feet. Depth 24 feet. Height 10 feet.
NUMBER of ROOMS

EST. CONST. COST__$20,000  KIND of MATERIAL ____Frame PHONE NO.
OWNERM/M Victor Peters Address 1205 Sunset

ARCHITECT Weese Hickey Weese ~ Address 9 W. Hubbard 642-1820
BUILDER ___Phoenix Const., = ~ Address Boxl 6517 Long Grove 949-5863
CARPENTER __Address

MASON ___Address

SEWER BUILDER _ Address-

PLUMBER Address

ELECTRICIAN ___Doyle Elec. Address Chardon, Grayslake 526-015
REMARKS _

Date Job Completed

Application is also made for a CERTIFICATE OF OCCUPANCY AND COMPLIANCE to be issued after the
completion of the building.

We

{I or We) (I am or We are)
the land pr;pt;sed to be built upon as shown on the plat and building plans submitted with this application and includ-
ing all open spaces required by the Zoning Ordinance of the Village of Winnetka.

We

(I or We)
specifications submitted herewith, and in strict compliance with all provisions of the Zoning Ordinance, Building Code and
Health Regulations of the Village of Winnetka, and __8T€ _hereby consent to inspection of the wor&}during construc-
v

: . . e A VedesS
tion and upon completion of construction to establish such compliance. o Our ot N

Permit Issued 5/10/86 by GB SIGNEﬁW

_hereby certify that WE are€  the legal owner of all the property described above, comprising

hereby agree to construct the above described building in accordance with the plat, building plans and

Building Permit Number 11166 ADDRESS

Occupancy Permit Number

C. B. No. 09500 Page 93 of 4gﬂONE NO. o e P R - LV P




# Home Front by BlockShopper l THURSDAY, AUGUST 19, 2010 :

§

3,
eﬁz
2
§ aza

S g et

Stay glassy

Nalls of windows accent mid-century two-story
1205 Sunset Road, Winnetka — $1.45 million

This contemporary home, built in 1955,
highlighted by two-story vaulted ceil-

5s and floor-to-ceiling windows that

re views of the surrounding nature. The
chen has stainless steel appliances, in-
iding a double oven, and table space

'an eating area. The living room has a
od-burning fireplace, and there’s a sep-
ite dining room and a first-floor office,
well as a laundry room. There are hard-
od floors in the master bedroom, which
s a master bathroom. The home also has
unroom and a full basement. The back- L : S i
'd has a patio, and there’s an attached  This Winnetka home includes a backyard patio
)-car garage. Both the Winnetka Golf and an attached two-car garage.

tb and the Skokie Playfield Golf Club

within a mile of the property. Be;l;: 3
isting agent: Judith Demetriou, Baths: 2.5 :
idential Rubloff, (847) 881-8079, Selling a home that stands out from the rest?
metriou@rubloff.com E-mail us: hotproperties@blockshopper.com 2 _ - ‘ i ‘
77 Tévhou'se's floor-to-ceilihg windows offer views of the sUro'ud'ing' nature.
TAPOINT | 5-bedroom sells for $1.36 million

B ]

Page 94 of 482



Cook County Recorder

Date Recorded Doc Type  Doc Num

2011-04-18 DEED 1110822041
1987-02-13 RELEASE 87089608
1986-10-08 LIEN 86463684

Consideration Names

Name

CRONE JENNIFER
CRONE CHRISTIAN
PETERS MILDRED DECD

1,020,000.00

PETERS JAMES EXTR
PETERS SCOTT EXTR

Name

JOHNSON ROBERT H
PHOENIX CONST
PETERS VICTORM M

Name

JOHNSON ROBERT H
0.00 PHOENIX CONST
PETERS MILDRED
PETERS VICTOR

Ancestry.com address for Victor Peters

Type

GTE
GTE
GTR
GTR
GTR

Type

GTR
GTR
GTE

Type

GTR
GTR
GTE
GTE

Parcels

PIN Address
05203080660000 1205 SUNSETRD

PIN Address
05203080660000 1205 SUNSET RD

PIN Address
05203000390000 350 AUBURN AVE
05203080660000 1205 SUNSETRD
05203080670000 265 AUBURN AVE

Victor S, Jr Peters
in the U.S., Phone and Address Directories, 1993-2002

Detail Source

Name:
Residence Years:
Address:
Residence Place:
Zip Code:

Phone Number:

View Neighbors:

Victor S, Jr Peters
1998-2002

1205 Sunset Rd
Winnetka, lllinois, USA
60093-3627
847-446-1614

View Neighbors
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Death Notice: MARVIN 'BUD' FITCH

Chicago Tribune; Chicago, Ill. [Chicago, Ill]. 07 Jan 2018: 33.

Chicago architect Marvin "Bud" Fitch passed away on Dec. 23 in Los Angeles at the age of 101.

Born in 1916 in Council Bluffs, lowa to Fanny and Leo Fitch who operated a small grocery store, Bud

was one of four children-Louise, Bud, Vernon, and Babe (Avrum)-as close as fingers on a hand.
In the Fitch family, each sibling put the next one through college.

Louise, an actress in Chicago, sent Bud through the U of lllinois at Champaign/Urbana in

architecture.

Then Bud put Vernon through in engineering. (Vern always wondered why he was working so hard
when everyone else was partying-Bud had signed him up for 22 units a term.) While still in lowa,
Bud enjoyed a short career in minor league baseball and as a trumpeter in a jazz band.

A veteran of WW2, Bud entered the Army Corps of Engineers in 1942, and was stationed for 31/2
years in the Aleutian islands building radio outposts.

After the war, Bud joined the famed Chicago IIT Institute of Design workshop of Laszlo Moholy-
Nagy, a leading light of the Bauhaus.

He also worked briefly at Frank Lloyd Wright's Taliesin East.
In 1948, Bud married Jo Beck, a designer; their marriage lasted 69 years.

The couple had two children, Jon Fitch, now a landscape architect in Washington DC and Laurel

Gillette, an architect in Los Angeles.
Bud also adopted Jo's son Robert, who became a noted leftist journalist and author.
Bud's architectural career spanned five decades.

Beginning with the Chicago firm of Lobel, Schlossman and Bennett-he considered Richard Bennett
his mentor--Bud started his own practice--Fitch, Schiller and Frank-- in the early '50s, designing

homes closely related to his study of Wright.
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He was involved in the model community of Park Forest, lllinois, where he lived for many years, as
well as the city of Ashdod, Israel and multiple projects in and around Chicago in the '50s, '60s, and
'70s including Rush Hospital, Near North High School, Palatine High School, Martin Luther King
Junior College and Kennedy-King College as Fitch LaRocca Carrington Jones.

In the '80s and '90s, Bud turned to commercial work, including many graceful high rise apartments in
the Chicago area, large-scale developments and office buildings as part of the firm Lowenberg

+ Fitch. "Bud believed you should design things so wherever you looked, there was something at a
scale that you could engage with," his nephew David Lewis recalls. "Even in the cathedrals of
Europe, you had little details to enjoy close up as well as great big spaces.

Always something at human scale.
Modern corporate buildings intentionally don't have that-they're designed to intimidate.

Bud hated that." A great reader, a Boggler who insisted on playing with an unabridged Oxford
English dictionary, Bud loved crosswords and mystery novels, drew beautifully and saw the world

with an artist's eye.

He and Jo traveled throughout the world, collecting art and studying design.

He was especially fond of Scandinavian design, its warmth, honesty and simplicity.
And he was, by family consensus, the world's most patient man.

Bud is survived by his son and daughter, Jon Fitch and Laurel Gillette, five grandchildren, Eli and

Eva Fitch, Dana, Mara and Sean Gillette, and two great grandchildren, Addie and Rachel Gillette.
He will be buried at Rose Hills Cemetery in Chicago, details TBA.

Sign Guestbook at chicagotribune.com/obituaries

Kok

This is a paid death notice. <

Copyright Tribune Interactive, LLC Jan 7, 2018
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News ! Chicago Tribune (Chicago, lllinois) - 25 Jun 2005, Sat - Page 1-21

by <$lancestry-
hy <D ry Downloaded on Nov 14, 2022

PETERS JR., VICTOR S.

Victor S. Peters Jr, 85, of Winnetka, retired
after many years of practice in the Chicago
area, beloved husband of Mildred Peters;
tather of Scott Peters and Jamie Peters; and
loving grandfather of David, Stephanie, Sarah
and Brendan. Victor passed away on June 23rd
after a long illness. He was a graduate of
Northwestern University, University of Chicago
Law School and served in the South Pacific as
an officer in the Navy during Wwll. He was one
of the founders and former president of the
North Shore Senior Center and served on the
board of governors of the Winnetka Commu-
nity House. He was sailor, tennis player and ice
skater active in the Skokie Valley Skating Club
and the Winnetka Tennis Association Grave
side services for immediate family Friday, June
24th. In lieu of flowers, memorial contributions
in his name to the Chicago Botanic Garden,
1000 Lake Cook Rd., Glencoe, lllinois 60022
Sign Guestbook at chicagotribune.com/obituaries

E Clipped By:
joan5576
Mon, Nov 14,

2022

Copyright © 2022 Newspapers.com. All Rights Reserved. News("
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NewsBank

PROPERTY TRANSFERS - Winnetka Talk (IL) - May 19, 2011 - page 20
May 19, 2011 | Winnetka Talk (IL) | Page 20

Information is provided by Record Information Services, P.O. Box 894, Elburn, IL 60119; phone (630) 557-
1000; fax (630) 557-1001.

GLENVIEW

120 Lincoln St.: Jason G Erickson to Benjamin R Andresen Megan Bowman, $265,000, Apr. 22

1314 Sherwood Road: Yijian He to Chungchi Chung Chunchu Hsu, $676,000, Apr. 19

1358 Sanford Lane: Chicago Title Land Trt Co Ttee to Robert A Spilios Bessie A Spilios, $667,000, Apr. 22
1801 Longvalley Road: John F Oppy to Matthew P Butcher Angela C Butcher, $252,500, Apr. 18

1929 Ridgewood Lane E: Richard H Hughes to Bryan Cless Megan Cless, $1,098,000, Apr. 20

2152 Rugen Road Apt D: Wells Fargo Bank Trustee to Shukai Zhang Lan Zhou, $140,000, Apr. 15

2764 Valor Drive Unit 55: Martin B Bresler to Arthur A Malinowski Jr Beth S Malinowski, $582,500, Apr. 19
3089 Lexington Lane: Robert D Franceschinis to Kailai Zheng, $269,000, Apr. 15

330 Crabtree Lane: Erik ] Shiozaki to Andrew D Sexton Carolyn A Sexton, $475,000, Apr. 15

901 Long Road: Frank C Beardslee to Lane Persky Sara A Persky, $303,000, Apr. 20

NORTHFIELD

2291 Winnetka Ave.: Aurora Loan Services Inc to Slawomir Sienkiewicz Alicja Sienkiewicz, $520,000, Apr. 15
WILMETTE

1233 Maple Ave.: Christopher L Nagel to Christopher L Schneider Denise Schneider, $1,250,000, Apr. 20
1500 Sheridan Road Unit 5e: John C Naughton to Terrence R Dolan Mary Ann Dolan, $339,000, Apr. 20
3041 Iroquois Road: North Star Trust Co Trustee to Enide Cadena, $650,000, Apr. 19

4017 Bunker Lane: Carlson Trust to Harvey S Carlson, $350,000, Apr. 20

621 Hibbard Road: Wells Fargo Bank Trustee to Robert Frankel, $140,000, Apr. 19

715 Ridge Road Apt 2d: Jerry Y Burin to John A Lang Nancy L Lang, $164,000, Apr. 19

WINNETKA

1205 Sunset Road: Peters Trust to Christian Crone Jennifer Crone, $1,020,000, Apr. 18

682 Ardsley Road: Steven R Prosniewski to Roger Hochschild Stephanie Hochschild, $5,100,000, Apr. 15
808 Bryant Ave.: Fields Trust to Steven R Prosniewski, $2,135,000, Apr. 15

892 EIm St.: Daniel ] Fling to John V Ingram Denise Gerard Ingram, $657,500, Apr. 22

Copyright 2011, Winnetka Talk, Pioneer Press. All rights reserved. REPRODUCTION PROHIBITED.
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Death Notice: BURTON H. FRANK

Anonymous . Chicago Tribune ; Chicago, Ill. [Chicago, IlI]. 24 Aug 2010: 20.

& ProQuest document link

ABSTRACT

Over a 54 year period, the partners designed a large number of commercial and public buildings and private
residences, many of which received national and regional awards for design.

FULL TEXT

Burton H. Frank, on August 23, 2010 at the age of 84, Burton (Bud) Frank passed away peacefully after a full,
productive, and meaningful life.

Two years after graduating from the University of lllinois School of Architecture, Bud joined with Donald Schiller to
form Schiller and Frank Architects.

Over a 54 year period, the partners designed a large number of commercial and public buildings and private
residences, many of which received national and regional awards for design.

Bud and his wife, Ruth, enjoyed most the innumerable occasions of good food, drink, and lively conversation with
family and their many friends.

Bud follows his brothers Irving and Harold Gold and Milton and William Frank.
He is survived by his very loving wife, Ruth; his daughter, Hathy Foster and her husband Steve; three sons, Larry
and wife Merry, Paul and wife Misty, and Doug and wife Eleanor; seven grandchildren, Katie, Melissa, Rachel,

Breanna, Dan, Evan, and Maggie, and many nephews and nieces.

A graveside service will be at T p.m. Wednesday, the 25th, at Shalom Memorial Park, 1700 W. Rand Rd, Arlington
Heights.

Donations should be sent to the School of Architecture, University of lllinois at Urbana-Champaign, 105 TBH, MC-
621, 611 E. Lorado Traft Drive, Champaign, IL 61820.

Make checks payable to University of lllinois Foundation, and include "Architecture - Burton Frank” on the memo
line.

For info:Shalom Memorial Funeral Home, 847.255.3520.

Sign Guestbook at chicagotribune.com/obituaries

*k%k

This is a paid death notice.
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The Secret Listing of Don Schiller’s
Former Family Residence in Highland
Park

HELLO! This article was published as an Exclusive to subscribers of The Modern
Minute, a monthly newsletter about modern homes in the Chicago area. If you’d like to
see more articles like this, and
subscribe! Your info will never be given away or sold, and you’ll get just one email per
month.

a%

offering just a tiny

5 ~

From the street, Don Schiller’s design is extremely decetive,
glimpse of the home’s exterior
Whenever [ wonder why it’s rare to see new homes being built in the same style as the

mid-century modern homes we all love, | think about a quote from Burton Frank, of the
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architecture firm Schiller and Frank. Frank once said, regarding the middle of the
20" century, “It was the best time to be an architect. Modernism was simply the design
of the times.”

Frank’s partner, Don Schiller, was less quoted by the press. I’m assuming this is because
Frank was the more public face of the company. As a result, it’s been a bit challenging
to find more information on Schiller. | did find that he was a decorated World War 11
bomber pilot, was an avid bridge player and golfer, and served on the Highland Park
Plan Commission for a time.

In their time together, Schiller and Frank designed a number of large projects, such as
the CAl factory in Barrington that made spy cameras for the military, and some modern
condo developments in Rolling Meadows and a few other towns.

Several years back, | had a home listed by James Dresser that had an addition designed
by Schiller and Frank. They also designed a number of private homes in Olympia Fields
and Highland Park.

One of these was Don Schiller’s own personal residence, built in 1954 at 195 Elder
Lane in Highland Park.

Schiller’s architectural education was at I[I'T’s Institute of Design, which was the home
of the Bauhaus school. Several years after 11T, Schiller attended Yale Architecture
School, and was a draftsman for Loebl, Schlossman & Bennett before becoming a
partner in Fitch & Schiller, which later transformed into Fitch & Schiller & Frank before
ultimately settling to Schiller and Frank.

At 195 Elder Lane, Schiller had quite a challenge. Close to Sheridan Road, and
overlooking one of Highland Park’s many beautiful ravines, the lot Schiller purchased
for his family home is very long and narrow, with only 55 feet of frontage. But the lot
Is more than 250 feet deep.
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The long walk to the front door of Don Schiller’s former family residence

Schiller cleverly designed the home with a bend in it toward the street, so that from
Elder Lane, the house is afforded nearly absolute privacy. All of the home’s windows
are on the sides or the back of the house, where they overlook the ravine, or clerestory
windows facing south that afford tons of sunlight and views of big, beautiful, old trees.
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Looking back toward Elder Ln. Schiller’s original design had integrated planters and a
bench, similar to what’s there today

A long walk along the east side of the home, with some integral planter boxes, leads
from the garage (which was originally a carport) to the front entrance. Even here,
Schiller’s design hides the view of the ravine so that it’s saved for once you enter the
home.
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The original SoundGuard intercom panel in the Master Suite looks practically new
The longest part of the home features four bedrooms on the main level, with the Master
Suite being closest to the street, but sheltered by the garage. Designed with three
separate closet areas and non-right angles in several places (due to the Master being
where the bend is in the house), the Master is both spacious and has plenty of storage
in addition to its private bath.
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The master bath retains its original cabinetry and plumbing fixtures
A wall of large windows overlooks what was originally an aggregate paver walk along

the side of the house — one that has since seen the maturing of a number of old trees and
is a bit more wild than when the home was first built.
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The private btio Ioiﬁg toward the old a‘g'-g'regate walk alon'\t‘he'str Suite
A single floor to ceiling window also looks toward a private patio created on the west
side of the house, in a space formed between the family room and the side boundary of

the lot on the west side. A Progress SoundGuard intercom control panel is still
incorporated into a wood-clad wall near this window.
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One of the other three bedrooms on the main level
The three additional bedrooms on the main level are all similar in layout, with a 10x10

area and a closet near the door to the hallway.
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The 2nd bathroom is one of the few spaces that’s had any kind of Chages to it since
the house was built (the wood shutters over the window, and the wallpaper)

A 2" full bath was shared by the three additional bedrooms and serves as the public
bathroom for guests.
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The kitchen’s beautiful, hand-built cabinetry with original oven and Formica counters
With the ravine at the north end of the lot, that’s also where Schiller located all of the
common or public areas of the home, with the eat-in kitchen off of the entry foyer, a
stairway leading to the lower walkout area, the family room on the west side, and the
north-most parts of the house being occupied by the living and dining rooms, both of
which lead to an irregularly-shaped deck that covers the pea gravel terrace off of the
lower level below.
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Even the original hardware on the cabinets is still intact and fantastic

The kitchen features beautiful cabinets that were hand-built on site and that feature
wonderful mid-century hardware. The oven and cooktop are original to the home, and
the kitchen’s walls end at 8 feet high, leaving them open above that to the gallery area
that runs parallel to the stairway leading to the lower level, as well as to the dining
room.
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Here we see the flow from the kitchen to the Dining Room and then the Living Room,
with the deck outside at right, overlooking the ravine

The living room features a stone fireplace with asymmetrically placed firebox and is
open above the south wall to the family room, with clerestory windows facing south

above that, letting in light and providing views of the beautiful canopy of old trees
around the house.
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Clerestory windows at the top of the Living'Room, and the pértial wall separating the
Living Room and Family Room
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Views out to the ravine over the deck
Views out from the living and dining rooms toward the ravine are just gorgeous, with
an ever-changing palette of natural beauty — and wildlife — as the seasons change.
Original details such as a valance with built-in lighting along the south side of the living
room, and original drapes, still feature in the home, offering a soft contrast to the
redwood ceiling boards and beams holding up the roof.
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Schiller may have originally planned the Family Room as a screened porch
Based on some archival plans that the city of Highland Park had on record, it seems as
though the family room may have originally been designed as a screened porch, but that
Schiller later decided to enclose it as part of the home for additional living space. It’s
unclear if that was done before or after he and his family moved into the home, though,
as the old plans have a few elements, such as the size of the stone chimney stack, that
don’t match the house the way it is today.

The family room is a fantastic space, with built-in shelving, a wall of windows that look
into the house past the stairway, and sliders leading to the sheltered patio that I
mentioned earlier.

The lower level features the laundry, utilities, a rec room which was used as a kids’ play
area, a wet bar and a maid’s room with an adjacent full bath.

Redwood was used extensively by Schiller throughout the house, with a beautiful
horizontal board and batten design on most of the exterior, and redwood used
extensively on the interior as well.
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Some details of the Master Suite mclude wood-clad walls and fabrlc covered drop
panels with integrated lighting

Fabric covered drop panels that seem to float just below the ceiling in the family room
and master suite are some of the many nice details in the home, as well as some
interesting geometry used in the Master bathroom cabinetry and light fixtures that look
as fantastic now as they did back then.

When Schiller sold the home in 1957, it was to a magazine publisher & advertising
executive and his wife. I first met with Mark, the owners’ son, early last year to discuss
listing the home for sale. Mark’s father had lived in Chicago when he was younger, but
was living in Westchester County, NY before moving back to Chicago and purchasing
the Schiller residence.

“My father was the publisher of various trade magazines in New York and decided to
move back to Chicago to start his own business in media/advertising sales,” Mark says.
“At one point, he owned Chicago Magazine as well as North Shore Magazine, and he
started National Textbook Company, which | later ran, and which was eventually
acquired by Tribune.”
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Although Mark clearly had a vast appreciation for Schiller’s architecture after growing
up in the house, he assumes that his parents bought the home simply because of the
location and that it met their needs in terms of space. But they, too, quickly learned to
appreciate the home and its location greatly.

Lookig up at the deck from the stone terrace outside of the lower level
“They loved the heavily wooded ravine and the large deck overlooking it,” Mark says.
“The windows, the openness to the outside, the ‘glass room’ [the family room] and the
living room were the heart of the home.”

Mark also loved the openness and the views of the nature outside, as well as how close
the house was to a couple of locations that were important to him: “I liked how close it
was to our school, Braeside, and to Ravinia, where we constantly went during the
summer and where I worked while I was in high school. In fact, we’re so close to the
school that our collie, Cookie, would just show up there when the day was over and
wait for me to come out.”
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A view of Don Schiller’s former family residence from across the ravine
Even though Mark’s parents hadn’t been searching for a modern home when they
moved to Chicago in the late ‘50s, he thinks their appreciation of modern architecture
grew from living there. “My parents later bought a beautiful mid-century modern house
in Rancho Mirage in California,” says Mark, “so I feel as though living in such a
beautiful modern home here rubbed off on them.”

When it came time to list the house for sale, we worked out a comprehensive marketing
strategy, | had written this storey, created CAD drawings of the layout based on some
old microfiche from the local government, created official floor plans, taken some drone
photography and we were all set to stage the house with beautiful mid-century modern
furniture. As part of preparing to go live with the listing, we learned that a neighbor
who had been renting had been searching for a ranch in the same neighborhood and we
ended up working out a deal with the neighbor and sold the house before ever going to
market officially. That’s why no record of this home being for sale exists on our MLS
or in other real estate listing sites like Realtor.com, etc. | was, however, able to take a
few photos of the home before the transaction closed so that | could share them with
you here.
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And ifyou live in a modern home in the Chicago suburbs and you’re thinking of selling,
I’d love to help you by putting my expertise and experience to work for you, just as |
have many other happy clients over the years. You can
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Douglas, Anne

Chicago Daily Tribune (1923-1963); Jun 13, 1953; ProQuest Historical Newspapers: Chicago Tribune
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Marvin Fitch Designs

Park Forest House

BY ANNE DOUGLAS

Along with its thousands of
budget priced homes, Park
Forest, the unique planned south
suburb, has a growing section of
larger houses custom designed
and built for their owners.
An interesting one is that of
Marvin Fitch, architect with the
firm of Fitch, Schiller & Frank,
Chicago, which is doing the de-
signing of all the custom built
homes there.

Fitch’s home is on a beautiful
wooded lot, 9715 by 254 feet, at
361 Osage st. It was designed by
Fitch and built by the Belmont
Construction company. It is L
shaped, with the living area and
work space in the wing that
ctretches across the front, the
sleeping area in the other wing
that projects .to the back. The
house has no basement. It has a

space there for children’s bicycles,
garden tools, and the like. -~

Built of Redwood and Brick

The entire house is of redwood
and common brick. It has cavity
wall construction, so that the in-
teriors of all exterior brick walls
are tinted common brick also.
All windows except corner win-
dows in two rooms are double,
insulating glass. The house has
a great deal of glass, but it is all
at back and sides where there is
privacy.

Like many modern homes to-
day, it is designed to "“bring
the outdoors in” with vistas
thru its many windows. Fitch
went a step further, tho, and
made it unusually easy for the;

owners to go and meet the out-| .

doors. There are six exterior
doors in the house.

The living room is big and L
shaped. with the smaller portion,
at the front, used as dining area.
The bigger portion is at the back
of the house. Floor to ceiling
glass stretches across the entire
back, with smaller, ventilating
panes along the floor. Fiberglas
draperies on a ceiling track pull
across them. The brick f{ireplace
wall serves as a partial divider
to separate the living room from
a small den-study for Fitch.
There he has a foam rubber sofa
that can be used for sleeping, and
rows of shelves on the wall for
books, as well as desk and chair.
The window toward the [ront has
an orlon drapery.

Flooring of Cork Tile

Flooring thruout is cork tile;
ceilings are redwood. The kitch-
en is at the {ront of the house.
It has redwood cabinets with
sliding doors and counter tops of
clay tile. Equipment includes a
dishwasher and a built-in, waist
high gas oven. Top cooking units
in a stainless steel panel are set
into a counter. A high double
window is over the sink and a
Jower picture window is in the
dining space nearby.

The utility room next to the
kitchen is an inside room, so has
a skylight. It has a pass-thru

Reproduced with permission of the copyright owper.
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The Marvin Fitch home on Osage st., Park Forest, built on wooded lot, is of common brick

of redwood.
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'and redwood, with large windows. View is from the rear.

Living room is at the rear of the Fitch home. A laminated
carport at t!)e junct.urc of the plastic screen (left), with real wheat and butterflies-between the
two wings, with plentiful storage 1avers hides front door. The floors are cork tile and the ceilings
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did not need to make them large,
for the youngsters play in the all-
purpose room, not in their bed-
rooms. The master bedroom, at
the back, is much larger. It has
its own bathroom. That and the
children’s bath aré redwood and
brick like the rest of the house,
except for ceramic tiling around
the tub-shower.

Fitch planned the house for
outside living space as well as
inside. From the master bedroom
he and Mrs. Fitch can go directly
to a ‘“sitting terrace” just out-
side, which is separated from the

to the kitchen so food can beI play yard for the children just

passed to and from the freezer in
the utility room. The Fitchoes,
who have perimeter warm air
heat in their floors, have two gas
furnaces. Their heating is zoned,
one for the sleeping quarters and
another for the remainder of the
house.

Where the two wings join is a
big all-purpose room that the
Fitches find invaluable. Storage
closets line the walls. There
Fitch has his drafting board;
Alrs. Fiteh, who paints, has her
casel, and the children have toys
and plenty of space to play. It
is a favorite spot of the two
voungest Fitches, Laurel, 2, and
Johnny, 314, Their older brotaer
is Bob, 14. A powder room is
handy to the all-purpose room as
well as to the kitchen and living
room.

The bedrooms of the® three
children are designed alike and
vary only in furnishings. Fitch

age

!ou‘tside the all-purpose room. A
! third outdoors sitting spot is the
vard behind the living room and
study, which also is remote from

the other two.

The kitchen has redwood cabi-
nets and clay tile counter tops.
Built-in range is in counter at
right, [ TRIBUNE Photos]

lﬂitrbgré{gfroduction prohibited without permission.
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Cynthia Weese. Courtesy of Chicago Women in Architecture

Name: Cynthia Weese

Date of Birth / Location: 1940 / Des Moines, lowa

Education: Bachelor's in Science and Applied Science, Washington University in St.
Louis, 1962; Bachelor of Architecture, 1965. Also took classes at the lllinois Institute of
Technology (IIT).

Firms and Partnerships Founded the firm of Weese Langley Weese with her husband.
Professional Organizations & Activities: Founding member of Chicago Women in
Architecture and Chicago Architectural Club; Professor at Ball State and Miami
University; Played a role in AlIA development; was the first female Dean of School of
Architecture at Washington University in St. Louis, Missouri, a position she held for 12
years; credited with contributing to affordable housing construction; worked with her
husband to save the Glessner House in Chicago, according to 1994 article from the St.
Louis-Post Dispatch.

Awards & Honors: Society of Architectural Historians Award for Architectural
Excellence, 2018.

Primary Field: Architect

WORK HISTORY:

Corn Crib Project, near Champaign, lllinois with Weese Seegers Hickey and Weese
Projects at University of Chicago

Phi Gamma Delta Fraternity Housing, Northwestern University, 2014

Chestnut Apartments

SOURCES:

Oral history Cynthia Weese: Search Results - Ryerson and Burnham Libraries and Archives (artic.edu)
Cynthia Weese, FAIA (BS '62/BArch ’65) | The Source | Washington University in St. Louis (wustl.edu)
Community Minded Conservationists: Ben and Cynthia Weese - The Leelanau Conservancy

"On Tour: Washington University's New Architecture Dean Shares Some of Her Favorite Things About St.

Louis" St. Louis Post-Dispatch. April 24th, 1994
21 May 1989, 81 - Chicago Tribune at Newspapers.com
Alumni portfolios | Sam Fox School (wustl.edu)
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ATTACHMENT D

Village of Winnetka
DEMOLITION APPLICATION

VILLAGE OF WINNETKA, ILLINOIS

DEPARTMENT OF COMMUNITY DEVELOPMENT

DEMOLITION APPLICATION

Permit No.

Property Information

. 1205 Sunset Rd, Winnetka, IL 60093
Site Address:
Parcel Identification Number(s) (PIN): 05-20-308-066-0000

Description of all structures to be demolished: Smgle Fam'ly Home

Current Property Owner Information Applicant Information

Village of Winnetka Village of Winnetka

Legal Name: Legal Name:

Primary Contact: Emily Grimm Primary Contact: Emily Grimm
Address: 1390 Willow Rd Address: 1390 Willow Rd

City, state, zip: WVinnetka, IL 60093 City, state, zip: Winnetka, IL 60093
847-716-3532 847-716-5352

Phone No. Phone No.

email: €9riMM@winnetka.org email. €QIMM@winnetka.org
Date owner acquired property: 12/15/2022

Applicant’s relationship to current property owner: employee

(As previously noted, if contract purchaser, attach copy of executed purchase agreement)

Demolition Contractor Information (If known, otherwise indicate “not known at this time”)

not known at this time

Legal Name:

Address:

City, State, ZIP:

Phone No:

Email:

Page 3 of 4
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Village of Winnetka
DEMOLITION APPLICATION

Property Maintenance Requirements

During processing of the demolition permit, the owner and contractor must maintain the property in accordance
with the Village Property Maintenance Code to avoid generation of nuisances. Accordingly, the following minimum
requirements shall be adhered to:

O Grass shall be mowed and maintained at a height not to exceed 8 inches.

Garbage, yard waste, miscellaneous rubbish, mail, and debris shall be removed from the property and not

allowed to accumulate.

H
[ Building(s) shall be secured (doors and windows in working order, closed and locked).
[] [No demolition or removal of building components may commence until the demolition permit has been

issued. Commencement of demolition prior to issuance of permit will result in a Stop Work Order and

double permit fees for all subsequent permits

[]|Approved tree fencing protections must be installed as directed by Village Forester prior to

commencement of demolition. Lack of tree fencing will result in Stop Work Order and fines.

Applicant/Owner Acknowledgments

By execution of this application in the space provided below, the Applicant and Owner(s) do hereby certify,
acknowledge, agree and affirm to the Village of Winnetka that:

1. The Village and its representatives have the right, and are hereby granted permission and license, to enter
upon the property for purposes of conducting any inspections that may be necessary in connection with this
application.

2. | (We) have carefully read this application, the applicable sections of the Winnetka Municipal Code and fully
understand the applicable terms and provisions.

3. | (We) waive any rights to exemption from disclosure under the lllinois Freedom of Information Act of any and
all documents and information submitted in connection with this application.

4. 1/We hereby agree to demolish the above structure or portion thereof, in accordance with the information

submitted herewith and in strict compliance with all provisions of the Building Code and other related
ordinances and regulations of the Village of Winnetka, and I/We hereby consent to inspection of the work
during demolition and to the responsibility of maintaining the subject site and adjacent public and private
properties in a good, safe and clean condition, including but not limited to the “Property Maintenance
Requirements” listed in the previous section.

5. 1(We), in accordance with the requirements of the Annual Fee Resolution and the Winnetka Village Code agree

to pay all applicable filing fees and be responsible for the payment of all reimbursable expenses associated
with the processing of this application.

Signature of Applicant:

Print Name & Title: EMIIY Grimm, Assistant Village Engineer

Signatures of Property Owner(s):

Emily Grimm, Assistant Village Engineer 1390 Willow Rd, Winnetka

Print Name & Title: Property Address:

**If more than one applicant or property owner, please copy this page and have additional applicants/property
owners sign form.

Page 4 of 4
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Christopher Marx

From: Emily Grimm

Sent: Tuesday, February 21, 2023 1:59 PM
To: Christopher Marx

Subject: RE: 1205 Sunset - Demolition Schedule

Let’s say 5-7 days.

Emily Grimm

Assistant Village Engineer
847-716-3532
egrimm@winnetka.org

From: Christopher Marx <CMarx@winnetka.org>
Sent: Monday, February 20, 2023 5:00 PM

To: Emily Grimm <EGrimm@winnetka.org>
Subject: RE: 1205 Sunset - Demolition Schedule

Between 8/1/2023 and 11/30/2023 sounds good. Can you nail down about how long the process would take in terms of
days or weeks?

Thanks,
Chris

Christopher Marx, AICP

Associate Planner

Village of Winnetka — Department of Community Development
510 Green Bay Road

Winnetka, lllinois 60093

(847) 716-3587

cmarx@uwinnetka.org

From: Emily Grimm <EGrimm@winnetka.org>
Sent: Monday, February 20, 2023 3:32 PM

To: Christopher Marx <CMarx@winnetka.org>
Subject: RE: 1205 Sunset - Demolition Schedule

Hi Chris,

The homeowners lease ends in June, so we could demo the building anytime after July. | would say for the purposes of
the application that it will be in the Fall of 2023.

So, | would say hypothetically between 8/1/2023 and 11/30/2023? Does that work?

Thanks,
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MEMORANDUM
VILLAGE OF WINNETKA

COMMUNITY DEVELOPMENT DEPARTMENT

TO: LANDMARK PRESERVATION COMMISSION
FROM: CHRISTOPHER, MARX, AICP, ASSOCIATE PLANNER
DATE: APRIL 13, 2023
SUBJECT: 13 INDIAN HILL ROAD - HISTORICAL AND ARCHITECTURAL
IMPACT STUDY (CASE NO. 23-01-LPC)
INTRODUCTION

Meeting Date

April 17,2023

Commission Action

Determine (1) whether the HAIS is complete; (2) whether
the proposed demolition will have a significant negative
architectural or historical impact on either the Village as a
whole or on the immediate neighborhood; and (3) whether
demolition should be delayed in order to explore
alternatives to total demolition.

Preliminary Historical and Architectural

Review

January 16, 2023, by a vote of 6-0, required submittal of an
HAIS.

Property Address

13 Indian Hill Road (See Attachment C — Aerial Map)

Property Owner

Michael and Chloe Ciaglia

Application Submitted by

Michael and Chloe Ciaglia

Mail Notice Sent to Property Owners within
250 feet

Completed

Newspaper Notice

The meeting was properly noticed in the Winnetka Talk on
March 30, 2023.

Public Comments as of Date of Memo

As of the date of this memo, staff has received one written
comment from the public regarding this application. (See
Attachment G — Public Correspondence)

Winnetka Historical
Comments on HAIS

Society  (WHS)

WHS finds the HAIS complete and agrees with the assessment
that the property at 13 Indian Hill is architecturally significant.
(Attachment B).

PROPERTY DESCRIPTION

Size 0.65 acres

Location West side of Golf Lane Between Indian Hill and Hill Roads

Improvements Single-family home with an attached garage and detached
garage

Zoning R-2 Single-Family Residential

Surrounding Zoning

R-2 Single-Family Residential

PROPERTY HISTORY

See Attachment D, Preliminary Property History Study
See Attachment E, WHS Research

Constructed

1916, according to WHS research

Page 1
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Additional Construction Activity 2011 - Garage construction

Illinois Historic Structure Survey Listing No

Attachment E for details.

Winnetka Historical Society (WHS) WHS research indicates that the property has architectural
significance. See attached report from the WHS provided in

NEIGHBORHOOD CONSTRUCTION ACTIVITY

Other Permits for New Primary Structures on | None
Same Block (either side of the right-of-way
block face and/or along the alley)

Activity impacts in the neighborhood.

Director’s 60-Day Delay Due to Construction | Delay is not necessary to prevent undue congestion and noise

New Construction or Site Restoration Plans | No plans or permit applications have been submitted.
Submitted

DEMOLITION AND HISTORIC PRESERVATION

The Commission may order the issuance of a demolition delay of a historic or architecturally
significant structure for up to but not exceeding 270 days from the date the Commission determines
that an applicant is required to submit an HAIS for the structure the applicant wishes to demolish.

If after reviewing the HAIS the LPC determines the home is significant and a delay should be issued,
at that time the Commission may issue a demolition delay up to but not exceeding 270 days from
January 16, 2023.

COMMISSION REVIEW

In making its determination regarding the historical and architectural impact of the subject property,
the Landmark Preservation Commission shall consider the following:

a. the historic and architectural impact study prepared pursuant to the foregoing Section
15.52.050;

b. the preliminary property history study prepared pursuant to Section 15.52.040;

comments of the Winnetka Historical Society on the application and study; and

d. any other information, comment or evidence received by the Commission at the impact
determination meeting or at the preliminary review meeting.

o

Prior to making a determination, the Commission must first determine if it finds the Historical
Architectural Impact Study (HAIS) complete. If the LPC determines that the HAIS filed by the
Applicant is incomplete or otherwise insufficient to enable the LPC to make a determination as to the
impact of the proposed demolition, the LPC may direct the Applicant to complete, amend or
supplement the report and may continue the impact determination meeting pending the Applicant’s
filing of a complete application.

If the Commission does find the HAIS complete, a Commission member may make one of the two
following motions (a) the Building and/or Property Lacks Sufficient Historic or Architectural

Significance or (b) Delay of Demolition:

Building and/or Property Lacks Sufficient Historic or Architectural Significance

The Commission finds that the Historical Architectural Impact Study (HAIS) for 13 Indian Hill Road
prepared by Guarino Historic Resources Documentation is complete and that the proposed
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demolition will not have a significant negative architectural or historical impact on either the
Village as a whole or on the immediate neighborhood. Based upon these findings, the
demolition may proceed without a delay.

Delay of Demolition

The Commission finds that the Historical Architectural Impact Study (HAIS) for 13 Indian Hill Road
prepared by Guarino Historic Resources Documentation is complete and that the building or
structure is considered to be historically or architecturally significant as it meets one or more of
the following standards [Commission member should note which of the following standards
should be included in the motion]:

(1) the structure exhibits a high quality of architectural design without regard to the time built
or historic associations;

(2) the structure exhibits a high quality of architectural design that is not the result of a change
or a series of changes in the original structure;

(3) the structure exemplifies an architectural style, construction technique or building type once
common in the Village;

(4) the structure exhibits an unusual, distinctive or eccentric design or construction technique

Property is not a local landmark, on the National Register, or listed on the State survey)

The Commission finds that the proposed demolition will have a significant negative architectural
or historical impact on either the Village as a whole or on the immediate neighborhood due to
the following architecturally or historically significant aspects of the structure:

1. [Commission member to fill in]

Preservation alternatives to the demolition of the structure include:
1. [Commission member to fill in].

Based upon these findings, the demolition must be delayed for a period of up to 270 days from
January 16, 2023, in order to explore alternatives to total demolition. Demolition of the
structure may not occur prior to October 13, 2023.

ATTACHMENTS

Attachment A: HAIS prepared by Guarino Historic Resources Documentation
Attachment B: Historical Society HAIS Comments

Attachment C: GIS Aerial Map

Attachment D: Preliminary Property History Study

Attachment E: Historical Society Research

Attachment F: Application Materials

Attachment G: Public Correspondence
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ATTACHMENT A

HISTORICAL AND ARCHITECTURAL IMPACT STUDY (HAIS):

THE GODFREY H. AND GWENDOLEN ATKIN HOUSE
13 INDIAN HILL ROAD
WINNETKA, ILLINOIS

Built 1916-17
Architects Otis and Clark (William Otis and Edwin H. Clark)

HAIS PREPARED BY:

Jean L. Guarino, Ph.D.

Guarino Historic Resources Documentation
844 Home Avenue | Oak Park, IL 60304
guarinojl@gmail.com | jeanguarino.com

Submitted to the Village of Winnetka on February 27, 2023.
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Synopsis of Findings of Significance

The Atkin House at 13 Indian Hill Road has local and statewide architectural significance as a
fine example of a Colonial Revival style design by the firm Otis and Clark, headed by partners
William Otis and Edwin H. Clark. These esteemed architects specialized in high-style residential
work, designing numerous houses on the North Shore and in Winnetka, where they both lived.
The importance of their projects was recognized in their lifetime: sketches, plans, and photos of
their work together, practicing alone, or in partnership with others, were regularly published in
national magazines/journals and in the popular press. Non-residential commissions in Winnetka
by one or both of these architects included Horace Mann School (1899; razed), Christ Church
(Hoyt Memorial, 1905), Winnetka Public Library (1910; razed), Greeley School (1912), Indian
Hill Clubhouse (1914) and addition, North Shore Country Day School buildings, and Village
Hall (1931), a designated village landmark.

Ownership history of the house at 13 Indian Hill Road*

Property Owner Name Period of Ownership
Godfrey H. and Gwendolen Atkin 1916 to 1944

George E. and Josephine Booth 1944 to 1955

Gilbert and Frances Osgood 1955 to 1979

Peter M. and Carolyn Husting 1979 to at least 2006
Ron and Glo Rolighed By 2008 to 2022
Michael and Chloe Ciaglia 2022

The chain of ownership was ascertained by reviewing a range of sources, including building
permits, contemporary newspaper articles, phone directories, and documentation in the building
file for 13 Indian Hill Road at the Winnetka Village Hall. Biographical information on owners of
this property is shown below.

Godfrey H. and Gwendolen (Shaw) Atkin

The house at 13 Indian Hill Road was constructed in 1916-17 for Godfrey Harold Atkin (1866-
1946) and his wife, Gwendolen (Shaw) Atkin (1885-1964). Godfrey Atkin was born in
Yorkshire, England, on May 10, 1866, the son of Godfrey and Ellen (Hall) Atkin. He was
educated at Elmfield College in York, England, and at King’s College in London. Atkin
immigrated to the U.S. in 1884 at the age of 20 and moved to Chicago. There he worked for the
Pullman Company from 1887-90 and the General Electric Company from 1890-99. Atkin then

! The original address of the Godfrey Atkin House was 5 Indian Hill Road, as evidenced by a variety of

sources, including The Book of Chicagoans (A.N. Marquis, 1917), Village of Winnetka directories for 1917-23, and
the U.S. Census for 1920. The current house at 5 Indian Hill Road was originally 6 Indian Hill Road. Addresses on
Indian Hill Road were renumbered by 1930. In that year, the Atkin House was identified in the U.S. Census as 12
Indian Hill Road, an address it retained until 2019, when it was changed to 13 Indian Hill Road following the
subdivision of its land into two lots. The Atkin House was subsequently located on Lot 2 and a new house was built
in 2022 to the south, which became 12 Indian Hill Road. The Atkin House will be referred to by its current address,
13 Indian Hill Road, throughout this report.

Historic and Architectural Impact Study for the Atkin House, 13 Indian Hill Road, Winnetka
Prepared by Jean L. Guarino, Ph.D., Architectural Historian

Submitted February 27,2023 2
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served as an executive for two of Chicago’s important early auto manufacturers: Woods Motor
Vehicle Company (1899-1901) and the Electric Vehicle Company (1901-02).2

In 1902, Godfrey Atkin became the manager

of the Electric Storage Battery Company’s |
Chicago office, a position he retained for the
remainder of his career.® The company,
which was headquartered in Philadelphia,

EXWC

became the country’s largest maker of 3 YOUR

storage batteries in the early twentieth ? e o

century. Its principal products were its ELECTRIC

“Willard” and “Exide” batteries, used in If You Have Decided That the BEST
many different types of industries. About 60 Service Is the Only Kind for You
percent of the company’s batteries were ASK US WHY

purchased by manufacturers of automobiles, . T

such as Chrysler, Dodge, Plymouth, and THE ELECTRIC STORAGE BATTERY CO.
Studebaker. Other important customers were Ch,cag?gf’;ﬁ?ﬁf;ﬁ;f; Bldg.

railroads, utility companies, airplane makers, o B TiDe Domot for new batieboae Central 1206
shipbuilders, radio stations, telephone
companies, and telegraph companies.*

Atkin worked in the Marquette Building in Chicago’s Loop, where the Electric Storage Battery
Company maintained an office. Starting in 1910, the company’s Chicago plant was located on
the north side of 35" Street, between the Pennsylvania Railroad tracks and Shields Avenue.®
Atkins was actively involved in promoting the company. In February 1911, he co-hosted a
banquet at the Mid-Day Club in Chicago for 100 electric automobile manufacturers, with Herbert
Lloyd, president of the Electric Storage Battery Company, which was “voted the greatest success
the makers of battery cars had ever attended.”®

Atkin was a member of the Chicago Yacht Club and the Royal Canadian Yacht Club (Toronto).
A 1901 Chicago Tribune article on the Chicago Yacht Club’s activities noted that Atkin was
appointed Fleet Captain for the upcoming racing season, and that his selection met with “general
approval among the members of the club, with whom Mr. Atkin is quite popular.”’ Atkin served
as vice-commodore of the Chicago Yacht Club in 1904. The following year, he was among
several individuals who owned a yacht named Sioux, which was launched and christened in July
1905, with Miss Gwendolen Shaw breaking the traditional bottle.®

Albert N. Marquis (Editor), The Book of Chicagoans (Chicago: A.N. Marquis & Co., 1917) 23.
Ibid.

“Electric Storage Battery Company,” Chicago Tribune (September 12, 1938).

“Arnstein Plant Leased,” Chicago Tribune (January 1, 1910).

“Annual ‘Exide’ Feast to Vehicle Men,” The Inter Ocean (February 2, 1911).

“Plans of the Chicago Yacht Club,” Chicago Tribune (February 23, 1901).

“Busy Day for Yachtsmen,” Chicago Tribune (July 4, 1905).

0 N o OB~ W N

Historic and Architectural Impact Study for the Atkin House, 13 Indian Hill Road, Winnetka
Prepared by Jean L. Guarino, Ph.D., Architectural Historian

Submitted February 27,2023 3
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Godfrey Atkin married Gwendolen Shaw, a native of Morristown, New Jersey, on December 12,
1906.° The couple had two daughters: Margaret (1908-1959) and Adelaide (1912-1994). In 1910,
the Atkins lived in a residence at 22 E. 53" Street in Chicago with their oldest daughter, then an
infant, and two servants.*®

On October 24, 1916, Godfrey Atkin obtained a building permit to construct a house on Lot 10
in Indian Hill Subdivision No. 2. The property was adjacent to the Indian Hill Club, of which he
was a member. Atkin hired the architecture firm Otis & Clark (William Otis and Edwin Clark) to
design a residence on his property, which was completed in 1917.1! The rear facade of the two-
story Colonial Revival house overlooked the golf course and its clubhouse, which was built at
about the same time and designed by Edwin Clark. Gwendolen’s mother, Adelaide, lived in the
house with the family from at least 1920 to 1940, as did two servants.'?

Atkin, an avid golfer, was later an instigator for the sport of curling at the Indian Hill Club, the
first club to take up the sport on the North Shore. A 1936 article in the Chicago Tribune
highlighted Atkin’s enthusiasm for curling:

Curling will be the excitement of the winter at the Indian Hill Club, where Godfrey H.
Atkin, a Britisher, born and bred, is chairman of the winter sports committee. Mr. Atkin
is introducing the Scottish game, which is played on ice by two teams of four. The stones
used in playing, which are buffeted about by brooms, are being imported from
Scotland.3

Atkin was also a member of the Chicago Athletic Association and the Mid-Day Club in Chicago.
In Winnetka, he served as a vestryman and lay reader at Christ Church. Godfrey and Gwendolen
Atkin put their Indian Hill Road property on the market in 1943 and it was presumably sold the
following year. The couple moved to a house at 530 Willow Road, where they lived with their
daughter, Margot.

Godfrey Atkin retired on April 30, 1945, after 40 years with the Electric Storage Battery
Company. He died the following year at the age of 80. Gwendolen Atkin and her daughter,
Margot, continued to live at 530 Willow Road until at least 1950, according to the U.S. Census
for that year.'*

George and Josephine (MacKercher) Booth
The second owners of the house at 13 Indian Hill Road were George E. Booth (1883-1978) and

his wife, Josephine (MacKercher) Booth (1899-1986). George Booth was born on June 29, 1883,
the son of Dr. and Mrs. John W. Booth of Marion, lowa. He was associated with Lamson

o “The Whirl of Society,” Inter Ocean (December 16, 1906).

10 U.S. Census, 1910.

1 American Contractor, December 30, 1916: 26.

12 U.S. Census, 1920, 1930, 1940.

13 “Indian Hill Club Will Play Curling,” Chicago Tribune (December 9, 1936).

14 “Godfrey H. Atkin,” Chicago Tribune (June 4, 1946); “Godfrey Harold Atkin,” Winnetka Talk (June 6,

1946); U.S. Census, 1950.
Historic and Architectural Impact Study for the Atkin House, 13 Indian Hill Road, Winnetka
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Brothers & Company, a brokerage firm, for over 50 years. He joined the organization as assistant
manager of the Cedar Rapids, lowa, office in 1910.%°

In 1912, Booth was transferred to Chicago and assigned to handle cash grain operations for
Lamson. The firm had been established in 1874 as a grain commission house, and Booth’s job
was to handle car lot shipments from country elevators and sell them to mills or “whoever would
pay the best price,” he later recalled. Booth so impressed the Lamsons that, in 1919, he became
one of the first men not a member of the family to achieve partnership status. He eventually
became senior partner of Lamson Brothers & Company and was a member of the New York and
Chicago stock exchanges. Over the years, he also served as president of the Grain and Feed
Dealers National Association.!®

George Booth married Anne Elizabeth Lowe (b. 1887), daughter of lumberman and Chicago
pioneer Perley Lowe, in May 1917.1" Booth’s WWI draft registration card from 1917 shows that
the couple lived at 657 Buena Avenue in Chicago. Anne (Lowe) Booth died in 1918, presumably
in childbirth, as her gravestone in Forest Home Cemetery (Forest Park) shows that she was
buried with “Baby John.”*® The U.S. Census for 1920 identifies George Booth as a widow and
showed that he lived with his in-laws, Perley and Elizabeth Lowe, in their house at 1822 W.
Washington Boulevard in Chicago with two servants and a butler.

George Booth married his second wife, Josephine Mackercher, in New York in March 1930. A
wedding announcement noted that MacKercher was a graduate of Hillsdale College and since
her graduation had spent much time abroad.'® The couple moved to Winnetka, purchasing a
house at 686 Hill Road where they lived with their two children—George Jr. (b. 1931) and
Josephine (b. 1937)—and two servants, according to the U.S. Census for 1940.

The Booths purchased the house at 13 Indian Hill Road in 1944, the year that its interior received
new plastering, wiring, and remodeled bathrooms, according to a 1953 real estate listing, which
also stated that the kitchen was remodeled in 1950. The U.S. Census for that year showed the
Booths as residing in this house. Their son, George Jr., was then in college: he attended Yale
University prior to transferring to the University of Arizona, from which he graduated in 1955,
the same year he married Elizabeth Kuiper, a fellow student.?’ Their daughter, Josephine, also
graduated from the University of Arizona in 1955; she married fellow student Richard Bidlake
Jr. in the same year.?!

With both of their children gone, George and Josephine Booth sold their house at 13 Indian Hill
Road in 1955. The sale was noted in a Chicago Tribune article published in April of that year on
the wedding of their son, George Booth Jr. It stated that the year 1955 “will be crowded for Mr.

15
16

“Retirement a Busy One for Veteran,” Chicago Tribune (November 18, 1966).
“Veteran Visits Grain Pits for His 50" Anniversary,” Chicago Tribune (July 11, 1962).

o Chicago Tribune (May 20, 1917).

18 Ancestry.com. U.S., Find a Grave Index, 1600s to Current.

19 “Wedding,” Chicago Tribune (March 20, 1930).

2 “Elizabeth Kuiper-George Booth Jr.,” Arizona Daily Star (April 24, 1955).

21 “R.F. Bidlake Jr. to Wed Miss Josephine Booth,” Chicago Tribune (October 17, 1955).
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Booth’s parents, who must move by June 1 from their Winnetka home, which they have sold to
the Gilbert H. Osgoods, into a furnished house until construction on their new Winnetka
residence is completed.” The article went on to state that George and Josephine Booth had just
returned from Delray, Florida “where they, along with numbers of others from the north shore,
have bought an apartment in the Wedgwood, Delray’s first cooperative apartment building.”??

Over the years, George Booth was a member of the Union League, University, Exmoor, and
Indian Hill Clubs. He was on the board of directors of the Chicago YMCA and served as trustee
of Winnetka Congregational Church and of Coe College of Cedar Rapids, lowa. He retired from
Lamson Brothers & Company in 1966 after 56 years with the company.

George and Josephine Booth later lived full-time in Delray Beach, Florida, where George Booth
died on April 18, 1978. Josephine Booth died on January 21, 1986 at her home in Tempe,
Arizona, where she had lived for the last six years.?

Gilbert and Frances (Bell) Osgood

Gilbert H. Osgood (1905-77), and his wife, Frances (Bell) Osgood (1913-2001), purchased the
house at 13 Indian Hill Road from the Booths in 1955. Gilbert H. Osgood was born in
Milwaukee on February 28, 1905, the oldest of Roy C. and Anna Oswood’s four children. Roy
Osgood was associated with First National Bank from 1906 to 1946, rising through the ranks to
eventually become vice president.?* The U.S. Census for 1920 showed that 15-year-old Gilbert
lived with his parents, siblings, and a servant in a house at 423 Essex Road in Kenilworth.

Gilbert Osgood graduated from Philips Exeter Academy in 1924 and from Princeton University
in 1929. He received his law degree from Harvard Law School in 1932 and practiced law with
Wilson and Mcllvaine of Chicago until 1943. After serving as associate general counsel in the
War Production Board in Washington, D.C. during World War 11, Osgood returned to Chicago
and became a founding member of the investment banking firm, Blunt, Ellis & Simmons. He
served as chairman of the board of Boise-Cascade, a firm that manufactures forest products, from
1955 to 1969, and as a director of that corporation from 1955 to 1973.%

Gilbert Osgood married Frances Bell at Christ Church in Winnetka on July 2, 1939. The bride
was the daughter of Laird and Nathalie Bell of Hubbard Woods. She attended the North Shore
Country Day School and Smith College in Northampton, Massachusetts.?® The U.S. Census for
1940 shows that the couple lived in an apartment at 1309 Astor Street in Chicago immediately
after their marriage. In January 1943, Gilbert and Frances Osgood adopted a baby boy from the
Cradle, who they named Christopher.?” In April of the same year, the Osgoods vacated their

22 “George E. Booth Jr. to Take Bride Soon,” Chicago Tribune (April 29, 1955).

2z “George Booth, former chief of Board of Trade, dies,” Chicago Tribune (April 20, 1978); “George E.
Booth,” Winnetka Talk (April 27, 1978); “Josephine M. Booth,” Chicago Tribune (January 30, 1986).

2 “Roy C. Osgood,” Chicago Tribune (July 10, 1958).

% “Gilbert H. Oswood,” Chicago Tribune (November 13, 1977).

% “Frances Bell Engaged to Wed Gilbert H. Osgood,” Chicago Tribune (April 3, 1939); “Frances Bell
Becomes Bride,” Chicago Tribune (July 2, 1939).

7 “Gilbert Osgoods Adopt Baby Son from Cradle,” Chicago Tribune (January 27, 1943).
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Glencoe home and moved to Washington, D.C., due to Gilbert’s work for the War Production
Board. They moved to Winnetka after the war, living in a house at 1137 Laurel Avenue with
their two young children, Christopher (b. 1943) and Nathalie (b. 1946), and a maid.?®

The Gilbert Osgood family moved into the house at 13 Indian Hill Road in 1955.2° Gilbert H.
Osgood was a trustee of the Hadley School for the Blind and a lifetime trustee of the Foundation
of the North Shore Country Day School. He was also a member of the American, Illinois, and
Chicago Bar Associations and the Midwest Stock Exchange.*

Frances Osgood was involved in many community organizations, including the Winnetka
Fortnightly Club, and was a board member of the Hadley School for the Blind and the Chicago
Lying-in Hospital. She was an avid traveler, tennis player, golfer and skier, and maintained an
active involvement in the Tahosa Valley Landowners Association in Estes Park, Colorado.®

The Osgoods hosted an engagement party for their daughter, Nathalie, on June 3, 1966, in their
home on Indian Hill Road. Nathalie Osgood and her fiancé, Martin Simsak, met in Pittsburgh,
where she was then a junior at Chatham College and he was pursuing his doctorate at the
Carnegie Institute of Technology. The wedding took place in August of that year.?

Christopher Osgood married Diane Arlee Gump in June 1969. The couple’s engagement
announcement stated that they planned to work on an experimental farm in Sterling, Colorado,
after their wedding as the groom wanted to be a rancher and the bride’s college studies focused
on farm journalism.®® Christopher Osgood eventually settled in Billings, Montana.

Gilbert and Frances Osgood resided in their house at 13 Indian Hill Road at the time of Gilbert’s
death on November 12, 1977, at the age of 72. Frances Osgood sold the house in 1979 and lived
elsewhere in Winnetka until 1996. She later moved to Washington state, where her daughter and
sister lived. She passed away in Seattle, Washington, on August 1, 2001, at the age of 87.3*

Peter and Carolyn Husting

Peter M. Husting (1935-2009) was born in Bronxville, New York, the son of Charles and Jane
(Marden) Husting. He was raised in Highland Park, Illinois, and graduated from the University
of Wisconsin in 1957. Husting joined the Leo Burnett Company shortly thereafter, where his
father had been a senior officer. During his 33 years at Leo Burnett, Husting handled several
high-profile accounts, including Pillsbury, Procter & Gamble, Keebler, Memorex, and Green
Giant. While an account executive, Husting worked on products such as Heinz 57 and Joy.
Husting eventually rose through the ranks to become Executive Vice President of Leo Burnett
and member of the Board of Directors. Leo Burnett and Husting oversaw the staffing of over 50

8 U.S. Census for 1950.

% “Several Winnetkans Changing Addresses,” Chicago Tribune (March 18, 1955).

3 “Gilbert H. Osgood,” Winnetka Talk (November 17, 1977).

s “Osgood,” Chicago Tribune (August 8, 2001).

%2 “Miss Nathalie Bell Osgood to Wed Pennsylvanian,” Chicago Tribune (June 4, 1966).
3 “Green Acres Appeal to Engaged Couple,” Chicago Tribune (April 11, 1969).

34 “Osgood,” Chicago Tribune (August 8, 2001).
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international offices in the 1980s as the company grew into one of the largest global advertising
agencies in the world.®

Peter Husting served on several corporate boards including Columbian Mutual Life Insurance
Company and Bernina of America, Inc. and was a consultant to Eaglemark Financial Services,
Inc. He had been a board member of the Better Government Association and a trustee of the
Shedd Aquarium. In later years he was a licensed pilot and a mentor to countless young people.

Peter M. Husting married Carolyn Riddle (b. 1938), a graduate from the University of
Oklahoma, on March 29, 1960. A native of Wichita Falls, Texas, she was the daughter of James
Hubert Riddle, who owned an oil drilling business, and Denise Riddle. The couple had three
children: Jennifer, Gretchen, and Charles. Carolyn Husting served on the Woman’s Board of
Rush-Presbyterian-St. Luke’s Medical Center during the late 1970s and 1980s. In 1981, she was
chairman of a Fashion Show that served as one of the fund-raising events annually sponsored by
that board.3®

Peter and Carolyn Husting purchased the house at 13 Indian Hill Road in 1979 and lived there
until at least 2006. Peter Husting died on June 4, 2009, in Salt Lake City, of injuries sustained
from a car crash.

Ronald A. and Glo Rolighed

Ronald A. and Glo Rolighed owned the house at 13 Indian Hill Road from about 2007 to 2022.
In 2019, they had the 2.5-acre property subdivided.

Ron Rolighed was born on August 15, 1968, in Moline, Illinois, the son of the late Floyetta and
Wendell Rolighed. He grew up in Bettendorf, lowa, and graduated from the University of
Northern lowa with a B.A. in economics and finance. He worked at the Federal Reserve Bank in
Des Moines, lowa, before receiving an MBA from the Kelley School of Business and Indiana
University.

Rolighed worked as a Financial Markets Officer for the Federal Reserve Bank of Chicago. As
the designated risk assessment liaison to the Federal Reserve Bank in Washington, D.C., he
reported to Alan Greenspan, thirteenth chair of the Federal Reserve. Rolighed next worked for
ABN AMRO (formerly Chicago Corp.), where he headed the Risk Management area. He later
became a Portfolio Manager at Stafford Trading and then served as Partner and Managing
Director at Aurora Investment Management, which became a top-ten fund of hedge funds
nationally during his tenure. After serving as co-founder and Managing Partner at Mira Capital
Advisors and heading business development for Victory Park Capital, Rolighed became a

35
36

“Peter M. Husting: Guided international growth at Leo Burnett,” Chicago Tribune (June 22, 2009).

Ancestry.com. Texas, U.S., Birth Index, 1903-1997; Ancesry.com. Texas, U.S., Select County Marriage
Records, 1837-1965; U.S. Census for 1950; “Texas Girl Is Engaged to P.M. Husting,” Chicago Tribune (January 22,
1960); “The Art of Fashion,” Chicago Tribune, April 26, 1981.
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Managing Director at Goldman Sachs, where he was Head of Institutional Client Business-
Central U.S.%

Ron Rolighed married Glo Van Vlack in 1996. The couple had two daughters: Hannah and
Amelia. Glo Rolighed graduated from Northwestern University and received an MBA in
Marketing from DePaul University’s Kellstadt Graduate School of Management. Glo Rolighed,
who has over twenty years of experience in real estate, is currently an agent with @properties,
serving communities along the North Shore and in Chicago. She has served on a variety of
boards, including Lyric Opera of Chicago, Northwestern Memorial Hospital, Garden Guild of
Winnetka, Piven Theatre Workshop and Northwestern University.®

Ron served on the Board of the Hartless Foundation, and he was a member of Halter Wildlife in
Pleasant Prairie, Wisconsin, and the Glen View Club. Ron Rolighed died of natural causes on
March 28, 2022, at the age of 53.

37 Ronald Arthur Rolighed, in:
https://www.legacy.com/us/obituaries/chicagotribune/name/ronald-rolighed-obituary?id=34156010
38 “Glo Rolighed,” in: https://www.atproperties.com/agents/6375/glo-rolighed.

Historic and Architectural Impact Study for the Atkin House, 13 Indian Hill Road, Winnetka
Prepared by Jean L. Guarino, Ph.D., Architectural Historian

Submitted February 27,2023 9

Page 137 of 482


https://www.legacy.com/us/obituaries/chicagotribune/name/ronald-rolighed-obituary?id=34156010
https://www.atproperties.com/agents/6375/glo-rolighed

Narrative Description of the Atkin House

Legal Description for 13 Indian Hill Road: Lot 2 in Osgood’s Resubdivision of a Part of Lot 10
in Indian Hills Subdivision No. 2, being a subdivision of Parts of Sections 20 and 29, Township
42 North, Range 13, East of the Third Principal Meridian, according to the plat recorded as
document no. 5772391 in the Cook County Recorder of Deeds.

P.I.N.: 05-20-413-017-0000

Construction Date: 1916-17

Architect: Otis & Clark (William Otis & Edwin Clark)®

The building permits for the house at 13 Indian Hill Road found in the Village of Winnetka’s
files are listed below. Copies of these permits are attached to the end of this report.

Permit Date/ Owner Action Architect

Application

10-24-16 G.H. Atkin Build a two-story and basement Not listed
residence for $19,000

9-14-2011 Rolighed Garage construction Rugo/Raff in Winnetka

Undated Rolighed Remodel existing bath EAL

House Description:

The Atkin House is accessed from Golf Lane, a private drive that links Hill Road to Indian Hill
Road, which is also a private drive. The north-facing house is fronted by a circular, asphalt-
paved driveway and is situated near the south end of an irregular-shaped parcel that is
approximately a half-acre in size. Stone patios are placed alongside the east and south facades of
the house. Two wood frame garages flank the entrance drive to the property from Golf Lane. A
concrete walkway links the east fagade of the house to the south garage. The remainder of the
property features grassy lawns and trees. The house is set back from Golf Lane and views of its
front facade are partially obscured by the south garage and foliage. The south facade of the house
is visible from Indian Hill Road and Golf Lane.

The Colonial Revival style Atkin House, built in 1916-17 and designed by Otis & Clark, has a
rectangular-shaped footprint comprised of a two-and-a-half story main block and flanking, two-
story setback wings that are lower in height. The frame house is sheathed with wood siding

3 The original 1916 building permit for this house does not identify an architect. The attribution of Otis &
Clark as architects comes from a building notice in the American Contractor (December 30, 1916), which is
attached to this report. The notice is for a “2 sty & basement house in Indian Hill subdivision near Golf Club” for
$19,000 and identifies Godfrey H. Atkin as owner. Such information was typically provided by the architects
themselves. Additionally, Otis & Clark are identified as architects on a 1953 real estate listing for this house and on
a partial list of works by Edwin Clark and his various partnerships, compiled by Charles Haskins, that is on file at
the Winnetka Historical Society. This list includes a house for “C.H. Aikin” under the “Otis and Clark™ section. This
was likely a misspelling of G.H. Atkin’s name.
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painted white. The main block has two brick chimneys and five gable dormers with broken
pediments, pilasters and keystones. Both the main block and its east wing have gable roofs
covered with wood shingles.

The flat-roofed screened-in sunporch (west) wing features two-story attached Doric columns
alternating with screened-in bays detailed with decorative wood grilles on all three sides. Its
roofline is detailed with an unadorned frieze and entablature. This wing is accessed by screen
doors on its south and west sides.

Fenestration throughout the house is comprised of six-over-six wood-sash windows unless
otherwise noted; most of these windows are arranged alone and have wooden louvered shutters
painted blue. All dormer windows have round-arch upper sashes. Windows are detailed with
wood lintels. Basement windows are set within wells.

The front (north) facade of the main block has a central entrance with wood-paneled door,
copper light sconce, sidelights, and wood pilasters. Directly above this entrance is an entablature
and a group of three multi-light wood windows on the second floor; the central window of this
group has a blind fanlight and keystone. The north fagade of the main block also has four
windows on the first floor, three additional windows on the second floor, and three dormers. The
north facade of the east wing has three pairs of casement windows, each with six panes, on the
first floor and one window on the second floor.

The west facade of the house is dominated by the two-story screened-in porch wing described
above. The west facade of the main block features one window each on the first and second
floors, and on the attic level.

The south facade of the main block has a central entrance comprised of a pair of multi-light,
wood-frame doors flanked by four-over-four sidelights, a projecting gable pavilion on its west
end, four windows on the first floor, five windows on the second floor, and two dormers. The
south facade of the east wing has a group of three single-pane casement windows on the first
floor and one window on the second floor.

The east facade of the main block has a basement door accessed by concrete stairs, as well as one
window each on the first and second floors and an elliptical window on the attic level. The east
facade of east wing has two single-pane windows and a door on the first floor, and two windows
on the second floor.

The first-floor plan includes an entrance foyer with power room, a central entrance hall with
stairway to second floor, a living room, dining room, butler’s pantry, and a secondary stairway in
the main block; kitchen in the east wing; and a screened-in porch in the west wing. The formal
entrance hall has a staircase with straight wood railings as well as round-arch wood panel doors
on either side of the powder room. The dining room has an arched alcove flanked by door
openings detailed with lonic pilasters and entablatures. The west wall of the living room has a
pair of French doors that open onto the screened-in porch; its south wall has a fireplace with
marble surround that is flush with the wall and is flanked by window seats; its north wall has
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built-in cabinets and bookshelves. The living room, dining room and front stairway have
wainscoting painted white.

The second floor has a double-loaded, east-west hallway, which opens onto a stairway that leads
to the finished attic level. The second floor includes a large master suite that opens onto the
screened-in porch, a full bathroom, and a large walk-in closet with built-in wardrobes. The south
wall of the master suite has a fireplace with a wood surround and mantle. This floor has an
additional full bathroom off the hallway and two bedrooms. The attic level has two bedrooms, a
laundry room, and a full bathroom off the hallway. The lower level has a second laundry room, a
large family room, a storage room, a workout room, a utility room, and a bedroom.

Walls and ceilings are finished with plaster, except in the basement (drywall) and bathrooms,
which are finished with tile. Hardwood flooring is used throughout the house, except in the
bathrooms and in the lower level, which have tile flooring. Most rooms throughout the house
have wood baseboard and ceiling molding, as well as wood door and window casings, all painted
white. Wood paneled interior doors are painted white.

Garages: The property has two two-car garages that are nearly identical in appearance. The
north garage is original, and its footprint is shown on the Sanborn Fire Insurance Map. The south
garage, which is linked to the east end of the house by a concrete walkway, was built in 2011.
Each garage has wood siding, gable roof covered with wood shingles, a total of four gable
dormers with broken pediments (two apiece on the east and west slopes of the roof), two
overhead metal doors, one service door, and a total of four windows (two apiece on the east and
west facades).

Alterations: The Atkin House appears to have very good architectural integrity. The French
doors on the south facade and the single-pane casement windows in the kitchen are non-original.
A 1953 real estate listing for this house states that it received new plastering, new wiring and
new baths at that time, and that the kitchen was remodeled in 1950. The current master suite was
created post-1979; it originally existed as two separate bedrooms. The basement included a large
recreation room in 1953 but was finished with additional rooms later. The living room fireplace’s
marble surround appears to be non-original. The bathrooms have been updated over the years
and the kitchen has been updated since 1950.
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Architects William Otis and Edwin H. Clark

The Atkin House at 13 Indian Hill Road was designed by the firm Otis and Clark, headed by
partners William A. Otis (1856-1929) and Edwin H. Clark (1878-1967). Both esteemed
architects specialized in high-style residential work, designing many houses on the North Shore
and in Winnetka. Sketches, plans, and photos of their work together, practicing alone, or in
partnership with others, were published in national magazines/journals, such as The American
Architect, Architectural Record, House and Garden, Western Architect and Country Life (New
York). News of their work was also regularly published in the popular press, including the
Chicago Tribune.

William A. Otis, the firm’s senior partner, was born in Almond (Allegheny County), New York
but grew up in Ann Arbor, Michigan where he attended the public schools. He studied civil
engineering at the University of Michigan from 1874 to 1877, leaving in his junior year to work
as a carpenter’s apprentice for a construction firm in Lansing, Michigan. Otis continued this
work for the next two years, except in the winters, when he served as a draftsman for the
architecture firm of Watkins & Arnold. His architectural training continued at the prestigious
Ecole des Beaux Arts in Paris, where he studied from 1879 to 1881, traveling extensively
throughout Europe during school vacations.*

Upon his return from Paris in 1881, Otis settled in Chicago and entered the office of William Le
Baron Jenney, who at the time was one of the few professionally educated architects in the city.
Otis and Jenney may have originally become acquainted when Jenney served as an architecture
professor at the University of Michigan in 1876 while Otis was a student. He remained at
Jenney’s firm for the next seven years, successively working as draftsman, head draftsman, and
finally as a partner, from 1886 to 1888, under the firm name of Jenney & Otis.*?

William Otis married Elizabeth Shackford of Chicago on September 11, 1888, and the couple
had two children: Samuel S. and Louise. He established an independent practice in 1889 and
over the next 20 years designed schools, libraries, houses, and churches in a variety of historical
revival styles. He designed the Orrington Lunt Library at Northwestern University (1894; now
Lunt Hall) as well as public libraries in Illinois towns that included Dixon (1901), Marseilles,
Blue Island, and Lincoln (1902). Otis’s ecclesiastical designs included St. Peter’s Episcopal
Church at 615 W. Belmont Ave. in Chicago (1895), the Hull Memorial Chapter Chapel for the
First Unitarian Society at 5650 S. Woodlawn in Chicago (1897), and Christ Church (Hoyt
Memorial, 1905) in Winnetka. Otis was also a designer of public schools, including the Arts and
Crafts-inspired Horace Mann School in Winnetka (1899; razed).*®

William Otis lived with his family in a house of his own design at 644 Oak Street in Winnetka
(1894), which faces the Village Green. He became active in Winnetka affairs and served as

4 William A. Otis, A Genealogical and Historical Memoir of the Otis Family in America (Chicago:

Schulkins, Inc., 1924) 377-378.

42 Ibid, 378.

43 A.N. Marquis, Who’s Who in Chicago and Vicinity: The Book of Chicagoans (Chicago:
The A.N. Marquis Co., 1917) 518; Otis, 378.
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President of the Winnetka Plan Commission, which produced the village’s first comprehensive
plan in 1921. A Fellow of the AlA, he belonged to a variety of clubs, including the Chicago,
University, Chicago City Club, and the Skokie Country Club.*

Architect Edwin Hill Clark joined Otis’s firm in 1908 and was elevated to partner in 1911. This
was the start of a business partnership that lasted nearly a decade. Edwin H. Clark was born in
Chicago, the son of Alson and Sarah (Skinner) Clark, and the well-to-do family resided at 2229
Calumet Avenue, just one block east of fashionable Prairie Avenue. His father, a former member
of the Chicago Board of Trade, was president of a paint company called Wadsworth-Howland,
which was located at 1300 Indiana, about a mile north of the family home. #°

Clark graduated from Phillips Academy in Andover, Massachusetts in 1896, and from Yale
University in 1900. He married Katharine Bayley of Chicago in 1903 and the couple had two
children: Robert and Alice. Clark worked as an assistant superintendent for his father’s paint
company until 1907, joining the Otis firm in the following year. He and his wife resided in the
Clark family’s Calumet Avenue home until 1911 when they moved to Winnetka.*®

Otis and Clark maintained offices at 105 S. Dearborn Street during the 1910s and were highly
regarded residential architects, designing homes in a variety of historical styles, including Tudor,
Italian Renaissance and Colonial Revival. Their buildings typically featured somewhat austere,
yet carefully detailed and elegant designs. The May 1915 issue of The Architectural Record
featured a lengthy article on the firm’s residential works, noting that, “The cleverness of
architects who can handle so many different styles with so much taste and with such a nice sense
of the idiom of each particular style is incontestable.”*’

Otis & Clark’s most prominent public commission was the Municipal Tuberculosis Sanitarium,
located on a 160-acre site at Pulaski and Bryn Mawr Avenues on Chicago’s Northwest side
(1915). In Winnetka, the partnership also produced the Public Library (1910; razed), Arts and
Crafts-inspired Greeley School (1912), and the Indian Hill Country Clubhouse. Otis & Clark
dissolved their partnership in 1920, after which time Otis was associated with Revilot Fuller
under the name of Otis & Fuller. Otis died in 1929 at the age of 73.%

Edwin Clark established an architectural partnership with Chester Walcott in 1920, which lasted
four years. The Clark & Walcott firm specialized in residential architecture, designing large
houses and country estates throughout Chicago’s North Shore suburbs. Residential work by
Clark & Walcott in Winnetka included the McPherson House at 644 Pine Lane, the Butler House
at 630 Pine Lane (1922; razed), the Henry T. Stanton House at 698 Blackthorn Lane (1920), the

44 Marquis, 1917: 518.

4 U.S. Census for 1900. Lakeside Directory of the City of Chicago (Chicago: Chicago Directory Company,
1902-1917).

46 Marquis, 1917: 135; Lakeside Directory of Chicago, 1911.

47 Herbert Croly, “Examples of the Work of Otis & Clark,” The Architectural Record, Vol. 37, May 1915.
48 Barbara J. Buchbinder-Green, “Architects in Evanston: William A. Otis,” Evanston Historical Society

Newsletter, November-December 1990.
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William B. Mouton House at 1161 Pine Street (1920), and houses located at 1127 Sheridan
(1920), 520 Oak Street (1921), 480 Rosewood (1921), and 610 Spruce Street (1921).4°

In Winnetka, Clark & Walcott designed a large addition to the Edwin Clark-designed Indian Hill
Clubhouse (1924) and buildings for the North Shore County Day School.>® The work of Clark
and Walcott was profiled in the October 1922 issue of Western Architect (Volume 31), which
included 16 pages of photos and floorplans illustrating their work.

Clark & Walcott dissolved their partnership in 1924, after which time Edwin Clark enjoyed a
successful career as an independent architect, designing many handsome North Shore houses,

as well as a variety of institutional and recreational buildings. His designs for the Aquarium
(1923, now Reptile House) and the Small Animal House (1927, now Primate House) at the
newly established Lincoln Park Zoo were well received, and likely led to the prestigious
commission to design the plan and buildings for the new Brookfield Zoo in suburban Brookfield
during the 1930s. In Chicago, he designed the Latin School at 1531 N. Dearborn Street (1926)
and the Waveland Field House (1932), a Collegiate Gothic structure with clock tower located on
Waveland Avenue, east of Lake Shore Drive. Clark also designed a World War | Memorial
Building in Hinsdale, which was used as their Village Hall, a State Hospital in Manteno, Illinois,
the Winnetka Village Hall and the Lake Forest Library (1931).%!

Edwin and Katharine Clark lived in Winnetka for 35 years in houses designed by Clark,
including one at 909 Mt. Pleasant Road (1927) and a Colonial Revival style home at 251 White
Oak Lane (1938). Clark also designed two houses for his brother Mancell in Winnetka, located at
760 Bryant (1908) and at 76 Locust Street (1924). Other residential designs by Clark in
Winnetka are the homes at 280 White Oak Lane, 687 Blackthorn, 812 Ash Street, 1190
Westmoor Road, and 40 Woodley Road.>?

Clark belonged to a variety of upscale clubs throughout his professional career, which provided
social venues to meet potential clients. These included the University, Chicago, City, Saddle and
Cycle, Indian Hill, Arts, Tavern and the Commercial.

49 Charles Haskins, unpublished list of buildings designed by William Otis, Edwin Clark, and their
partnerships, on file at the Winnetka Historical Society; Winnetka Historical Society, Partial Architectural Survey of
the Village of Winnetka, 2010 to present.

50 “Indian Hill Club and $100,000 Addition,” Chicago Tribune (June 8, 1924); “Plan Elaborate Group for
North Shore School,” Chicago Tribune (October 1, 1922).

51 Marquis, 1917: 135; Alice Sinkevitch, Ed., AIA Guide to Chicago. (New York: Harcourt Brace &
Company, 1993).

52 Cindy Fuller, “760 Bryant Avenue, Gazette, Fall 1998; Haskins.
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Landmark Status of the Property

The Atkin House is not a locally designated landmark or in a locally designated historic district.
It is not listed individually on the National Register of Historic Places or in a National Register

Historic District. It is not listed in the Illinois Historic Structures Survey conducted in the early
1970s.

Evaluation of Historic Significance

The house does not possess historic significance at a local, statewide, or national level. The
owners of this house were researched through a variety of sources, including the Chicago History
Museum’s online catalog, the newspapers.com database, U.S. Census records, and the book
titled, Who’s Who in Chicago and Vicinity for varying years. All of its owners were well-
educated and accomplished individuals in terms of their professions and were well-respected in
their fields. None, however, were found to merit individual distinction. No information was
found relating the house to an historic event.

Evaluation of Architectural Significance

The Atkin House at 13 Indian Hill Road has local and statewide architectural significance as a
representative Colonial Revival style design by the firm Otis and Clark, headed by partners
William Otis and Edwin H. Clark. These highly esteemed architects specialized in high-style
residential work, designing numerous houses on the North Shore and in Winnetka, where they
both lived. The importance of their projects was recognized in their lifetime: sketches, plans, and
photos of their work together, practicing alone, or in partnership with others, were published in
national magazines/journals that included The American Architect, Architectural Record, House
and Garden, Western Architect and Country Life (New York). News of their work was also
regularly published in the popular press, including the Chicago Tribune.

Non-residential commissions in Winnetka by one, or both, of these architects included Horace
Mann School (1899; razed), Christ Church (Hoyt Memorial, 1905), Winnetka Public Library
(1910; razed), Greeley School (1912), Indian Hill Clubhouse (1914) and addition (early 1920s),
North Shore Country Day School buildings (early 1920s), and Village Hall (1931). Clark also
designed many prominent institutional and recreational buildings in the Chicago region,
including the master plan and buildings for Brookfield Zoo. Several of his works as a sole
practitioner are listed in the AIA Guide to Chicago and are rated “Orange” in the Chicago
Historic Resources Survey, meaning that they possess “significance to the community.”

The Atkin House possesses local architectural significance as a fine example of a Colonial
Revival style house with good architectural integrity. Dozens of houses in Winnetka built from
the 1920s through the 1940s were designed in this nationally popular style, which reflecting the
prevailing trend toward historicism. Such houses in the Village are typically clad in brick or
wood and have a rectangular footprint, a symmetrical front facade with centrally located door,
double-hung windows with multi-pane glazing, and a side-gabled or hipped roof, sometimes with
dormers. High style examples may feature doors with fanlights and/or sidelights, porches with
balustrades, Palladian windows, modillioned cornices, and pedimented dormers.
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Colonial Revival elements featured in the Atkin house include its symmetrical front fagade with
centrally located door; front entrance detailed with pilasters, sidelights, and entablature; window
group above front entrance detailed with elliptical blind fanlight and keystone; six-over-six
windows with wooden shutters; side-gable roofs; gable dormers detailed with broken pediments,
pilasters and keystones; and central hall plan. Its west wing features two-story attached Doric
columns and roofline detailed with an unadorned frieze and entablature.

Evaluation of Neighborhood Impact

The Atkin House was built in 1916-17 as part of Indian Hill Subdivision No. 2, which was
adjacent to the first Indian Hill Subdivision to the east, both of which were located on the north
side of the Indian Hill Club. The creation of both subdivisions was directly related to the
formation of this club in 1913 and its opening the following year on a 200-acre tract of land that
was purchased by a 40-member syndicate for about $700 per acre. A golf course was installed on
140 acres and the remaining 60 acres was sold by the syndicate for residential purposes.® The
value of land adjoining the club soared to $6,000 an acre following its establishment.>*
Prominent business leaders, who presumably were also avid golfers, built houses and high style
estates designed by prominent architects on their expansive parcels near the Indian Hill Club,
which in some cases were over two acres in size.

The Atkins House was built in 1916-17 on a nearly two-acre parcel at the northwest corner of
Indian Hill Road and Golf Lane, both of which were private drives. Although the house was
accessed from Golf Lane and faced north, its rear fagade was easily visible from Indian Hill
Road and overlooked the golf course. The size of its parcel was reduced to about a half-acre in
2019, when owners Ron and Glo Rolighed subdivided the property and sold off Lot 1 to the
south, which has Indian Hill Road frontage. A neo-Colonial Revival style house was built on that
parcel in 2022.

There are currently 19 houses in the vicinity of the Atkin House: four on Golf Road and 15 on
Indian Hill Road. These houses have deep setbacks, are spread far apart, accessed by straight or
U-shaped driveways, and are oriented toward their respective roadways. Those on Indian Hill
Road have views of the golf course. This group of houses include one from the 1910s, eight from
the 1920s, one from the 1940s, one from the 1950s, and eight built post-1995. Eleven of the 12
historic (pre-1973) homes feature historical revival styles, including French Renaissance Revival
(5); Tudor Revival (2); Colonial Revival (3), and Italian Villa (1), while the house built in the
1950s is a Ranch type. The eight post-1995 houses generally feature contemporary versions of
historic styles, including Neo-Shingle style (1), Neo-Tudor Revival (1), Neo-Colonial Revival
(2), and Neo-French Renaissance (4).

The 19 houses in the vicinity of the Atkin House, including those that are non-historic, exhibit a
generally cohesive appearance, as most are large estate houses of similar scale and massing, 2 %2
stories in height, primarily clad in brick, and many have similar rooflines with dormers. All were

53 “Indian Hill Course Now Owned by Club, Completing *13 Deal,” Chicago Tribune (December 18, 1918.
54 Chicago Tribune (June 28, 1914).
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built with high quality materials and exhibit excellent craftsmanship and attention to detail.
Cohesiveness is also attained through the predominant use of the French Renaissance style, both
in terms of the historic houses and new construction. Houses designed in this style are
characterized by a tall, steeply pitched hip roof, often with dormers, and are typically sheathed
with brick or stucco. An excellent example of this style is the Leroy Kellog House at 11 Indian
Hill Road (1928), a designated Winnetka landmark. Although the Renaissance Revival is not
typical in Winnetka in comparison to the prevailing Colonial and Tudor Revival styles, this
elegant style—which provides connotations of wealth, culture, and fine taste—was clearly
embraced for the estate houses near the Indian Hill Club.

The Atkin House is a medium sized, Colonial Revival style, gable-roofed house that is sheathed
in wood siding and exhibits restrained Classical detailing. As such, it is somewhat of an anomaly
in a neighborhood of estate houses, most of which are considerably larger in scale and/or
massing, primarily clad in brick, and generally feature tall, hipped roofs and/or more abundant
ornamental features. Views of the front facade of the Atkin house from Golf Lane are partially
obscured by foliage and the south garage, which was built in 2011.

Demolition of the Atkin House would impact on its Indian Hill neighborhood by removing one
of the few extant houses in the area dating to the 1910s. Of the 19 other houses in the vicinity
reviewed for this report, only one dates to this era: the Italian Villa style house at 16 Indian Hill
Road (1915). Such early houses constructed near the golf club constitute a link to its history, as
they were presumably built by golf enthusiasts and early club members. Godfrey Atkin was one
such owner; an avid golfer who introduced the sport of curling to fellow Indian Hill Club
members, he commissioned Edwin Clark, designer of the 1914 Indian Hill Clubhouse to design
his own residence. The first two Indian Hill subdivisions were primarily developed in the 1920s
and several early twentieth-century houses in this area have been replaced post-1995.

The demolition of the Atkin House would also remove a representative Colonial Revival design
by Otis & Clark, also headed by William Otis, who were two of the best-known and most
prolific residential architects in Winnetka and on the North Shore. The loss of this house, which
has stood on its site for over a century, would be noticeable as its rear facade is clearly visible
from Golf Lane, Indian Hill Road, and the golf course, as shown in the photo below.
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Rear fagade of the Atkin House (right) and the house at 12 Indian Hill Road (left), which was built in
2022, view northwest.

Person Responsible for Performing the Study

Jean L. Guarino, Ph.D., has worked as an independent architectural historian since 1998,
documenting hundreds of buildings through local and national landmark nominations,
architectural survey work, and Historic American Buildings Survey (HABS) projects. She has
also developed over a dozen HAIS reports for houses in Winnetka. Clients include architectural
firms, non-profit organizations, development firms, and municipalities, including the City of
Chicago. She is the co-author of a book titled, Benjamin H. Marshall, Chicago Architect
(Acanthus Press, 2016), and a contributor to the book titled, Art Deco Chicago (Yale University
Press, 2011).
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Attachment A

Exterior photos of house, February 2023

Front entrance detail.
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Attachment A

Exterior photos of house, February 2023
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Attachment A
Exterior photos of house, February 2023

South facade entrance.
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Attachment A

Exterior photos of house, February 2023

> o
Basement door, east facade. Side door, east facade.
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Attachment B

Interior photos of house, February 2023

Main stairway adjacent to front entrance.
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Attachment B

Interior photos of house, February 2023

Door to powder room.  First floor powder room. Entrance foyer.

Living Room

Living Room, view south toward fireplace.
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Attachment B

Interior photos of house, February 2023

Sé:reen—in Porch ' Dining Room

Dining Room alcove with Classical detailing.
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Attachment B

Interior photos of house, February 2023

Butler’s Pantry Kitchen

East entrance vestibule.

F

Main stairway landing. Second floor hallway, view east.

Historic and Architectural Impact Study for the Atkin House, 13 Indian Hill Road, Winnetka
Prepared by Jean L. Guarino, Ph.D., Architectural Historian

Submitted February 27,2023 30

Page 158 of 482



Attachment B

Interior photos of house, February 2023

Master Suite. Fireplace in Master Suite.

Full Bathroom in Master Suite.
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Attachment B

Interior photos of house, February 2023
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Master Suite — Built-in wardrobes.

Bedroom 2.

Second Floor Bathroom. Bedroom 3.
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Attachment B

Interior photos of house, February 2023

<

Bedroom 3. Stairways off second floor hallway.

F

Stair landing between second & third floors. | Third floor hallway.
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Attachment B

Interior photos of house, February 2023

Bedroom 4. | Bedroom 4.

Bedroom 4, view east toward hallway.

Bedroom 5. Third floor full bathroom.
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Attachment B

Interior photos of house, February 2023

Basement Family Room. Basement stairway and door to bathroom (right).

Basement full bathroom. View from Workout Room to Family Room.

Basement Family Room, view toward doorways to laundry (left) and outside.
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Attachment C

Photos of garages, February 2023

uth

garage, view southeast.

Interior of south garage.
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Attachment D
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Neighborhood Character Table

Attachment E

Address Architectural Style Construction | No. of cladding
Date stories
4 Indian Hill Neo-Shingle Style 1999 2 wood shingles
5 Indian Hill French Renaissance 1922 2% | brick
6 Indian Hill Neo-Tudor Revival 2004 2Y% | stone veneer
7 Indian Hill Neo-French Renaissance 2012 2 brick
8 Indian Hill Ranch 1951 1 stone veneer
9 Indian Hill Tudor Revival 1920 2 stucco and
stone veneer
10 Indian Hill Colonial Revival 1928 2 wood siding
11 Indian Hill; French Renaissance 1928 2% | stucco
Leroy Kellog House -
Winnetka Landmark
12 Indian Hill Neo-Colonial Revival 2022 2% | brick
14 Indian Hill Neo-Colonial Revival 2022 2% | wood
16 Indian Hill Italian Villa 1915 2 stucco
17 Indian Hill French Renaissance 1921 2.5 stucco
18 Indian Hill Colonial Revival 1943 2.5 brick
19 Indian Hill Neo-French Renaissance 1993 2% | brick
20 Indian Hill Neo-French Provincial 1996 2% | brick
1 Golf Lane French Renaissance 1928 2% | brick
2 Golf Lane Tudor Revival 1924 2% | brick
3 Golf Lane French Renaissance 1921 2% | brick
4 Golf Lane Neo-French Renaissance 2010 2% | brick
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Attachment F

Houses in the vicinity of 13 Indian Hill Road

Bt oS o

= i 3
12 Indian Hill (2022)

14 Indian Hill (2022) 16 Indian Hill (1915) 17 Indian Hill (1921)
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Attachment F

Houses in the vicinity of 13 Indian Hill Road
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3 Golf Lane (1921) o 4 Golf Lane (2010)
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Attachment G

Representative Otis & Clark and Edwin Clark-designed buildings in Winnetka

760 Bryant (1908; Otis & Clark) | William Otis House at 644 Oak St. (18'94; WIIm Otis)

1190 Westmoor (198; Edwin Clark)
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Building notice for the Godfrey Atkin House that identifies Otis & Clark as architects.
Source: American Contractor, December 30, 1916, p. 26.
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The 13 Indian Hill Road parcel, outlined in red, showing the footprint of the house.
Source: Sanborn Fire Insurance Company Map for Winnetka (New York: Sanborn Fire Insurance
Company, 1938, rev. 1950).
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